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D ear Friends of Mozart,

Please accepr our heartfelt welcome to this year's festivities—we feel the
Festival has more to offer than ever before and we're excited to share these
bountiful events with you. The lineup of talent is unsurpassed—returning
artists and newly appearing artists, established world-reknown talents and
young, promising musicians; special events and events just for kids...with so
much to offer it’s hard to imagine it can all happen in only two weeks! We hope
all of you take full advantage of the variety of programming—from chamber
concerts to opera to bluegrass under the stars—you won’t want to miss a note!

Also, many thanks must be extended to our supporters and volunteers
who diligently and tirelessly run the wheels of the huge Mozart Festival
machine. From office work, ushering, boutique sales and working special events
to contributing financially, a roster of hundreds of friends in the communiry is
ultimately responsible for the success we enjoy. While a thank you hardly seems
adequate, we know that many of you take great satisfaction in knowing you were
an integral part of the rapture we all feel when the baton is finally lifted. Our
thanks too, to the business and professional communities for their major
support in maintaining the county’s largest cultural event.

So welcome, enjoy, and thank you all. We hope you return next year
for the Festival’s 25th anniversary celebration—we've come a long way from a
three-concert weekend back in 1971 to the action-packed two weeks we have
today, with even more in store for the future! Now, it's off to the Festival

—see you there!

%%m

Philip R. Clarkson
Presiclent, Board of Directors
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LIMITED EDITION

When these are gone, there will be no more!

This limited edition contains just 53

elegant two-story homes, and 50% are already sold.

., Master Planned
Community

- Downstairs
Master Suites

, 24 Hour Guard . Custom Exterior

Gated Entry Colors with
Tile Roofs
. Located on
San Luis Creek . Decks and
Private Patios
. Adjacent to
San Luis Bay » Up to 2,281

Golf Course Square Feet

. Walking Distance - Priced from
to San Luis Bay $232.500
Tennis Club

- Excellent

. Golf Cart Garages Financing

with selected plans Available

SAN L U1S BA\/ ESTATES

Take Hwy. 101 to San Luis Bay Drive west to entry. The Sales Office is open 7days a week from 10 am - § pm,
For more information call 595-2444. A Mid-Coast Land Company Development.



'WE HELP
PEOPLE MAKE

FINANCIAL PLANS _

lakeslee & Blakeslee financial planners

have been helping clients make financial
plans since 1971. Retirement planning and
diverse investment opportunities are offered
through mutual funds, tax-free municipal bonds,
IRAs, SEPs, 401Ks, TSAs, insurance, and
annuities. Stock and bond trading is available
using our discount brokerage service.

Since no single strategy is appropriate for
everyone, a variety of options is explored in

order to meet individual needs.

Please phone or stop by one of our offices.

We would welcome the opportunity to serve you.

1112 California Boulevard North County 1157 E. Clark Avenue
San Luis Okispo, CA 93401 toll-free Santa Mara, CA 93435
543-4366 BO5-239-4388 9376321

Member NASD - Registered Investment Advisor - Member SIPC



Encore!

GRANT
PEDERSEN
PHILLIPS
METSCH

SWEENEY

SANTA BARBARA SAN LUIS OBISPO
805 963-1955 805 541-4228

ARCHITECTS

i

SYMARK

SYNERGISM IN MARKETING

For all of your marketing needs, including:

® Target Marketing ® Business Plans

# Brochures

® Buyer Profiles

® Strategic Planning * Event Coordination

* Graphic Design ¢ Public Relations

P.0. Box 1232 - San Luis Obispo, CA 93406
Phone 805 . 781, 3233 . Fax 805.543 . 0928

OAKCREST ESTATES

by Dorfman Homes

Nestled in the beautiful hills of picturesque
Arroyo Grande is Oakcrest Estates,

a semi-custom home community by
Dorfman Homes. Design your dream home
and Dorfman Homes will build it for you.
This is the last phase, so come soon to see
the views, select your lot, and begin
building your dream home!

(805) 481-3244
289 La Cresta Drive = Arroyo Grande, CA 93420

BUONA

Vol

Northern I’calian Cuisine
Chef~Owner Antonio Varia

invites you to dine lmf’om your program.

Lunch ¢ Dinner # Reservations

545-8000 & 1037 MDntemy St
Next to the Fremont Theatre




of SanLuis Obispo

755 SANTA ROSA STREET
SAN LUIS OBISPO, CA 93401
805 - 541-4141
M-F9-5:30/Sat. 10-4

Gullivers Tra \F_ll

Leisure Business
Travel Travel
541-4141 541-6265

University Group
Services Tours
546-8612 544-2006

SYCAMOREFARMS

NATURAL HERB FARM + VINEYARD VINEYARD

# Walk-through herb garden with culinary, I
medicinal and other unique herbs e N

# Herb nursery with over 250 varieties
® Large selection of fresh-cut and dried herbs

# Extensive selection of books on herbs,
cuisine, crafts and gardening

® Gardening Tools, Accessories, Bird Houses,
/7 Plant Containers and Watering Cans

¥ Enjoy tasting the wines of
Bonny Doon Vineyards
#® Join us for the 3 Annual
BasiL FESTIVAL, Saturday, August 6

Located just 3 miles off US 101, on Highway 46 west and 17 miles from

Cambria & San Simeon. Call 238-5288 or 800-576-5288 for mare info.

EE PRINTH INC
(‘ﬂNN"‘ o“ “

541-1302

FAX 541-9115
3165 Broad Street, Suite #118
In the Crossroads Center
San Luis Obispo

Free Pick-up & Delivery! Fast, Friendly Service!

+ Wine Labels + Catalogs

+ Color Printing + Business Cards
+ Copying + Rubber Stamps
+ Corporate Identity + Labels

+ Product Brochures + Stationery

+ Business & Computer Forms
+ Newsletters & much more!

(7 R\

ERLLEY

VINEYARDS

Come enjoy Talley wine
and

Theophilus Brass

at the historic
El Rincon Adobe Tasting Room

on
August 1,1994 from 12-1 PM

Mozart Festival Fringe Concert

S /
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San Luis Dbispo
Righway 107, Madonna Road enit




#1 BEST SELLER!

TWO NEW MODEL HOMES

The only

single family

new homes in San Luis Obispo.

Models open 11-4 Thursday thru Monday.

San Luis Obispo
( : l"‘ or (:l'p{‘l\ A Mid-Coast Land Company Development

Sales Office
Broad St. . (H“S) 51!)H’i|"

Tank Farm Rd.

- NORTH

We do the Work.
You Receive
Like Mozart, framed art can ‘T'he Applause.
take you to another time,
around the world or bring back
wonderful memories. Enjoy
this season’s performances
while we make the memories
permanent for you.

- Marketing &
Graphics

FRAME WORKS

Affordable Custom Picture
Framing Without the Wait

Pandora and
Company

350 Mitchell Drive
Los Osos, CA
805.528.7014

75 Higuera Street at Madonna Road
San Luis Obispo =
542-9000




at Cal Poly Theatre

b”'dt[on '! This extraordinary fusion of four

superb artists into a singular musical
instrument stands unique and
sovereign on the world music scene.

Century Orchestra Osaka
Thursday, October 20, 8:00 pm T T
at Church of the Nazarene, Pismo Beach 3 : =
Appearing here on their first major U.S. tour, which ;

also includes performances at Davies Hall in San

Francisco, Orchestra Hall in Chicago, Symphony Hall

in Bostan, Carnegie Hall in New York and the

Kennedy Center,

cirsy AR The Juilliard String Quartet

Ten Year Anniversary Saturday, October 8, 8:00 pm

I e
Robert Mann, Vielin; foel Smirnoff, Violin;
Samuel Rhoden, Viola; foel Krosnick, Cello

Violin Soloist * s e Additional Upcoming Events
Kyoko Takezawa . ‘ o November 28 Chanticleer
i January 17 Ignat Solzhenitsyn, pianist
March B Jose Maria Gallardo del Rey, guitarist
and Maria Jette, soloist
April1g  The Annual Barogue Concert

~af,
- e

Conductor Uriel Segal

THE Place To Live

in Arroyo Grande

Opening July
Custom Lots for
discriminating tastes.
Allow us to help make building your dream

home a pleasure.

¥

For information on this extraordinary opportunity,

call 481-6800,

The information center is open from

11 am. to 5 pm. Thursday thru Monday.

9 RANCHO GRANDE




MWRR ] M{R MNI

|N5URANCE SERVICEE SINCE 1885 -

1122 LAUREL LANE ¢ P. O. Drawer 1189
San Luis Osispo = CA 93401-1189

* 543-6887 ¢

k.

With GTE Mobilnet, you don't just pet cellular You pet the freedom of mobll]ty Clear, tollfree calling within both
Santa Barbara and San Luis Obispo counties, 24-hour Customer Care. And reat options like Mr. Rescue® Emerency Roadside Service,

So po ahead. Give Direct Sales a call at 805-5457585. And get poing, Get talking, Get Mobilized.
Mobilnet  popiLinik

Get Mobilized” ™

Visit our showroom at 994 Mill Street, San Luis Obispo.




Your Branch Office is
N open 24 hours a day!

O Ay . i o ]

For 1 or 1 million copies, depend on Kinko’s

* Quality Copies » Hourly Mac & IBM Rental * Resumé Service

» Color Laser Copies * Desktop Publishing * Mailers, Flyers, Newsletters
* 24 Hour Fax Service * Oversize Copies » FedEx Services

* Volume Discounts » Wide Paper Selection * Charge Accounts

Free Pick-up & Delivery

kinko’s
Downtown University Area ln o s

543-3363 543-0771

894 Monterey 973 Foothill | Your branch OfflCe




Shell (Pismo) Beach, California

| EMeLINTocks

SALOON & DINING HOUSE

J@M@/‘?

( STEAKS * RIBS * SEAFOOD )

Ranked Among California’s
Top Ten Restaurants!

Restaurant Hospitality Magazine, June 1993

RESERVATIONS (805) 773-1892 San Luis Sourdough

For all meals except Friday & Saturday Dinners & Early Suppers

: - s Superior sourdough breads made locally.
750 Mattie Road = Shell (Pismo) Beach In fine Central Coast markets and restausans,

- in Santa Barbara and Ventura Counties,

IZZY ORTEGA'S MEXICAN Fresno, Visalia, Bakersfield

RESTAURANT & CANTINA
3: 1850 MONTEREY STREET oven fresh in dountown San Luis at The Obispo
SAN LUIS OBISPO 742 Marsh Street
C » 543-3333 544-7687

. mail order nationwide 1 800 266-SOUR

(ustom

furniture

(UStom --i{nrr\iture’ Restoration

(abinets p_ el Drlagn

efinishing [112 Garden Street

& . San Luis Obispo
Restoration
= California
93401

Upho|stery

(805) 543-2060

A




\‘\\'\'\ \\\\\\\\\'\%

change

848 Monterey
San Luis Obispo
546-9766

230 E. Betteravia
Santa Maria
928-6050

MARSHALLS JEWELERS

4 SINCE 1889 ¢

Over 100 Years of Fine Jewelry

751 Higuera at Garden
San Luis Obispo
(805) 543-3431
¢
Monday-Saturday 9:30-5:30
Wednesday evenings until 7:00

A Specialty Advertising and
Creative Marketing Group

645 Main Street, Suite G ;; Morro Bay, California 93442
phone 805.772.4338 800.549.3557 :: fax 805.772.3139

Like a good neighbor,
State Farm is there.

Terry L. Clark
Agent

1238 Marsh Street
San Luis Obispo, CA 93401
Bus: (805) 543-0650
Res: (805) 544-1450

STATE FARM INSURANCE COMPANIES
HOME OFFICES: BLOOMINGTON, ILLINOIS




CoNpucTORS AND CONCERTMASTER

Cl!ﬁon Stwanson, Music Director and Conductor
Sponsored by Hearst Foundation Endowment

As founder and music director of the Mozart Festival for twenty-
four years, Conducror Clifton Swanson has guided the Festival
from its inception in 1971 to an exciting two-week adventure of
music, education and special events. Mr. Swanson oversees the
Festival's programming, artist selection and music development;
and through the years has enlisted the talents of some of the
world's most prominent artists and young promising artists as well.
Active for many years on the Board of Directors of the Association
of California Symphony Orchestras and as a panelist for the
California Arts Council, Swanson was inscrumental in achieving
state and national recognition of the Festival in its earliest years,
He conducted and helped build the San Luis Obispo County
Symphony between 1971 and 1984, and offers guidance for the
Quintessence Music Series and the Debur Series at Cal Poly. The
Mozart Akademie was conceived and implemented by Clifron
Swanson after participation in the Aston Magna Academy through
a grant from the National Endowment for the Humanities.

A graduate of Pomona College and the Universiry of Texas—
where he assisted the orchestra music program and aught
conducting—MTr. Swanson is an active string bassist having studied
with Paul Gregory, Peter Mercurio and Buell Neidlinger. He has
also performed under conductors including Robert Shaw, Robert
Craft and Maxim Shostakovich.

Mr. Swanson has held the position of Head of the Music Depart-
ment at Cal Poly since 1985 and received the President’s Award for
contribution to the arts in San Luis Obispo County by Cal Poly
President Warren J. Baker—the first such award given to a
member of the Cal Poly faculty. In addition, in 1994,

Mr. Swanson was awarded the Oustanding Teacher Award by the
College of Engineering at Cal Poly.

Looking forward to the Festival's silver anniversary in 1995,

Mr. Swanson foresees continued growth and advancement of the
Festival and anticipates its participation in the opening of the
Performing Arts Center scheduled for completion in spring, 1996.

jﬁ_’]_?:f‘ﬁjl Kahane, Associate Conductor
Sponsored by American Eagle/American Airlines

Associate Conductor and pianist Jeffrey Kahane returns to the
welcoming applause of Mozart Festival audiences who enjoy his
vitality, musicality and exceprional talent, Currently Professor of
Piano at the Eastman Schoo! of Music, Mr. Kahane was appointed

Music Director of the Santa Rosa Symphony beginning in fall,
1995. He is also artistic director and conductor of the Gardner
Chamber Orchestra in Boston and has made guest conducring
appearances with the Los Angeles Philharmonic, Los Angeles
Chamber Orchestra, and the Fort Worth, Colorado and Eugene
symphonies during the past year.

One critic noted after Mr. Kzhane's Festival conducting debur in
1992, “Kahane has a truly remarkable ability to inspire, to elevare,
to bring out of people more than they might normally consider
giving—indeed, more than they might know they can give.”
Highlights of Mr. Kahane's recent and upcoming appearances as a
pianist include engagements as soloist with the Boston Sympheny,
the New York Philharmonic, the Philadelphia and Cleveland
Orchestras and at the London Proms, as well as several recital tours
with Yo-Yo Ma, Dawn Upshaw and Joshua Bell.

A graduate of the San Francisco Conservatory of Music,

Mr. Kahane can be heard on disc in the complete Schubert works
for Violin and Piano, the music of Bernstein and Gershwin with
Yo-Yo Ma and the world premiere recording of Paul Schoenfield’s
“Four Parables for Piano and Orchestra.”

Rﬂlpb Morrison, Concert Master
Sponsored by Dr. David and Ann Lawrence

Here for a seventh season as concertmaster of the Mozart Festival
Orchestra, violinist Ralph Morrison will also indulge his passion far
chamber music in two Festival concerrs. Well-known to Los
Angeles audiences as concertmaster of the Los Angeles Chamber
Orchestra and to gridlock:d travelers on the downtown Harbor
Freeway as the eighty-foor violinist, he makes his debur with the
Los Angeles Chamber Orchestra this December in a program of
concerti by Bach and Vivaldi. In constant demand as chamber
musician, concertmaster and soloist; Mr. Morrison also keeps busy
in the field of recordings for televison, film and popular music.
This spring he took a shore hiatus to travel as concertmaster for
Barbra Streisand’s concert tour. He is pleased to re-enter the world
of classics through this year's Mozart Festival.



Brentaneo String Quartet
Sponsored by Bob and Linda Takken

The Breatano String Quareet is a new ensemble of outstanding
musicians who are emerging as ane of the leading quartets of the
younger generation. Highlights of the ensembie’s hrst season
wclude performances at Carnegie Hall's Weill Reciral Hall, Alice
Tully Hall, Princeton University, and in a nuw series highlighting
emerging ensembles presented by the Chamber Music Sociery of
Lincoln Center. The Brentane String Quartet is named after
Antoniz Brengsano, whom many scholars believe to have been
Beethoven’s mysterious ‘Immortal Beloved and to whom he wrote
his famous love confession. Members include Misha Amory, viol;
Michael Kannen, cello; Mark Steinberg and Serena Canin, violins.

Jon Kimura Parker

Sponsored by Gerry and Peggy Peterson

Stnce winning Great Britain’s Leeds Internationa) Plano Cormpeis-
tion in 1984, Jon Kimura arker has became one of the most
sought-after artists in his native Canada, as well as throughow
Europe, the Unired Srares and the Far East. Whether performing
as recitalise. soloist with the orchestra or chamber musician, he has
won ananimous praise for his brilliane rechnigue, exquisice tone
and thougheful muosicality.

Mr. Parker’s carcer inciudes performances with many of the
warld's ieading conductors and orchestras, among chem Andre
Previn and sthe Los Angeles Phitharmonte, Leonard Slarkin and the
San Francisco Symphony and many others. His tours have taken
him w0 Hong Kong and the Pacific Rim, Europe and Auscralia
incleding concerts with the orchesteas of Sydney and Melbourne.
Said the Baltimore Sun after a performance by Parker of
Prokofiev's Piang Concerto o, 3, “This was an ineerprotation that
had something ripely beaueiful sbour ie. Parker s a wonderful
pianist who should be betrer known, This was big, unforeed,
utterlv nasural plaving.”

Ling Hui

Spensored by Avis Goadwin

Continzing ies philosophy of furthering the careers of young
artists, the Festival is pleased ro present pianist Ling Hui, Ac che
age of five, Ling i studied piane at the Centrat Conservatary of
Music in Beijing and later received an advanced diploma ar the
Hong Kong Academy for Performing Ares. She is now continuing
her situdies with Mack McCray at the San Prancisco Conservatory
of Wlusic where she recenthy performed in ies Mozart Marathon.
Ms. Hul will appear wich ehe Marin Symphony in 1993

Carter Brey
Spoasored by Dr. and Mrs. Donald A, Ramberg

From the time of his New York and Kennedy Center debuts in
1982, cellist Carter Brey has been repeated)y and unequivocalty
acclaimed by music critics for his virtuesity, flawless sechnigue and
total musicianship. As one of the outstanding inssrumentalises of
his generation, he has been soloist with virtnally alt of America’s
major orchestras and has performed under the batons of such
celebrared conduciors as Clandio Abbado. Christian Badea,
Semyon Bychkov and others. He has appeared regularly with the
Tokyo Sting Quartet, the Emerson Quarter and the Chamber
Music Sociery of Lincaln Cenzer. Mr. Brey came 10 ingernarional
promminence in 1981 when he took a prize in the first Rostropovich
International Celio Compeuizion. His Mew York and Washington
deburs followed in 1982 after his victory in the Young Concert
Artists [necrnarional Auditdons. Mr. Brey's violoncello is a rare
[.B. Guadagnini made in Mitan in 1734, An Arizona Republic
critic remarked on an appearance of Brey with the Phocnix
Symphony Orchestra in which he performed Dlgar's Celle Coneerto
in F miner, “The frst true magie oceurred carly in the fiesc
movement, when Broy swept the second theme in a brewhraking
and exuberane owtburse. And this was ropped by his wcerly
moving interpreravion of the sfow movemene, which he plaved
with such emotional intensity that it scemed as if no one in the
audicnee dared to breathe.”

Alfredo Rolando Ortiz

Spansored by Avis Goodwin

Internacianatly acclaimed by critics, Alfredo Rolando Ortiz was
feacured soloist ar che opening cancert of the First World Harp
Conggess, Holland, 1983, A composer, author and recording
artise. he has performed and lectured at internavional harp festivals
in Europe, the Americas, Japan and Australla and s winner of 2
Gold Record.

Dr. Qriiz performed professionally to support his medical studies
until graduation in 1970, However, a few years later, he diseov-
erad that music was his true zalling.. he has dedicated his life o the
harp ever since. He considers his “most important concert”
plaving the harp in the defivery room during the birth of his
second davghter, Decemnber 31, 1980,



Edgar Meyer
Spansored by Avis Goedwin

Arche age of 32, Ldgar Mever has established bimself not only as
one of the wop instrumenrali

w5 of his generation, but also as an
innovative and often-petformed composer. Stareing ac age fve
with the instruction of his father, and continuing lates wich
Stuars Sankey, Mever was the winner of numerous competitions.

in 1985 Meyer became the fiese regular bass player for the

Santa Fe Chamber Music Festival and ro date has weitren six works
for rhe festival. Both Moyer's compositions and his coltaborations
exhibic a wide range of stvles, with eoliabeorations ranging atl che
way from the Guarneri Quartet to James Taylor. Artists with
which Mever has recorded include Karhy Marthew, Gareh Broaks,
Bruce Cockburn, Mary Chapin Carpenter, Travis Friccand

Hank Witliams, Jr. ameng others. Meyer is 1 member of the
pragressive bluegrass band "Strength in Numbees”™ and plays in erie
with Russ Barenberg and Jerry Douglas. In 1991, Mever was
fearured in both the Wall Street Journal and “CBS Senday
Morning.” In 1993, Mever premicred his bass concerto with
Edo de Waars and the Minnesora Orchesera; currently bhe i
finishing a brass quintes composition ke will premiere with che

Emerson Sering Quarser.

Russ Barenberg, Jerry Douglas, Edgar Meyer
Sponsored by Citivens Bank

This down-home, rock ‘n blues bluegrass trio returns o the
Cenrral Coast after a successiul reception and appearance ac the
1994 Live Oak Fe
the stars at the Martin Brothers Winery amphitheatze detivering,

tival in Santz Yooz, The trio perfuems ander

pluck, pizzazz and Progressive programming that promises to leave
the audience spetlbound. Russ Barenberg on gutiar, Jerrye Douglas
on dobro and Ldgar Mever on bass—say cricies: “These guys
attack their instrumencs with real rock “n roll energy and
abandon!”

A

San Francisco Girls Chorus/Vivtuose

Sponsored by Commerce Bank of San Luis Obispe

Praised for 1ts "sounning music siandacd” {Sap Francisco
Clironicle], the San Francisce Girls Chorus ploneers in the
pecformance of girls’ chioral music o the United Stares and offers a

music cducanen and performance prograrn for girls ages 7 - 20,

with need-based nuition aid meaifable. The organizarion. called “a

model in the counas for training girls’ voices” by the California

Ares Couwnctl, consists of two concers ensembies, Chorissima and
Virtwose; a d-level Chorus Schieol: the Opera Arts Tralning

Program and an Alumaae Chorus. In addizion se presenting its
awn home seasen, the charus has appeazed wirh the San Franciseo

T,

Symphony and San Franciseo Ooera, Women's Phitharmonic, and

many other music ensembies, wuring throughoue Califoria, the

Linited Staces and abroad. v’y TS

1 pc.rfo INEEREI Wwas

held at Stern Grove Festival in San Francisco in Julv

Melvyn Tan
Sponsored by D, and dles,

Born in Singapore, Mo T gave his fiest concorr at age 3

erren E, Jorgensen
§ Atage
12, he was fuvited by Yehudi Menuhin w scudy ae the Menuhin

Schoeod in Surres, Tngland. The United Kingdom has been his
A fa ol

heme since 1978, Tarernatonadly recognized Foe his incerpretation

of Barogue, Classical and Romazric works, Wi, Tan has devated
nimsclf exclustvely w the harpsichord and forepiane and has

played in major musical centers throughour the warld, "This vear,
rour stops include Japan, ¥ierna, Paris. Scandinaviz and che

Leited Stures, where he will divect s enen gronp, e New Mot

Ensemble, from the keyvhoard. s recorded works include the

Beethoven Broadwood Fortepiano. Mozart Kevhoard Works,

Maozart Plano Concers

s/Londosn Classical Players/Noeringron and

Beerhoven Piano Sonats. Savs Gramophong music mag
el
fuent, his riltine metieu! bis oh:
{lient, his crilting meticulous, bis phy

kevboard sonority very widy, his rhotoris persuas

vt Tan comes throngh with fving colours; his passage work

his command af




OPERA SOLOISTS

Hector Vasquez (Dan Gigvanni)

Sponsored by Central Coast Pathology Consultants, Ine,

A native of California, baritone Hector Vasquez has appeared
throughour the nation as a soloist in both concerrt repertoire and
opera. Mr. Vasquez recently went on stage on very short notice to
replace an ailing colleague as Monforte in Verdi's [ Vespri Siciliani
to critical acclaim. Appearing in this season's Mozart Festival
production of Den Giovanni in the ttle role, Mr. Vasquez brings
an impressive list of credits to this performance. Beginning with his
aperatic debut with the San Francisco Opera in 1991 in War &
Peare, his background alse lists singing as Dancairo in Carmen,
Germont in La Traviata, Sciarrone in Tosca, Belcore in Elisir

D Amore and Fleville in Andrea Chenier. Mr, Vasquez has toured
Guam and Japan and has received the prestigious Schwabacher
Memorial Award. His studies include work ar Fullerton College
and the University of Southern California and studying voice with
Sara McFerrin and Michael Sells.

Dale Travis (Leporells)
Sponsored by Richard A. Peterson, M.D.

Bass-baritone Dale Travis, who appears as Leoporello in this
season's Festival opera, recently appeared with the Santa Fe Opera
in their production of The Protagonist as well as with the San
Francisco Opera Strauss Festival where he portrayed the Notary in
Der Rosenkavalierand the Haushofmeister in Capriceio. Mr. Travis
has also sung Dr. Bartwlo in the Barber of Seville, Pistola in Faltaff
and has performed for the Israeli Opera the title role in the
production of Don Pasquale, Mr. Trayis has been in association
with the San Francisco Opera since 1986, and over the past seven
years has sung over 25 roles with chat company. A 1990 Metro-
politan Opera National Council Auditions Pacific Program
Winner, Mr. Travis was also chosen in that year by Musical
America Magazine as a “Young Artist of 1990 in its annual survey
of rising talent in the United Stares.

Susan Gundunas (Donna Anna)
Sponsored by Mary Helen Wood

Earlier this year, coloratura soprano Susan Gundunas returned to
Opeta San Jose as Donna Anna in Don Gigvanni, her role in the
Mozart Festival's production of the same opera. Ms. Gundunas
also appeared as Gilda in Rigoletro following a year-long engage-
ment as Carlorta in the Hamburg production of The Phantom of
the Opera. While in Germany, she also performed operatic arias on
Narional German Radio and appeared in the Hamburg Musikhalle
in an operatic concert. From 1989 - 1992, Ms. Gundunas was
Artist-in-Residence with Opera San Jose, and appeared as Adele in

Die Fledermaus, Mimi in La Boheme, Despina in Cosi fan Tutte and
others. She was the 1991 winner of the Carmel Music Society
Competition and a 1990 Pacific Regional Finalist of the
Metropalitan Opera Auditions. Originally trained as an actress
with a degree in Theatre Arts from Santa Clara University,

Ms, Gundunas began her career as a performer with the San Jose
Repertory Theatre. After a theatrical role which required singing,
she was encouraged to develop her vacal potential at the Opera
Workshop at San Jose State University.

Ollie Watts Davis (Donna Elvira)
Sponsored by William Beeson

Returning for a second consecutive season, the popular Ms. Davis
appears this season as Donna Elvira in the Festival’s production of
Den Giovannz, In a relatively short time, the reputation of soprano
Davis as a singer of exceptional artistry has spread throughout the
concert world. Since her 1990 New York debut at Carnegie Hall
in Vivaldi's Bearus Vir, she has appeared with many leading
orchestras and boasts an impressive array of international activities
including a recent tour of Mozart's C Minor Mass with Orquesta
Sinfonica Simon Bolivar of Caracas, Venezuela with Maestro
Eduardo Mara conducring, Her performance in the University
Artists Concert Series in San Jose, Costa Rica was lauded as
“enthralling."A warm and endearing performer, Ms. Davis was
recently invited to perform on the West Virginia Arts and Lerters
Series at the West Virginia Governor's Mansion and was the guest
artist for the governor's Inaugural Ceremony.

Cl{.ﬁ‘ﬂﬂ Ramz;g (Masetto and Commendatore)

Spunsurcd b)-' Dr. and Mrs. James R. Skow

Bass-baritone Clifron Romig makes his San Luis Obispo debut
singing both the roles of Commendatore and Masetto in Den
Giovannt. He is currently a principal Artist-in-Residence with
Opera San Jose. Mr. Romig has performed with the Santa Fe
Opera, Opera Colorade, Amarillo Opera, Eugene Opera and the
Brartleboro Opera. He performed extensively with the Indiana
University Opera Theatre while obtaining his Masters degree from
the IU Schoel of Music. His repertoire includes roles from the
Barber of Seville, Tartuffe, Rigoletro, La Bobeme, Die Meistersinger,
Rameo et [uliette, Wozzeck, La Fanciulla del West, The Magic Flute
and Floyd's Susannah. Mr. Romig recently appeared as Leporello
in the Mendocino Music Festival's production of Den Giavanni.
Mr. Romig appears courtesy of Opera San Jose.




Bersiadette LaFond /eiding

Sponservd by fay, Licds and Alex Farbstala
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Lisa Weiss Principal Secand Vielin

Sponsored by “Anonymous”

Lisa Weliss bas been pl

ying with the Festival since the lazre 7ls.
She has received national and international awards for chamsber
rrusic performance and veas the firsc person in the United Swares to
carn an ML in chamber music. At home in the Bay Arca. she
porforms with Philkanmasnia Baroque, Americen Bach Soleiss,

ors

I addizion o the Mozart Festival, hey

Magnificat and Arc
sumnter appearances have included Mariboro, Chamber wusic
West and Manadnock dMusic.

Michael Nowak pri
Spansered by Clifford B, Holser

Aichacl Neaveak has served ag assis

ietd Vindu

i conductor of the Dallas

a

Svimphony and cenductor of the YMEF Debut Orchestrain Los
hrere hie was abvo a rnember of the Los Angeles Chamber
I

Qrchestra. Mr, Nowak presentdy conducty the San Luis Obispo

Angeles, w

Cousty Svmphony. the Monscrey Bay Chamber Orehesica. and
has guest conducsed the USC Chamber Qrehescra, Santa Barbara
Chambier Orchestra und the Oregon Mozart Plavers, As a violist,
he is principal chair with the Oregon Bach Festival and has
appeared in Harold fn fraly with the ST.O Svmphony and

Flos Carypd wath the Cuesra Master Chorale,

Christina Soule Principe! Cello
Spoensored by D and birs, John Warkenzin

Chrstina Soule continues o relish performing at the Mozare

Festival, especiaily afrer 2 busy yeur in Los Angeles asa wlevision

and motion pleture recording musician and as 2 performing artisco

with the chamber ensemble, Archwood, s, Souls recuived her

ed with Also

ster ol Musie dogree from Yale, where she siud

Pacisor. Hler carser has included playing principal ceflo svith the
Orange Counsy Chamber Orehestra, William #Hall Chorale,
Masier Choral of Orange Counry, Boston Baller, and rhe Laguna

RBeach Summer Music Festival.

Bruce Morgenthaler Prixeipal fass

Sponsored by Lynn Cooper/Cuesta Titie Guaranty Company

Bruce Morganthaler resides in Sowthers Califernia where he
regulady performs with the LA Chamber Orchesiza, The Music
Center Opera, and The Pacific Symphony. He has appeared with
such groups s Chamber Music LA, The LA Bach Festival, the
chamber group Xeet and has performed with the Cregon Bach
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Festival under Helmus Rilling since 1983, He is most recently
featured in 2 recording of music by contemporary compaser
Sasha Marson enticled *Sreel Chords” on the Audio Quest label.

Geraldine Rotella Principal Flute

Sponsared by Arthue Z, Rosen

CGeraldine Roredla is currentty prineipal Bue wich the Los Angeles
Master Chorale and plays piccolo with the Tasadena Symphoiy
and Music Center Opera Company. She performs with major
srmphony and balter orchestras. Her schedule also incluedes
elevison, motion picture and phonograph recording——wich

Rarbr Strieisand on her Broadway album, Jehn Wiilliams on

Jurasic Park and the Steven Spielberg cantoon series Animeasniacs

Jobn Ellis rri

Sponsared by The Davies Company Realtars,
Bill, Phyllis and Dawna Davies

Obaoist John Ellis, a member of the first setisi-facalty of the North

cipal Oboe

Caralina School of Arts, stadied ar Tmmaculaze Fearr College in
Los Angeles with Norman Besino, He was principal aboe with che
Pagadena Svmphony. Beverly Hills Symphony, and film studio
prechestras and is currently prrapal obolst with the Hollvwweood
Bowl Orchestra. M. Ellis bas worked with noted conducrors Tgor
Stravinsky, Piecre Boulez and Zubin Mehea, and is & member of
the Clapion Wind Quinrer and thie Winsron-5Salem Piedmont
Trind Symphony.

Gﬂ?’}' G:r-*ay Principal Clari
Spensoted by Aaron and Lyn Baker

Gary Gray studied clarinet with Robere McGinnis end chamber

music wich janos Starker ar Indiana Universite, where he obuained
his master's degree in woodwinds. He became assisant principal

in the St. Lowls Symphony and latet won frst prize In the

Sav Pranasoo 5
currenty principal clarinetist of the Los Angeles Chamber
Orchestra and Faculry/Arvist of the University of California ac Los
Angules. Mr. Gray has an impeessive background of concerto

nphany Foundation competition, Me, Gray is

appeatances and s aceive in many chamber music festivals. In
addition, his recording history ineludes an albus of solo concerd
recorded wich the Royal Philharmonic Orchesra which was
nominazed for a Grammy in 198% and an album of clarincu/piane
music recorded in London with Clifford Benson in 1994,




Gregory Barber Principal Bussoon
Sponsoved by Martha Srevward

A Mozart Festivel periormer since 1974, Gregory Barber i

retming tor his thicteenth vear as principal bassoon, Heis
principal bassoon with the Skywalker Symphony, the Tucastilm
Swudie Qrchestra, a member of she Anchor Chamboer Players, and a
faculty member of Mills College. Mr. Barber is the first-calt exera
with the San Franciseo Opera and Baller orcheseras, as well as with

T

the San Francisco Syraphony, with whem he has been an ac
1

spring he appeared wizh the Cal Polv Arts Baroque Chamber

metmber, recarded, and towred North America and Europe. This
Cheehesiea as soloist in awo Vivaldi concert and in july conducred
a performance of Walton's Faeade with the Sierza Chamber
Ensemble.

Roy Poper Pri

if Trumpet

Sponsored by Hal and Hilding Larson

Tee his tweifzh year with the Los

Angeles Chamber Orchestra, Roy
Paper is also a regudar member of the Los Angeles Music Center

Quera BEnsemble. Fle cwrcends plays with orchestras of motion

picture and recording stedios in the Los Angeles area. A professor

of trumper, Mr. Poper recelved his undergraduaie edwucation at ¢he
University of Southern California and is now an adjunct professor
of crumper ar USC, as well a5 ar California Srage University,
Northridge, Mr Poper srudied with James Stamp, and received
sulo wrajning fram Plerze Thibaud of the Paris Opera. e revurns
tor his seventh year with the Mazart Festival. and afse performs as
a member of the Amaduus Brass Quineet during Fringe peefoi-
FLANCS.

James Thatcher Principal Tiorn

Sponsored by San Luis Paper Company

Currensly principal hom w
Brothers and Paramoust studios, Mr. Thatcher performed the
wausic for recent major Blms inclading furasséc Park, Far and Away,
Hook, JTK, Aladdin, Beanty aned the Beasr , Dave and Priace of
Fides, Awarded Most Valuable Player by the National Association
of Recording Artists, Mr. Thaecher plays principal hora for Opara

el MGHL Universal, Disney, Warner

Pacifiea, Pacific Symphony, and the Pasadena Symphony. A
facutty member at the Music Academy of the Waesi, he has studied
with Vincent Iie Rosa, Fred Fox, Don Petersen and James Decker.

Andrew Malloy Principsl Tronmbone

Spensoted by Rov and June Gersten

A Festival Orehestra member since 1983, Mr. Malloy remurns for
his third appearance as principal rombene, He also can be heard
with the popular Theophilus Brass, Amadeus Brass Qainter and
Gotdieb—Festival Fringe quintets, A member ol the Pasadena
and Santa Barlara Sj,-'{‘{‘lph(][li(‘ﬁ, e kas pcr}—ormc-.{ with many of
the leading free-lance ensembles in Southern Calitornia. His
iingler's List, M Doubtfive, Fron
Will, Guarding Tesrand [ Love Troudle. Mr. Mallov holds a

dm credies incdude S

TILLITTE TS

Master of Music degree from [uiliiard, and currcatly lives in
Southern California with wife Trebra Gasder 2nd daughters Kade
and Alison.

Pauline Sodevbolm  Timpan

Sponsored by Alan and [o Ann Bickel

A nine-year vateran as timpanist, San Luis Obispo resident Pauline

Soderholm also performs as timpanise with the San Luis Obispo

County Svmphony. Past performances include plaving with the
Urhana-Champaign Symphony aod Aspen Fustivel Orchestras.
ids. Soderholm received her Bachetor of Music degree from
Wheaton Cellege and later carned her 3aster of Music in
peteussion from the University of illinois. She has held waching
pasitions at Oliver College, the Universiy of Hlinois and Cal Paiyv
i San Luls Obispa. Ms, Soderholm enjors working with children.
teaching them the joy of percussion in the classroom setting. Ac
Lomie, violin and piano are the Instrements of choice of the
Soderholm’s daughsers, ages ¥ wa 16.

Luci ?Zdﬂ Carver Marpsichord

Sponsored by Kathleen Warfield, Manderley Property Services

Active as planist, conductor and harpsichordist, Lucindua Carver
recently completed her second season as conducror and music
director of the Los Angeles Mozart Orchestra, My, Carvur's
performances. both as planist and conductor have mer with
eusstanding eritical acelaim. As Fulbright Fellow to Austria, she
concertized exiensively under the auspices of the Austrian-
American Educational Commissien and the Fulbright Commis-
sion. M. Carver carned 2 Doctor of Musical Aris from USC and
is 2 member of the music faculties of Cal Seare Fullerton and
Ocadental College.




FEsTIVAL ORCHESTRA AND (CHORUS

Orchestra

Vioun

Ralph Morrison Concertmaster, Hollywood
Lisa Weiss Principal Second, Kensington
Elizabeth Blumenstock, Oakland

Peter Borten, Union Cizy, New fersey
Pamela Dassenko, Pismo Beach

Joseph Edelberg, Berkeley

Randy Garacci, Arroyo Grande

Carol Kersten, Los Osoy

Karie Kyme, Oakland

Anchony Martin, Richmond

Frances Moare, Glendale

Helen Nightengale, Hannover, Germany
Steven Scharf, Pasadena

Paul Severtson, Santa Margarita

Viora

Michael Nowak, Principal, Los Osos
Mary James, Cambria

Phyllis Kamrin, San Francisco
Jennifer Sills, Santa Rosa

Abigail Stoughton, Corvallis, Oregon

VIOLONCELLO

Christina Soule, Principal, North Hollywood
Delores Bing, Altadena
Jeanne Crittenden, Swnmerland

Barbara Hunter-Spencer, Creston
Elisabeth LeGuin, Oakland

Bass
Bruce Morgenthaler, Principal, Glendale

FLUTE

Geraldine Rocella, Principal, Tarzana
Lisa Edelstein, Los Angeles

OBOE

John Ellis, Principal, Winston-Salem, North Carolina
Stuart Homn, Valencia

CLARINET

Gary Gray, Principal, Encino
Virginia Wright, Shell Beach

Bassoon

Gregory Barber, Principal, Richmond
Carole Greenfield, Camébria
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Horn

James Tharcher, Principal, Lz Canada

Frank Joyce, San Luis Obispo
Jane Swanson, San Luis Obz’.fpa
Ned Treuenfels, Los Angeles

TRUMPET

Roy Poper, Principal, Tujunga
Bill Bing, Altadena

Jerry Boots, San Luis Obispe
Jay Rizzetto, Oakland

TROMBONE

Andrew Malloy, Principal, Noreh Hollywood
Tecry Cravens, La Canada
Al Veeh, Glendale

Tusa
Tony Clements, Campbell :
Tivpant

Pauline Soderholm, San Luis Obispo

PERCUSSION

John Reed, San Liis Dbispo
Darrell Voss, San Luis Obispa

HARPSICHORD
Lucinda Carver, Glendale

PiaNoO AND REHEARSAL PIANIST For DoN GlovaNN]

Susan Azaret Davies, Pismo Beach

' Chorus

SOPRANO Arto
Kathy Barata Laurel Barnett
Heather Joyce Madelyn Bedig-Williams
Ana Maria Raposo-Silva Michele Cisneros
Melody Svennungsen Laren Hanish
Linda Wilson Victoria Lowrie
Erin Parent-Bierbaum
TeNnOR Bass
Michael Bierbaum Andrew Brumana
Stephen Espinosa Tom Miller
Charles Hiigel Jay Rebert
Doug Williams Steinar Svennungsen
Robert Westendorf




MoOZART AKADEMIE

The Mozare Akademie is generously sponsored by American Eagle/American Airlines

w]cnm: to the ninth annual Mozart Akademie held in conjunction with this year's Mozart Festival—it promises to be ane of the hest ever!
We will embark on some exciting, new and unconventional adventures. For aur young music lovers (ages 4 -12—or anyone young at heart) we will
be offering a week-long Mozart AK7Demie designed specifically for youngsters. [ have my props and games planned out, and [ assure you that
nobody would misrake the days' activities as pedantic "lecrures.” The material will be substantive and thought-provoking, but the delivery is geared
for children, We are also moving the Akademie from che lecture hall to the double-decker British bus for Melvyn Tan's Friday concere. We depart
on our musical journey at 7:00 P.M. from Los Osos headed toward the Cal Poly Theatre. The lecrure hall has spectacular scenery! And of course,
we will continue to offer the evening lecture series and engaging preconcert lectures thar our audiences have come to expect. Alyson McLamore
(Cal Poly), Richard Wingell (USC), Bill Summers (Dartmouth), Laurie Ongley (Kenyon College), and Carol Hess (UC Davis) are not only
renowned musicians, but each also has a knack for addressing the general audience. [ explore Mozart's Don Giovanni in my three-day series
“Musically Speaking.” Becky Harris-Warrick from Cornell will delve into the world of eighteenth-century dance in her three lectures for the
popular Signature Symposium. She is one of this century’s great dance scholars and is a delightful speaker—don't miss her! Now I have to run, or
I'll miss my double-decker bus to the Enlightenment. See you ac the Akademie, AKTDemie, and Festival!

Richard J. Wingell, Ph.D. W
; Craic H. RusseLL, PH.D.

“Don Giovanni—{Hero or Monster?"

Monday, July 25, 8:00 P.M.
Davidson Music Center, Room 218, Cal Poly

Richard J. Wingell has been a professor of Musicology in the il

School of Music at the University of Southern California since

1971. He is a specialist in the history of carly music, and has Laurie H, Ong[ey’ Ph.D.

published articles on medieval music treatises, medieval music

theory, the repertory of tropes and sequences, and the poetry and “How Do We Arrive at an ‘Authentic’ Opera?”

music :?f the troubadours. His other rcscarchl interests ||:1L'ludc Wednesday, July 27, 8:00 P.M.

Gregorian chant, em‘ly [Jﬂ]ypl'\(.‘ln}’. the evolution of music Davidson Music Center, Room 218, Cal Paly

notation, and the music of ].5, Bach. He is the author of two %

textbooks—"Experiencing Music,” and “Writing About Music.” A musician and professor of music, Dr. Ongley is .c”"‘:ml.)’ the
visiting assistant professor at Kenyon College, having received a

William ]ﬂbn Summers, Ph.D. doctorare in musicology from Yale University in 1992, Published
in book and research paper, Dr. Ongley's area of study centers on

“Rewriting the Cultural History of a Hemisphere: Mozart 18th century liturgical music in Dresden—she reaches medieval/

Premieres and Other Important Pf‘tﬁ)?mﬂﬂﬂ'f in the New World” renaissance, Baroque/classical music as well as a course on the

history of rock and roll. She has conducred the Yale Freshman
Chorus, sang with the Yale Camerata, and played viola with several
symphonies including Know County Symphony as principal

Dr. Summers is an associate professor of music at Dartmouth violist,

College, as well as Visiting Fellow, Institute for Advanced Musical

Study, University of London, and also serves as coordinator of the Carol He_;j, Ph.D.

International Hispanic Music Study Group. Named in the
Internarional Who's Who In Music, Dr. Summers’ fields of
specialization include music in the Middle Ages (13th and 14th Thursday, July 28, 8:00 P.M.

cenrury England]. music in the Americas (Hispanic California/ Davidson Music Center, Room 218, Cal Poly
Spanish Southwest), and music in the Renaissance, He received
his Doctor of Philosophy from the University of California at
Santa Barbara and has received numerous awards and research
grants to promote his study of his specialized area. Dr. Summers is
published in both book, article and research paper presentations;
he serves as referee, researcher and administrator for a variety of
faculties and councils,

Tuesday, July 26, 8:00 P.M.
Davidson Music Center, Room 218, Cal Poly

“Mozart and the Piano Concerto”

Carol Hess received her Ph.D. in musicology from the University
of California, Dayis in June 1994. A specialist in Spanish and
Latin American music, she is the author of a book on the Spanish
composer Enrique Granados. Also a pianist, she has performed
many of Mozart’s piano concertos.
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Signature Symposium

Reprcca Harris-Warck, Pr.D.

“Where's the Bear? Heaving the Dance in 18th
Century Music”
Sunday, July 31; Monday, August 1;

Tuesday, August 2 Daily at 1:00 P.M,
Davidson Music Center, Room 218, Cal Pely

Rebeces Harris-Warrick is Assistant Professar of Music at Cornell
Ualversiey in Ithaca, New York. She holds a Bachelor of Ans
degree wich honors in Comparative Literature from Brandeis
Univessity and 1 Doctor of Musical Arts degree in the Pedformarce
Practice of Earlv Music from Stanford University. Through her
musicological rescarch in the French Baroque, she discovered an
interest in early dance and has studied Barogque dance with Wendy
Hilten and was formerly 2 member of the Cembridge Court
Dancers under Ingrid Brainard. She afso serves as an editor for
ballets and 1s a performer on the Barogue fuce.

Festival Lecturer

Avyvsaoy MoLavorg, Pa.D.

After completing a seudy of smphonic music in London concert
lite of the late 18th century, D, Mclamore earned her doctorarte ar
UCLA. The research for this project was funded by the London
Fulbright Commission. An assiszant professor ag Cal Poly Sraze
University, Dr. McLamore has lectured for the Mozars Festival for
several vears, She and has also participated as an Akademic
preseater and assisted in ranning the supertitle machine for the
opera.

AKADEME

Musically Speaking

Cralc H. Russern, Pa.DD.

“Mozares Don Gigpanni: Huwnor, Horrer and the Dance of
Ambiguiry”

Wednesday, August 31 Thursday, August 4; Friday, August 5

Daily from 184:00 - 11:15 A M.

Pravidson Music Center Room 218, Cal Poly

s 535

tar this 3-day s

Cal Poly professer of music and director of the Music History
progean at Cal Pk, Cralg Russell recently received che 1994-95
Ouestanding Professar avward. the University's highess honor.
Akademic dirccror since 1990, Mr. Russell has sstablished a loval
following of leceure andiences who enjoy his air for sharing
kriowledge and information of which be s a dynamic storehouse
and bis glan in delivery style. Me, Russell received his bachelor's
and rmaster’s degrees in goitar and luee performance ar the
University of New M

Univenity of North Carelina. He is widely

xico, later campleting his Phob. in historical

musicotogy at the

published and has received major granes from the Nations

Endowment lor the Flumanities, the Fulbright Comimission,
Spain's Minisoy of Culrure and more, His Concierro Romantice
for guitar and vrehestra was premiersd in February 1992, and a
compact disc of the work has received eritical acclaim. e speaks
ofen at musicological confurances and conveations in Narth

2
Amesica. Mexico and Spain.

Professor Russell sponsoved by the T elegram-Tribune

AKIDemie

New this vear, this week-long musical advengure for children
promises 1o excite younygsters about the world of classical music
and musical tnscruments. Professar Cralg Russeil's method of
instruction is designed to tickle every musical funny-hone vour
child may have while menaging w0 enchrall and inspire at the same
sime. Lach session is one hour long—parents are also

wvited to grrend!

Class runs July 25 - 29, hours 1:00 - 11:00 A.M.

in the Cal Poly Music Building,

Fee for Akidemic is $15 For first child $10 for siblings.




¢ Adusic in more informal sereings. the Fringe Concerts are
free of charge and open o the public, enhancing the fecling
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of festivity throughour the county and of
ties for evervone 1o enjoy beauwtiful music pedformed by

Festival musicians.,

Amadeus Brass Quintet

Opening the 24th annual Mozare Festival, the Andews Seass

Quiner in triumphant resounding homn concert offers a glimpse of

the Testivals upgoming excitement. Members of Amadeus Brass

are Roy Poper and Biil Bing trumpets: Jim Thatcher, horm: Andv

Malley and Terry Cravens, rombones: all membsers of the Festval
Orcheserea.

Theophilus Brass

Popular and ¢

el is group continues to be a Fonge

forite with their s ¢ of musicad stvles along I

narratives on die pleces amd instruments chew plaes oot muiss dus

flrvesome—iny Rizverco and ferrv Bouts. counpers; Ned Treuenfols,

hor; Andy Mailoy, tramboerne: Terre Cravens, buss rrombone: asd

Touy Clemenrs, mba; in one of their lively und encereaining

porlormanices,

Gottlieh Brass Quartet
Just as Theaphilus is Greek and Ax
{rod,” Gosilie?

wadeus s Latie for ™

""(']‘i'ltll'{ i

of the same phrase
Cl'}J"“pO\}Ctl ol ¥

lt]'r‘\" {lravens on \[J‘“b’JHL\ i

Alfredo Rolando Ortiz

aParag

Plaving the arp:

ely experienced In phaving for audiences of all ages and
backgrounds.

Frin ge COH(‘E?"EL SPO?’Z SO07s

Friday July 29

Amadens Brass ar Mesaion Flaws sponsared by

Thre Civy of Sere Luis Olﬂ's—spa

Monday Angust 1

Gomaed Brass Quartur at Ackiovermen I louse sporsared by
AL Stusheter Pamity Memary Find

Tuesday August 2
Alfredo Ralasdo Ovddz sz Unity Chsisy Church
Fhrifty Car Rental

spaksured by

Calendar

Friday July 29

2:00 .M. Mission Plaza Amphirheater
Anradeus Bres
Monday Augustl

£2:00 Pl Talley Vineyards, Atroye Grande
Theophifus Brass
30 Pl Achievement Houwse, Cuesta Callege
Crowslicl Bross Quarter

50 ML Casa de Color
Pihenplilus Brass

res, Arroyo Grande

Tuesday August2
000 AM. Uniry Christ Church. San Luls Obispo
Alfreds Rolando Orefs

12:00 P00 Arascadero Pavilion, Arascadero Lake

;;{f'r'p,ﬂmc Hiver
12:30 .51 Nipeme Senior Conter. Wipomo
eilfriorls Bolende Orriz
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“Itis to be feared ... that [Beethoven's] public will leave
the concerr hall with uneasy feelings ... the result of [his] unaccus-
tomed complexiry ... and the ceaseless blowing of all instruments
simultaneously,” Guusy stuff for a genreel Viennese correspondent
(reviewing the “Eroica” Symphony’s premiere) and no doubt
appreciated in its circle, but on the real firing line of musical
opinion such fastidious civility falls under the category of "BB
gun." The balcony bums, by contrast, were always armed, loaded,
and more than ready, one of them scoring loudly that night with
“I'd give another kreuzer if they'd stop,” while no less than

Carl Maria von Weber would show ‘em how to fire borh
barrels with this little blast: “Beethoven 15 a monster. With no
respect for the narure of instruments, Clarity and precision are
meaningless to him." Essayist John Ruskin, roa, though a litde
behind with his swing (1881), had the right powder and load:
“Beethoven always sounds to me like the upserting of a bag of
nails, with here and there an also dropped hammer.”

Ah, the gentle arr of musical invective. "Gluck knew no
more of counterpoint than my cook.” — Handel; "Handel is only
fourth rate ... not even interesting,” — Tchaikovsky; “When
[Bach] is short of ideas he's really merciless ... We wander between
long rows of dreary bars which succeed one another relentlessly.”
— Debussy; “I played over the music of that scoundrel Brahms.
What a giftless bastard!” — Tchaikovsky; “The poverty of
Tchaikovsky's invention displays itself every moment ... pomp-
ously trivial as the introduction 1o a pas de dewx.” — César Cui;
“[As to] form ... the simplest, barrenest, and most transparent that
came to hand [Rassini] filled with ... hocus-pocus.” — Wagner;
“One can't judge Lobengrin after a first hearing, and I cerrainly
don’t intend hearing it twice.” — Rossini.

Amusing as they may be, the foregoing are in fact just
popgun puffery, mere professional cavil prompted by differing
esthetics, professional jealousy, or someone’s shrewd eye for gerting
quoted. Such vituperation, moreover, was not universal. Debussy
— constitutionally anti-northern — was nevertheless a fervent
champion of Grieg, and Mozart — excariator of the self-imporrant
— could show unexpected kindness towards an honest journey-
man, while musicians like Schubert, Grieg, and Dvordk rarely had
a harsh word for anybody.

No, it is to the public and to the critics that the heavy
artillery have belonged. “The entire works of Chopin present a
motley surface of ranting hyperbole and excruciating cacophony.”
Musical World, 1841, “By indulging in cerebral subtleties and an
unwholesome craving for novelty, [Debussy] has arrained o a ...
nihilistic art, which distracts the ear [with] continual effects of
morbid tillation.” — Gauleis, 1902. Deep within the human
psyche there must lie some primordial circuit which responds with
intense suspicion — instantly and automatically — to anything
new or unfamiliar. Once it probably had survival value; in concert
halls roday, however, its sole employment is in rolling out the
cannon.

The plain truth, of course, is that until we all reach
Nirvana — or Hell freezes, whichever comes first — originality
will always carry the risk of drawing fire; that the Festival program
will almost surely include pieces which have been so graced (along
with their authors); and that a certain amount of sniping and
skirmishing doesn’t hurt a thing — keeps everybody on their toes
while also serving up (let's be honest) some smashing one-liners.
This year, however, the Festival also presents several works
connected with sicuations which grew rather warmer, where
reaction escalated to extraordinary, even explosive levels, including
one piece whose receprion was a veritable bombardment. Each of
these instances invalved works of unusual originality, as one would
expect, but each was also intensified by other factors, from subtle
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non-musical influences to straightforward misconceprions abour
what was “radical” in a piece and what was not.

The works of Beechoven's “middle” period were
perceived by most as boldly original and yes, even radical, praised
extravagantly by some but the target also for every shot fired in aur
opening paragraph. Original of course they were, bur one wonders
whether the reaction would have differed if the narure of thar
originality had not been completely misconstrued, if everyone's
artention had not been so riveted to the energy and dramaric
impact of the music’s surface gescures — its morives, thythms,
dynamics, and the like — thar their derivation from Mozart and
Haydn was overlooked and the really novel idea behind their
impact missed altogether.

Two middle period works will be presented, the third
“Razumovsky” Quartet (Brentano String Quartet, p. 28) and the
Fourth Symphony (Tuesday Orchestra, p. 34), These, however,
were the “mellow” examples of their types, and in astonishing
demonstration of how absolute the general misconception was,
they received bur faint praise and encountered no sniper fire at all.
Each was unquestionably as original as its more overr nestmares,
employing the same expanded forms and the same compounding
effect, but because their sweeps were of lyricism, humor, and other
“friendly” gestures, they were patted on the head and dismissed.

Also represented on the Brentano program is Hungarian
Gytrgy Kuredg, liccle known in this country but identifying
himself with a group which has been fired upon more times than
Beethoven, and with greater malice: the self-styled “Webern
school.” The appellation, unfortunately, is misleading — Kurrag's
music, like most, reveals several influences — bur it does suggest
an unusual comparison. As opposite in character as Webern's
music was from Beethoven’s, the public’s misunderstanding was
oddly parallel, a similar distraction with the surface leading to a
comparable mistake in judging the whole. The difference was that
instead of a mostly familiar surface concealing an inner novelry, it
was the surface itself which was extremely novel and condensed
while its inner foundation was pure, distilled musicalicy.

Another comparison of opposites involves the stage,
Stravinsky's Rite of Spring aroused a "bombardment” of reaction
and incited music’s most notorious riot. The composer’s virtually
unknown version for piana, four hands, is to be given on
Manday's Chamber Concert, and the note on page 32 recounts
some of the extra-musical factors which contribured much o the
scandal. Mozart's Don Giovanni, on the other hand (p. 46), met
nothing bur enthusiastic success, much more, indeed, than the
musically comparable Marriage of Figaro. Here, too, extra-musical
factors had great bearing, only this time for the better; The
premiere was in Prague, where most people had already decided in
favor of Mozart; the libretto was generally free of socio-pelirical
avertanes; and Mozart's special rale for the music, if no bercer
understood, was at least more familiar.

It's good to know that sometimes, at least, the cannon
sleeps, that something of value can get by without the barrage. We
might even be tempted to look back from our dreamily distant
perspective and imagine that composers from the sunlic High
Renaissance (San Francisco Girls Chorus, p. 44) were samehow
exempt. But no; the famed eighreenth-cenrury historian, criric,
and busybody, Dr. Burney, for one, hit them all in his opinion on
Elizabethan composer Orlando Gibbons: “The [themes] are so
simple and unmarked that [without the words] they would afford
very little pleasure ... Ar the rime they were published, however,
there was nothing better ..."

And so it goes, apparently forever: “Musical innovation
is full of danger to the state,” wrote Placo, in about the year 380
B
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A year ago more than one music capital was still holding
its breath and wondering whether “normaley” was here to stay.
Not Germany, of course: Shrewd old Friedrich Wilhelm had kept
the northern countries out of trouble from the stare. In central
Europe, meanwhile, the recovery did continue and by 1794
Vienna was clearly herself again. Normalcy now reigned from the
Balric to the Adriatic.

Vienna's year began happily with La Principessa
d'Amalfi, the first real success by a popular local boy, Joseph Weigl
(1766-1846), Salieri’s assistant (and Haydn's godson) and de facto
conductor at the Court Theater. Followed by Die gute mutter by
concertmaster Paul Wranitzky (1756-1808) it launched a lively
year featuring Vienna's own. The two Bohemian pianists were
now fixtures, Joseph Gelinek (1758-1825) collaborating with
Viennese composer Johann Schenk (1753-1836) — from whom
Beethoven secretly took some lessons in '93 — and
Leopold Kozeluch (1752-1818) enterraining saciety ladies.
Emanuel Schikaneder (1751-1812) still provided inelegant
enterrainments at the Frethaus-Theater, while connoisseurs
enjoyed Prince Lichnowsky's excellent new quartet led by teenaged
phenom Ignaz Schuppanzigh (1776-1830).

If “normalcy” meant everything up to par, however, it
also meant nothing especially outstanding. Even Haydn was off to
foreign parts in January, and the one really exciting prospect in
town was only known to a few, Introduced to the best houses
through his Bonn patron, Count Waldstein, young pianist/
composer Ludwig van Beethaven was creating a stir among the
elite (and studying counterpoint with Vienna's distinguished
pedagogue |.G. Albrechtsberger [1736-1809], Kapellmeister at
Mozart's old church, St. Stephen’s). For most, however,
Beethoven remained unknown, 1794 seeing neither a public
concert not a publication. Up and down Europe things were
much the same, even in Italy, Domenico Cimarosa (1749-1801)
had a new opera, Le astuzie femminili, but Anfossi had retired (p.
26), Paisiello (1740-1810) was politicking, and Zingarelli (1752-
1837) was taking a breather doing church music. Yet this
widespread “averageness” provoked little astonishment for as most
were well aware, the big show for '94 was happening in the west.

Actually there were two big shows, the real one and a
really strange one, If “normalcy” wasn’t quire Paris in 1794 at least
the shooting had stopped. Public services were mostly restored and
music was flourishing. Luigi Cherubini (1760-1842) returned
from Normandy to join the new Institut National de Musique —
directed by F.]J. Gossec (1734-1829) — and to produce his latest
Ha)’dn-inspircd opera, Eliza. Young Erienne Mehul (1763-1817)
had two new operas in '94 and flamboyant Jean Francois Le Sueur
(1760-1837) added another.
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The showpiece of Revolutionary music, however, was
something altogether different, the “revolutionary hymn.”
Originally a forthright song, this form had swollen into an
enormous outdoor spectacle performed by choruses numbering up
to a thousand accompanied by up to three hundred wind
instruments (strings being omitted outdaors), often with troupes
of costumed actors presenting tableaus or even simple action
complete with scenery and props. Also called “revolutionary
symphonies” or “choral symphonies,” these pieces — lasting up to
an hour ar more — might be closer to “choral oratorios” in both
their extra-musical elements and their sectional, non-symphanic
forms. 1794 was the peak for these hybrids, official commissions
alone numbering fifty-six, and while everyone had to participate
Gossec actually turned them to pracrical use in his continuing
experiments with large-scale scoring. June also brought the most
bizarre example, an overblown "Festival of the Supreme Being” put
on by the sinister Robespierre himself. This event quickly assumed
historical significance, moreover, when Robespierre’s intention to
institute a deistic stare religion — of which this “Festival” had been
the most conspicuous indicarion — triggered his own overthrow
and execurion, thereby ending the Reign of Terror,

Unparalleled as these events were they were but lirtle
known elsewhere, reports from France being skerchy and often
unbelievable. For the rest of the world the big show lay a lirtle
further to the west. London in the nineties wasn't a backwater any
more, but the hot spot of international music. All her best young
musicians had studied on the Continent (Shandon concert, p. 40),
and her huge bourgeois andience was rich and enthusiasric:
London was the only city in the world offering pubiic subscription
concerts. Such an environment couldn't fail to arcrace additional
ralent, and the trickle which began with artists like Muzio
Clementi (1752-1832) (Tan recital, p. 50) became a torrent after
the Revolution, including G.B. Viotti (1755-1824), founder of
modern violin playing, and J.L. Dussek (1760-1812), co-inventor,
with Clementi, of the “singing touch” for piano.

Now Haydn had returned, his receprion less giddy only
because it now seemed fated that the world’s greatest composer
should come to music’s greatest city. The first concert series began
in February. Haydn conducted his new symphonies from the
piano, as was his custom, Vietti played his excellent concertos, and
Dussek performed a variety of works. Everyone was eager to
participate, from the blind glass harmonica virruoso Marianne
Kirchgessner, to "Il Parriarca del Contrabassi” Domenico
Dragonetti (see p. 38), to Mozart's favorite basso, Ludwig Fischer.
So it went, a musical banquet to the end of the season with more
on the horizon for next year. These were truly historic rimes:
Friendships were made which lasted a lifetime, and memories
which would be passed down far, far longer than that,
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Wolfgang Amadeus Mozart

Symphony No. 24, in B-flat Major, K. 182 {173dA} (1773}

With the 1994 Festival's centerpiece being Mozart’s -
most famous opera, Don Glovanad, it seems fing thar i opening
concert should also fearure music of the stage. Like its predecassors
in D and C (heard in previous years), this Symphony in B-flar has
a festive aiv which reveals both ies roots in the operartic séaforis and
ity intended use as 2 concert opener. Although svmphontes were
ot ver featured warks, Mozart wrote los of them in Salzburg —
some thicty ar sa — apparently hoping that their spiashy effect
would help his career.

The first movemenr, like the D Symphasy, is builr
primarily of motivic fragments and special eifeces, There s a real
rune for the second subject. however, cast In the short-long
“Lombard” rhythm or “Scotch snap.” and in the development an
amusingly operatic passage in the minor. The Andaatine grazioso
nelody instead of

is znother pastorale, but with Butes taking rh

aboes and the horns remaining in the low register ro create &0
exceptionally bucobic effect. In the Tralian, fv. operatc, manner

there is no minuet, and if the jig-finale’s wriple merer lacks the snap
of the I major's “quick step.” les chameter is ¢ven mors sxuber-

andy opera buffa.

W.A. Mozart

Mia speranza adovata...Ab nen sai gual pena sia, K. 416
Vorret spiegaryi, ok Diol, K, 418

Independent arizs wore a staple in Moxart's vire and 2
siguificant adjunct o the opera. Their principle Linds were
discussed last year —— concere arkis, igsertion anas, a

nl acias as gifts
£
and the first swe are nresented here. Bath were creared For
E\.lo}-‘sm Weber Lanes, sister to Mozart's Constanee and wife af
B =)
painter Joseph Lange, whose parerait of Mozart is univemsally
Famniliar.

Like many concerr arias, Mia speranza adorata is acraally
a little seena, a ferven Farewell as she here, Gandarre, is forced o
{L2ee o
all the parts writsun for ceserazd, the gender of the singer came to

leave his flancee, Zemira, amidst uncersain circumstances.

bear licdle refation to that of the role.} Lazer in the same year
035l

cuvigse dndisorero (“The Indiscreet Smoop”) by Pasqiiale Ax
(1727-17¢

Mozart composed two Insertion arias for r'ne oceasion.

5) came to own. Alovsia landed a starring, role and
The fisse
fell in Aes [: Marquess Calandrano tests his francee, Clorinda. by
sending Couns Ripa\-qde to court her, and 1 Verel spiegarar
Clorinda faith Such

insertion pi“ccq were commoa, bus for policical reasons Mozar

Erniia,

fully dirgcrs the Coune o her s

stated in the program that his were ar the singer’s request!

Franz Joseph Haydn

Symphony No. 60, ia C Major (“l distratto™} (1775)

It's seldem resmembered char besides Inscrumental music Haydn

conducced 200-250 opgrang gcrfbrwanccs por year at Eszrerhaza.

in lalian and Germar, and provided incidental music for visit
dramz companics. His irrepressible score for Regnard’s comedy h’
-Q{I',fﬁ';?s'm pe !

and Hm.*dn soon gathered
mth &ix

wed enormousty suc

the ovarture and entdacees into 2 crazy “symphony,”

moverncns and Lotz of broad humer.

The piece begins honestly enough with 2 beausiful

toducing a standard Altegro, bur midway through the

expositicn comes the first surprise, a startdiog forre. The Andante

also opens with an elegant melo
repeatedly
the hiceups and i Trio is a wild flangarian folk music thing. In

v, but this s intereupred
b uninvited horn calls. The Menveto seems o have
the Crminor Presto a furious fArs seetion leads to 2 folkdance
melec during which the music suddenly jumps from F nviner o E-
far major without missing 2 stomp. Next s an ammospheric
Adagio, vorgeous and rranguil ustil incerrupred by a bellicose
tlourisl

Finale s

=

of rumpets and drums. As a last insanicy the

scarcehy underway before it stops dead — the violins seed o
retung, the G swings having mysterionsly become T strings —
hefore fnaliy romping ca its headiong conclusion.

W A. Mozart

Symphony No. 41, in € Major, K. 551 (“Jupiter™) (3788)

Mozar's last three symphonies, with Havdn's “London”
. .

hireench centus Mozarg wiowe

symphories, climaved che cig form.

his o fust seven weeks durmu the sununer of 1788, probably for a

subs

prion concest, Uhelr ardstic sthmuius was Haydin's "Paris”

svmphanies of the year before, whily chev, in tun, influenced the
“Londons.”

subsequen: The “Jupitee” nickname priginated e

Londan before 1824 Maorzart's son Frane Xaver thougho iowas
o

FDOLS0L.]

coingd by Selomon, Hio

Tn conzeast to Havdn's quest for <l . however,

Mo
characrerizazion and inv
15 s blled e

Arese i

is final starements for greazer incensity of

cation. Thy first movement, for example,

ith engaging themes and atiractive detatls chae Mozare

acjusted the form 1o inclade more large scale repetition, lest the ear

be cverwheimed. The Guale, furdhermors, awes (s Intense.

seamless wxture o o wealth of polyphonic devices so masterfully
extecutied 3s w0 pass unnoticsd — oxcept. of course, tor the dazzting
quintuple counterpoint of the coda. More immediarely striking is

Thi:

re fa i — variants eppesr also i the main theme of the fiost

the Finale's opening metive. 3 15 Mozarr's famous moao (do
mavemynt and the o of the third) which be used throughout his

life, beginning wich # his very irst svmphorny, Ko L6



Mozart Festival Orchestra

Friday, July 29 8:15 P.M. »  Saturday, July 30 8:15 P.M

-Mission San Luis Obispo de Tolosa

CLIFTON SWANSON CONDUCTOR
KERRY O’BRIEN SOPRANOQ

Wolfeang Amadens Mozart (1756 - 1791)
Symphony No. 24 in B-flat major, K. 182 (173dA)

Allegro spiritoso
Andantine grazioso

Allegro

WA Mozart

Concert Aria Min speranza adorata... Ab now sai qual pena siz, K416
Keriy O Brien, Soprano

Franz Joseph Haydn (1732 - 1809)

Symphony Neo. 60 in C Major (1! Distratto)
Adagio: Allegro di molto
Andante
Menucreo
Presta
Adagio di lamentatione
Finale: Prestissimo

[NTERMISSION

W.A. Mozart

Concert Aria Vorred spregarvs, ob Diof K. 418
Kerrv O Brien. Soprano

WA, Mozart
Symphony No. 41 in C major, K. 351 {Jupiter)

Allegro vivace
Andante cancabile
Menuetto
Mol atlegro

TELESIS

Friday's concert is made possible by the generous support of

Sarturday’s concert is made possible by the generous support of

San Luis Obispo and South County Physicians in memory of Dr. Ernest Werbel.

After the concert.. join friends for jars and late-might socializing ae Carlos and Willic's, adjacent to the Mission Phasa aver Sar Luis Creek.
Enjoy the music of Ken Hustad. Chalie Shoemalke and Geary Unysdale in 2 casuzl, informal armuephere in downtown San Luis Obispe?

FOUNDATION .




ProGraM NNOTES

Gyorgy Kurtdg

Officium Breve in memorium Andreae Szervanszky, Opus 28
(1989)

Romanian-born Hungarian composer Gydrgy Kurtig
graduated from the Budapest Academy of Music in 1955 and
joined its staff in 1967, serving as professor of piano and chamber
music. During the late 50s he studied in Paris, developing ar that
time his principal orientation towards Webern. Kurtdg's music
tends to be extremely miniaturized, like Webern's, sharing also its
incricate lines, disjunct temporal sequences, and highly palished
technique, but Kuredg differs in his less rigorous serial applications
and his interest in non-serial twelve-note procedures. There are
also other influences — although it sometimes requires careful
analysis to identify them due to the miniarurization — the most
persistent of which is a Hungarian strain detived from Bartsk,
Ligeri, folk sources, and the thythms and inflections of the
Hungarian language. This national interest appears also in the
texts of his occasional vocal pieces.

Officium Brevewas composed for the retirement of
Dr. Wilfred Brennecke as director of the Witten Festival and
producer for contemporary chamber music at the West German
Radio, and dedicated to the memory of one of the first Hungarian
followers of Webern, Andreae Szervinszky (1911-1977). It
consists of fifteen brief movements of which two are direct
quotations, No. 10 the canon from Webern's second Canrara and
No. 15 the arioso from Szervinszky's Serenade for Strings.

“The music, for the most part, is quite sparse, with
individual sounds and gestures becoming poignant whispers and
sighs which have considerable expressive significance. The piece
begins with wisps of sounds seemingly snatched from the air.
These elemental floating tones eventually evolve into lilting sighs,
piercing screams, anxious flurries, mysterious whispers, tender
caresses, and even sounds that seem to come from under water. An
introverted questioning is characreristic of most of the piece. The
final mavement comes to a haunting conclusion, leaving much
unanswered.”--West German Radio

Wolfgang Amadeus Mozart
String Quartet in D Major, K. 499 (“Hoffmeister”) (1786)

Franz Anton Hoffmeister (1754-1812) was a worthy
gentleman of Mozart's own age, 2 prolific composer more skillful,
perhaps, than inspired, and the founder in 1783 of a Vienna
publishing house specializing in chamber music and important for
its publications of Mozart and Beethoven. (During a stay in
Leipzig he subsequently co-founded the firm which would become
the famous C.F. Peters.) His friend Mozarr, on the other hand,
sometimes found his boundless enthusiasm a pain in the neck,
especially when employed in pestering for new chamber music.
This happened often, and to it we owe several works including the
Piano Quarters. When it happened again in 1786, however, it
must have seemed especially distracting because Mozart wasn’t
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writing quartets. K. 499, in fact, is the only example between the
“Haydns” and the “Prussians” and Mozart apparently turned aside
to compose it mainly because the G Minor Piano Quartet hadn't
sold (roo challenging for amateurs) and he wanted to make it up o

his friend.

The piece which resulted finds the serious and the light-
hearted playing alternates, and in the opening Allegretto, indeed,
playing chameleon. Though cast in sonata form the movement is
monothematic: Instead of presenting contrasting themes the same
theme keeps changing color as it is presented in contrasting ways.
The sequence of the inner movements was not especially fixed at
this time and Mozart employed the two versions equally. This
rime the Menuetto is second, and in a nod to sales appeal its
cheerful vigor resembles the German dances Mozart wrote for
Vienna's famous ballroom, the Redoutensaal. The slow movement
then reveals the reason for the sequence for it is a wue Adagio,
discursive and deeply thoughtful, and the real weight of the piece.
Vienna sunshine returns for the light-hearted Finale, with the
violin leading throughout.

Ludwig van Beethoven

String Quartet in C Major, Opus 59, No. 3 (“Heroic;” “Third
Razumovsky”) (1806)

Beethoven's middle period (1803-1812) comprised an
astounding creative outburst; indeed, during the peak year of 1806
masterpieces poured out with eager enthusiasm, jostling and
interrupting each other, even, like a pack of school kids bursting
out the door at day's end. The impetus, moreover, was not any
personal ar spiritual event but a technical breakthrough, an
ingeniously powerful expansion of Classical form applicable ro
virtually any full-length piece. The rechnique had two key
features, the first being that ic was not accretionary, a piling on of
secrions, but a rrue expansion, spreading the harmony within so
each chord conrrolled a longer strecch. The second was
Beethoven's insight that in these broad new spaces reiterated
motivic and rhythmic figures could achieve a compounding effect,
building momentum and impact geometrically to become great
sweeps of dramatic or lyric power.

The quartets for Count Razumovsky, Russian ambassa-
dor ta Vienna, were part of the big explosion. The first two, like
the “Eroica” Symphony, were enormous in scope and concepr, but
since the rechnique had endless applications Beethoven chose for
the third a more contained approach, deliberately exercising his
new powers of movement within a loose adaptation of Haydn's
framework. Oddly enough, the little nickname tells much of the
story in being used only half the time: Some hear this quartet as
the most “heroic” of the three, despite its lesser size, while others
respond just the opposite, hearing the lyricism, the mysterious
introduction, and the haunting “Russian” Andante. (Beethoven
was to include a “Russian” tune in each work.) All, in fact, are
correct: Exploring the possibilities was the point. A bridge from
the graceful Menuerto, mareover, leads without pause to the last
and most challenging of these possibilities, an exciting and original
working out of a fugue in sonata form.




Brentano String Quariet

MISHA AMORY, Vicia
MICHAEL KANMEN, Cruio
MARK STEINBERG, Vioux

EFRENA CANIN, VioLw

Enday, fuly 29 8:15 .M. st Baptist Chusch, Carabria
Saturday, Julv 30 8:15 ML Meridian Vineyards, Paso Robles

Gydrgy Kurtdg (b, 1926)
String Quartet, Op. 28

O}:?n‘!zsm breve in mewmgiiam Aidvear ._'\:ze’i'e‘".fffsf,{jf

Tare
LATED

Pluandansy

Sosienueo, quask guisio

Creave, molso sostenues
Presio {Fantasie uber di Harmoneen des Webern-Kannns)

Moleo agizate
Sehr flisssend {Canan 2 2, feel sach Do 31 von Webern)
f

Sehr Flessend (Webern: Kanen, Op. 31 ¥

Sestenuto

Sostenuro. quasi guisto

SOSIenULs, Con standio

Dhsperaro vive

marg et

Wolfeang Amadens Mozart (1756 -1791)
String Quartet in [ Major, K. 499 “Hoftmelster”
Allegrermo
Menuetto: Allegretto
Addagio

Allegro

Ludwig van Beethoven (1770 - 1827
String Quartet in € Major, Op. 39, Ivo. 3 "Hero™

[ncrodurione: Andasie con mot

IO VivADS

Andanie con moto quasi Allegrero

enuese: Grazioso

Aliegra molro

Friday's program made possible by the generous suppost of Gerald Mol Franklin
Sarzeday’s program is made possible by the generous suppore of

_L\;_MEIP__H\J and Ir. David P. and Suzanne Watson




Wolfgang Amadeus Mozart

Sonata in F Major, K. 333/494 {1788/1786}

-
0TS

This amazing senata truly sheuld have a nicknamc
of pieces do, vou know, and the third “Razumaovsto”™ Quareer h
iree counting the disused “Russian”™ (Bresntano Quartct, p- 28)_
So this is how i should be [isted: Sonara in F Major, K. 533/494
("CQuilt”}, for this indeed 1s the “Quilt” Sonara, che
“Holz In the Pants” Sonata, compesed hurriedly in twe different

Parchwork” or

pieces @ vear and a half apare and then sewn together with a big
smile like nothing was golng on. I all began innocendy umug}
with a music lesson. Feachers often w tpalcmc wed the meager and
expensive commercial offerings by composing picces especially for
their pupils, and in June of 1786 Mozar d“shcd off vet another
Londo (K. 4%
of 1788 there was money Lroubl Wienna was in a rerrible recession
and Mozart went to sec his friend and publisher Hoffm

litdde 4 for thar surpose. Then around New Year's

ister

{mors on p. 28} Finstein has suggested. without proaf, that

Mozars was paving & debt; paving or selling, howoever, whar he had
was 1 " Sonaw.” tvo movements with the ink barely drv pius »

ricked-up version of K. 494,

Now comes the astounding p:il’[“ ft's a wonderful sonara!
Meozare was by now in such command of his resources chat he
could make a masterpicee from three socks. The opening
movemnens is nich wich polyphanic textures, a rechnique Mozart

iincluding the “Jupiter” Symphony;.
Although cast in
aad ndulges, like 2

would craphasize all v

The Andante, moreover. 1s truly extraordinary.

sonam form it moves like a slow Yaasy

armonic distortions.

in some wensg 2nd highly irregulag b
The Ronds, then, is als
.

Fantas

os w relick, clear and bright with a lovely

It too L‘ul]ds momentuin, however, uﬂdr* w

[ \\'rh Meazart's fina

{nore in dirce voices.

deamarica rerpalazion. 4 long, po!

coda and 2 £ uer punctuarian in the desp bas;.

Maurice Ravel

Valses nobles et sentimentales (1911)
Alborada del gracivse, from Miveirs (1965}

Clhedr

Theugh strange w say, we reallv don't have 2 very
e of Revel as a plas
the pieces: remuarks on Ravel's playing ended wbe b

HCCOLLIEY Focused o

(: LHTLEITY P OTaTy

tief. superii-

cial, and (.'r_\nﬂ'ln:[mg. We know he could play all his own works

C

mperently — though perhaps not with complere virtuostey and

1 he resenicred his public performances o thess alone, Planis

Ricardo Vifies also recounted private musical evenings dy

&t:hl'iab!e

in alghs.

which he and Rave] essensially played evervch
wiormation of greater detail, however, is hard ro gec.
for

Tlear Ravel was 2 consummare viraioss at comebasi: gt

IENTE. n'ﬂS @ ooLn

avinsl{y called him

overwhelmingly 'C.Jt"'[ll'. R e oplcure and

sserupieneal fewelry,” while Debusse, npon hearing

Valrzs nobles at sentimentales, 1eportcdlv said. "He has the mosr

delicare ear chac has ever existed!™ Ravel's stvle was influenced by

the eighteenth-censury French clevecininie and their ideals of

clariry, grece, and restraine. bur expresssd in 2 contemporzry

.
=1, which
Alborada

Vo TE ATNONE

ol 1.
Walter (zieseking declared tha[
del gracioso” and “Scarbo™ {from Gusparel oy le mui

context and joined to the fall techaical resources

Ravel even sutpassed.

the most difficult plano works ever writren due to their camb

tien of technicel complexioe and TG CORTENS.

ven walizes

Viles nobles 21 seniinn i suirz of s
and « quiet. dreamy cpilogue. s dile chosen to indicares its
inspizztion in the walteey of Schuberr: Vades sobles, Opus 77 and
Opus 5. Eack wale ha .>"l“llatlﬂ‘.t‘h

and beeween them Ravel wrings from

Viadees sentiimentales, AXACICr

plal
v. Alboia
1e Jester ), from the set M

:1sron::amng rhythmic diver
Song ol

Mer QlI'lU

5, was also suecessful from

the beginning as an independes scherze with its recknical
firewnrt

5 Haeho of humor, and Spanish flaver {the albare

originaily from Galicia).

Johannes Brabws
Pianc Sonata Ne. 3, in ¥ Minor, Opns 5 (1853}
With kis third e

sonata fovever:
and he came

iple Bradims abandoned rhe piava

he had made 2
o

El‘l.’if T Was me [0 mave (11

poverful and COMYINCIRG slaienyns

tze, 1 not ax the momens then suon cherzafter,

[
What an exwranedinary statement o
ke regarding someone barely twent who was rraveling from his
pavenes’ hore in Hamburg for the first ine 30 his iife] Yor i was
A devs ples of
Beerhaven, step by step Bralms feund himselt changing

[ros,

s he was 1o che structural pring

Beethawven's forme, res ing the interiors of movemenss,
i wonceived [nerrmeszo berwaoen

ch of

adding an almosi ore

Scherzn and Finale o creace an ar cr-slow-fast-slawe-Fuse, and

carrving fooward macerisl from earlier movements for additionat

rry

ALITICOE.

T

necessity, for s Brahns's

s52 modifications. -, were born of unaifeored

milsica ideas grow mare focused ther

also grow lacg The ¢

com

1 i
Iilrated PO‘,’\'C: o The b nig

PLEAT,

for example, eroared 2 need for greaser f king ou 1ty

conglusion. Likewise. cthe conflict berw By movernenc and the
lovesong would require substantial space wo resalve, wn J

for Brzhms s

fiatlowi ing

Ch lL‘:\)]LA“UF‘S had become mper

he wanred the dvnamies berwesn the movesienss to refloce whae

happens on a smaller scale wichin the Andance as mwa themes of
meuniing intensity culminzte in a shird, Hery the image was o be

abour
e

of love and RBeahms appende: lsomL fines from Seevia

s monehght to con

iT:

whoie, hov 1, the drama v nusical — and

to be purels
therefore uni‘.'?rsﬂ — and It was prociseiy his success that fa
Brahims to leave, The as Br

coming errecognizable: His idens had ouwgrown the form.

somnata.” shms had inkerited It was




Arteryoox Praxo Recrmar
Ling Hui

Sunday, Juby 31 3:00 P.M. Cal Poly Theartre

Wolfgang Amadeus Mozart (1756 - 1791)

Sonarta In F major, K. 533/494
Allegro

Andante
Rondo, Allegrerto

Maurice Ravel (1875 - 1937)

Valses nobles et sentimentales

Modded, ieds frane
Assez lent - avec une expression intense
Modénd
Assez animé
Presque lent - dans un sentiment intime
Wif
Moing wif
Epilogue: lent

M. Ravel

Alborada del gracioso

ENTLERMISSETON

Johannes Brabms (1833 - 1897)

Sonata No. 3 in F minor, Op. 5
Allegro maestoso
Andante sspressivo
Scherzo, Allegrs moke

Finale, Allegro moderaro ma subaro

This afternoon’s concert is made pessible by the generous support of § LCabie Television




ProGraM NOTES

Wolfgang Amadeus Mozart

Sonata in B-flat Major for Violin and Piano, K. 454
(“Strinasacchi”) (1784)

K. 454 was the first of three large violin sonatas from
Mozart's marture years and the only one for which the occasion is
known. A youngand apparently accomplished touring violinist
was in town, Regina Strinasacchi, 23, of Mantua. “A very good
violinist,” Mozart wrote to his father, “[with] a great deal of raste
and feeling in her playing,” an appraisal which Leopold seconded
strongly when she visited Salzburg, Mozart compaosed the B-flat
sonata for Strinasacchi’s appearance at the Karntnerthor theater
and the performance generated an amusing story. It was custom-
ary then for performers to have the music before them. Not to do
so implied that the piece was being improvised — alsa commonly
done by those so able — a marter of some importance to the
numbers of amateur musicians in the audience who might inquire
after the work ar the copyists’. By concert ame, however, Mozart
still hadn'c written out the piano part, so he put a blank sheet of
music on the piano while actually performing from memory. Now
Emperor Joseph II was present that night and he spotted the
empty sheet through his opera glasses. A summons was issued for
Mozart, whose confession left the monarch impressed with
Mozart's ability, amused at the clever trick, and more than a lictle
pleased with himself for sniffing it out.

Often remarked abour K. 454 is its new feeling of
“bigness,” including an almost concertante treatment in places and
a singular, Largo introduction. Speculation has focused on its
companion pieces (six piano concertos and the piano quintet

K. 452) but with Mozarr, of course, you never know.
Whart's certain is thar the instruments interact as equals through-
out, that the Andante — originally marked Adagio — is one of
Mozart's intense ones and the hearr of the piece, and that the
playful finale is an especially elaborate rando.

Francis Poulenc
Trio for Oboe, Bassoon, and Piano (1926)

Francis Poulenc was a study in contrasts berween the
truth you saw and the truth you didn't. He was warmly regarded
by all as the quintessential Parisian gentleman — suave, urbane,
charming, and sophisticated — despirte (or perhaps in compensa-
tion for) a somewhat awkward physical presence. (Although
hardly extreme, Poulenc was a litdle rangier than some, with a
slightly hulking frame and an altogether estimable beak.) In his
music, similarly, being conscious that he lacked thorough training
in the disciplines (“Ravel always thought I should do more
counterpoint”), Poulenc devoted such care to mechanics char his
music became noted for craftsmanship anyway. In both art and
life, moreover, Poulenc used his quick, elfin wit to hide a warm
strain of sentiment which he found embarrassing and came to
accept only by degrees.

Commentators have played the same game, idcntifying
Poulenc first and unfa.ilingly with Les Sixas if that explained
everything, when in fact the group existed only casually for a few

32

months, its members having little in common besides youth and its
name being coined by an unconnecred writer just to one-up
Russia’s “Mighty Five.” Poulenc himself, while sharing some
details of style and technique with Milhaud, was personally and
esthetically closer to Ravel. Some have also been so diverted by
Poulenc’s “musical clowning” that they missed his most significant
trait: his exceprional gift for melody.

The Trio for Oboe, Bassoon, and Piano has all the light-
hearted buffoonery one would expect, along with the mraditional
Gallic elements of charm, clarity, and expert handling of the
winds. As to form, Poulenc wrote: “The first movement follows
the plan of a Haydn allegro [with slow introduction], and the
rondo ... the scherzo of Saint-Saens’s second piano concerto.”
Despite the amusing parodies and high jinks, nonetheless,
Poulenc's essential lyricism keeps breaking chrough, the enriching
factor which lifts his music bcynnd mere cleverness,

Igor Stravinsky

Le Sacre du Printemps (“The Rite of Spring”), arranged by the
composer for Piano, four hands (1912, arr. 1913)

The Rite of Spring was a watershed and its premiere in
Paris on May 29, 1913 ignited music’s most notorious riot. Irs
effect paralleled somewhar that of Beethoven's middle symphonies
(Tuesday orchestra, p. 34): Many listeners, pro and con, felt
stunned, even bewildered, by the music’s tremendous thrust and
energy and thus perceived it as being more radical even than it was.

The Rite, moreover, included additional shock potential
specific to the stage, the foremast, visual impact, being inflamed on
opening night by the over-provocative contributions of Vaslav
Nijinsky, its famous but unbalanced chereographer and male lead.
Deeper outrage followed the *barbaric” storyline — an ancient
equinox festival culminating in the sacrifice of a maiden, dancing
to death to propitiate the gods of Spring and Fertility — even
though murder, mayhem, and immorality had spiced the cpera for
generations. These were comfortably understood, however, as
individual deviations from an immutable norm, products, merely,
of human frailty. In Rite of Spring the norm iself was gone, like
the C-major chord, and this was deeply disturbing. Many
Europeans sensed by now thar their world was falling apare, an era
dying. As harbingers of change surfaced throughout the arts,
therefore, they met inordinate hostilicy from a public already
fearful and uneasy. The Rite of Spring was conspicuously such a
work; a year later the Great War began.

Although a master of orchestration for whom instru-
mental sound was intcgra.f to musical ideas from their inception,
Stravinsky habitually composed at the piano. Years later conducror
Pierre Manteux recalled Stravinsky's playing Rite of Spring for him
in 1912 from a written out piano reduction of the entire score.
The present four-hand version followed in 1913, Alterations are
minor except that in all concert arrangements Stravinsky grouped
the thirteen numbers into two large sections, each played without
pause.




CHAMBER CONCERT

RALPH MORRISON  VIOLIN
JOHNELLIS OBOE
GREGORY BARBER  BASSOON
JEFFREY KAHANE  PIANO
JON KIMURA PARKER PIANO

Monday, August 1 8:15 P.M. Cal Poly Theatre

Wolfgang Amadeus Mozart (1756 - 1791)

Violin Sonata in B-flat major, K. 454 “Strinasacchi”

Largo-Andante
Allegrerto

Francis Poulenc (1899 - 1963)
Trio for Oboe, Bassoon and Piano

Presto
Andante con moto
Trés vif

INTERMISS!ION

Igor Stravinsky (1882 - 1971)
Rite of Spring

arranged for piano, four hands, by the composer
Part One: The Adoration of the Earth

Introduction
Dances of the Young Girls
Ritual of Abduction
Spring Rounds
Rictual of the Rival Tribes
Procession of the Sage
Adoration of the Earth
Dance of the Earth

Part Two: The Sacrifice

Introduction
Mystic Circles of the Young Girls
Glorification of the Chosen One
Evacation of the Ancestors
Ritual Action of the Ancestors
Sacrificial Dance. The Chasen One.

This evening’s concert made possible by the generous support of Carol and Warren Sinsheimer




Welfgang Amadeus Mozart

Serenade in D Major, K. 239 (“Serenata notturna”) (17706)

The concertato principle, so central 1o Baroque thinking,
was not an inventiosn: bur a characteristic application of a pre-
existing idea. Thar ider is so basic, morgnver — contrasting some
sololszs to @ group — thac it scems natural thar it woutdn't be
abandoned, that uncil new forms employed it in ways specific to
ehe new sivie Baroque-like versions would continue to find uses.
Such an example is the Sercnara notrima. Instrumental serenades
(divertimenti; cassations) were a peculiardy Salzburgian ensertain-
ment produced for holidays, weddings, namedays, or any good
excuse and often performed putdoors. They usually began with 2
march, but the rest could be any combinadan of movements {two
to eight) which included minuers. Simifarly, they could be scored
for orchestra (ot less often wind band), for a “serenade quartet” of
twe violins, viola, xnd double bass, or for quarter and erchestra
tagether.

True zo characrer, Mozart chose for this picee the one
with the most texturab possibilities, the combinarion. treating his
solo quartet somewhat like the comeerting of 2 concerto grosso. A
goodly supply of engaging mefody would have been expected and
Mozarr does nor disappoint, but there 15 also an equal amount of
wicked humar beginning wish the inciusion of a big part for
kestledrums in a suing serenade. The starely “March” is actually
Two movements in oo, the trappings of a march being laid over
the kind of symphonic meovemient often presented second, filled
with thythniie and rextural invention. The equally starely
“Minuet," on the other hand, finds its deeorum slighely under-
mined by the peg-legged chythm of the "Scecch spap.” 2 motive
used also (o the Symphony, K. 182, given at the Mission congert.
All precense is then casc aside in che Ronde, its main theme being a
country dance and its episodes buriesquing the unbuttoned folk
music of Salzburg.

Peter Hyitch Tchaikovsky
Variations on a Recoco Theme, Opus 33 (1876)

It has long beer a cliche to speak of Tchaikovsky's music
as preducing the all-or-nothing effece, as being "light-switch”
music: Either you like it exceptionally weli or vou find it dismal, it
cicher turns vou on ot turns you off. There is, however, a quite
different way of viewing this musical Janus-face: There were two
Tchaikovskys. There was, of course, the familiar one, the
Tchaikovsky of the big work, the grand gesture, the Tchatkovsio
of passion and pathos (or bombast and boredom). And then there
was the other one, the wisdful, anpreccnzious one, the one whose
1dol was Mezart and who could caprure a child's wonder in chree

measures, the Tchaikovsky not only of Mutenscker and Sleeping

Beaury but also of the "Mozarrizna” suire and the Sererade for
STIBES.

Ft was this second Tchaikovsky who composed
Wariations on 2 Rococo Theme for the “cellist

"ROGRAM

NOTES
AL L

Wilhelm Ficzenhagen. The theme, apparently Tehaikovsky's own,
is cast in a graceful cighteench-century manner. and in keeping
with the hazy conception of the previeus century prevalent in
Tchaikovsky's time, its designacion as “rococo” refers only o the
stvle and noc 1o an historical period. The “cello presenes this theme
after a delicare sixteen-measure orchestral introducrion. Seven
variations follow {separated by archestral interludes), all exprassed
ro greater of lesser exeen (o a clear, nostalgic, “Tehalkovskian”
paraphrase of Classical style, with a refined thythmic sense and an
casy control of even the more forceful moments. Tehaikovsky's
exquisite melodie gmit, too, finds chese Tess prerentious survound-
ings most congenial. In an intesesting footnote, just as
Tehatkovsky's musical production remained independent of his
personal turmoils, the tve Tehaikovskys themselves seemed
similerly independent. When " 17 composed these Variations,
“T. 17 had been covering the Bayreuth Feseival for a Moscow
newspapar and composing the darkly dramatic Francerea da
Riwnpni!

Ludwig van Beethoven
Symphony No. 4, in B-flat Major, Opus 60 (1806}

Beethoven's middle works were explosive in both size
and power, often leaving listencrs overwhelmed. *When Fwene ro
pur on oy hat [eouldn’s find my head!” exclaimed old pro
Jean Le Sueur. This impact was greatest with symphonic forces
and icwas che Third Symphany which presented Besthoven's
beeakchrough co the public. As explained regarding che
"Razumovsiy™ quarrers {p. 28), this breakchrough was technical,

aa inner expansion of Classical strucuire combined with insisiens

rhythunic and mocivic repetivion over slow-moving harmonics
which compounded the etfect. In dramatie symphonies like the
Third and Fifth, indecd, the effect was so powerful that people
Bvthms, the

arresting matives, Yo works of such size had been heard (bue

mistoak is source, crediting juse the size, the

endarged through aceretion. not expansion], most recently the
E .
stmilar motivic tnteasity was familizr from Haydn ang Mozarr {bur
aot the same compounding effect),

sench “revolutionary symphonies” {1794 essay. p. 24}, 2nd

The Fourth Symophony’'s recention ilhstrates the
misconception: Shorer than che Thicd and less furious than dhe
Fifth, it was soon patronized as a happy “throwback” or “inter-
lude” In crarh, however, they all fell trom the same tree,
Beethoven actually laid aside che half-completed Fifth o compose
the Fourth, and not for romantic reasons {an old, unfounded
fancy) nor for Count Oppersdorf's commission (had theze been
arsistic problems Besthoven would Bave made a counter-offer).
Beerhoven understond thac technlques are neurral snd can be used
in everpkind of piece, so this would be the chearful symphony.
swrong bur upbeat. The melodies would be longer, che motivie
compoundeng shorrer, the expansion moderare and wsed
different effect. It's all there, nonetheless, even in the dramatically
punciuated Adagio, end as a deliclously subtle expansion the firse
movement's harmonic resolution is delayed unrll the second theme
in the recapitulation. To different effece: As Tovey said, in this
work "Beethoven firse fully reveals his mastery of mavernent.”




ORCHESTRA (CONCERT

Mozart Festival Orchestra

JEFFREY KAHANE CONDUCTOR
CARTER BREY VIOLONCELLO

Tuesday, August 2 8:15 P.M. Church of the Nazarene, Pismo Beach

Wolfgang Amadeus Mozart (1756 - 1791)
Serenata Notturna, K. 239

Marcia: Maestoso Ralph Morrison, Violin

Menueto Lisa Weiss, Violin

Randeau: Allegretto Michael Nowak, Violin
Bruce Morgenthaler, Bass

Peter Ilyitch Tchaikovsky (1840 - 1893)

Variations on a Rococo Theme, Op. 33

Carter Brey, Soloist

INTERMISSION

Ludwig van Beethoven (1770 - 1827)

Symphony No. 4 in B-flat major, Op. 60
Adagio: Allegro vivace
Adagio
Allegro vivace
Allegro ma non troppo

This evening's concert made possible by the generous support of the

Tenth and Twentieth Anniversary Endowments




by Alfredo Rolando Ortiz

About the music: joropo, ronada and pasaje are music genses from the plains of
Venezuela and Celombia, where the harp is the center of the music.

In Paraguay, most lively music is in the genre of pola paraguaya, also called
galopa. The slow and romantic gnarania (in some movements of “Suite to Luzma” and
“Music for a Birth ™) is the favorite Paraguayan genre for serenaras (serenades) and onc of
the most beautiful Larin American romantic music styles.

Originating with the European waltz (in 3/4 meter), the pasillo lost the 3/4
meter and ended with a 6/8 meter, prebably due o the strong popularity of other
genres in 0/8. Popular in Colombia and Ecoador, each country has its unique stvle of
pasilio.

From the mountaing of Colombig, the damburco has a very unique rhyvthmic
seyte, with unusual pauses in the flow of music.

The batao is a very popular dancing genre from the State of Baia, Brazil.
£l Pdjaro Campena (The Bell Bird): This melody from Paraguay is the most beloved
and best knows of all the Latin American harp melodies. It is known to have been
popular already in mid 19th century. Of unknown composer, it was made famous
ousside Paraguay during the 1930s and 1940s by the grear Paraguayan harpist and
composer Felix Perez Cardozo. The plece imitates the sounds produced by the bird and
every harpist creates 4 unique version of the taditional melody.

The arpa paraguaya (Paraguayan Harp} 1s the National Inscrument of Paraguay,
South America, Since their origin with the Spanish Harps of the XVI, XV1l and XVII]
centuries, different types of harps and musical styles were developed throughour South
America and Mexico. The arpa paraguaya is the most popular of the Latn American
harps. All handmade of wood, very light (10-15 pounds), it has 36 nylon strings (gut in

the past). Irs bright and powerful sound is loved by millions around the world.
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ParacuayaN Harp RECITAL
Alfredo Rolando Ortiz

Tuesday, August 2 8:15 P.M. Unity Christ Church, San Luis Obispo
Wednesday, August 3 8:15 P.M. Maison Deurz Winery, Arroyo Grande

Alfredo Rolando Orriz
AR Ortiz

O, Perez Freire, Chile
Traditional, Venezuela
AR. Orriz

A.R. Ortiz

José White, Cuba
Tradirional, Brazil
Premiere of a New Piece
A.R. Ortiz

AR, Orriz
Traditional, Columbia
AR, Orriz

AR, Orriz

AR, Ortiz
Traditional, Paraguay

Villa Vicencio, jorape

El Rio (The River)

Ay Ay Ay O

Pasaje Number Uno, pasaje

Una Vez En La Montafia, pasille

Suite To Luzma, selections™

La Bella Cubana (arr. by A.R. Orriz)
Mulher Rendeira (Weaver Woman), baigo
Title to be announced

Cocorna, galopa

INTERMISSION

Nuestros Suefios, bambuco

Huri, pasilla

Music For A Birth™

The Burrerfly Trees

Arena y Seda (Sand and Silk)*** -

El Pajara Campana (The Bell Bird), galopa

* Originally improvised in the recording studios, two days after the birth of his first daughter, Luzma,
October 26, 1978

** Orniginally improvised in the delivery room during the birth of his second daughter, Michelle Maria,
December 31, 1980

*** Dedicated to his wife Luz Marina

Wednesday evening's performance made possible by the generous support of

MAISON




Edgar Meyer double bass recital

“The Patriarch of the Conrrabass,™ Domenico Dragonersi (1763-
1846}, was the first greae virtuoso of what may stilf seem o some
~— an unlikely insrrumene. Almost entirely seli-taught, Dragonert
performed in the orchestras of both majer opera houses in Venice
from the age of fourteen and at San Marco from nineteen.
establishing himsclf during his twenties as an internagional
virtuose. Havdn was delighted to make Dragonens’s aequaintance
during the great London season of 1794 fsce p. 24), rickled ar the

way he ranseribed absolutely anvihing for his instrument and

astonished ar not only the technical skl buc also the musical

with which Dragonetti played chess all. So it remains oday-
Though we really do know better, there is still an element of

astonishment at the extreordinary music ta be made by such an

apparently bulky instrument from a literature necessarily consisting

mostly of transcriptions.

Handet's principal conseibution to the repertoty of solo
sonatas with continuo was & group of ewelve published zronnd
1730 as Opus 1 by London's John Walsh, These wers evidentdy
not a set bur a collecdion, being designated as sonatas for flure,
recorder, violin, obos, of viela da gamba and having been
compossd aver some period. Boch types were represented as well
{as consolidared by Corelli), the seeular sonata da camera wich i

freer assemblage of movements and the sonata Ja chiesa, or

“church” type — of which this A major S¢
with four movernents consisting of two slow-fast pairs. All,
however, displaged an wnusually com fortzbie mastery of this
intimatz form en the part of 2 composer devoted primarily to

works of a somewhag larger scale.

Luigi Boccherini is another whose solo sonatas — tawlve
tor violin and six for ‘celio (1775) — have been often sverlooked.
)

Famied onginaily far chember music, pardcnlaziy his 155 quinters,

and in recent dmes for hig “Cello Concerro in B-flar and « Hictle

clock-work minuet (transeribed from a quintes) formerly plunked
out by every plano pupil, Boccherini first geined prominence asa
‘cellist, searing a brifliant coiumph in 1768 ata Paris Concers
spirituel. He then procesded 1o posts as chamber composer o
Spain’s King Carlos I[f and court composer to “cello-playing
Friedrich ¥Wilhelm 1T of Prussia. Boccherini had a fine melodic gifc
and an exeeprional undesstanding of instcuments, and theough
careful assimifation of his idol Haydn's sivle and sechniques he

raised himself to the first rank.

ln a dramatic switch of cre, place. 2nd sovle, Russian

composer Alexander Scriabin was one of the mast singular

individuals from a period full of them, a monumenrally
assured egesist with pronounced mystical and theosophical
inclinzations. His compositions comprised just seven large

orchestral works (in the last of which, The Posm of Fire, he

experimenied wich color prejection] and a huge number of plane
picees, From abour Opus 30 (1902) Seriabin's masic exhibited a
progressive and distinetly post-Romantic disinregeation of the pid
tonzl erder, wirh chromaric alierations, compound appaggiaturas,
and cherds built of fourrhs {nsecad of chirds gradually ohliteraring

all distinction berseen consonance and dissonancy. Scriabin's

piang pieces, same of wanseendent difficuley, spanned bis e

da the selections presented this evening.

A more contemporary composer with nutival renden-
cies was Ernest Block, but as thy #itle of his Suite hebraique for

viola and orchestra (1952) suggests. Blach's mvsticism was of a
aditionally Jewish twpe rather than cheosophical. {Aithough

I

stiffly uncompromising in artistic maters — a bereer i

aal

then admsaistratos

- Bloch bad norking of Soriabin’s pers

eootizm cither.) h's problem was how o express his spocii-

= Jewish folk music has absorbe

ically s

s Jewish aspect me

elemerers from every counery in which Jewish people have sercled.
Elis solution was o teke inspirztion from the one seperrory which

s been care

iv proserved inract, the ancient. raprurons.
srelismaric candllzrion of the svmagogue. not as 2 sonres for

quotations bu as 4 pains of departuce for his own quire persasal

and ofien very moving hueerprotagions, - differen

kindlv and sof-spoken Gabiric! Faure, 2

o

gentle ver effective direcior of the Conservaroire for fifteen vears,

wnlerstared — bur all the

The originzlin: of his music was ju

mare cffegrive for being so — his subtle wse of ancient scales

coneeitbiting o a unigue musi

ot unsesalved mild dis

ts presaging impressionism. all exprossed, moreover, wich
ditionally Gallic clariry.
e {1887 re

coursly dance tonm of

arace. anl restrann. The deteerable
g

dinzxa favorire, a delivarely wistful evocation of a

ke fificend and sixrzench centurics

N

liation for ma

neaciond, and the

[ur:gm

- of Spanish der

subsequent v avel’s Pavane pour ure Infante

defunce and Debussy's Passepivd from the Suite Sergamas

ted

Having now desmonstrarad che UNCERE

grace which can e

nate from the largest af stringed nstruments.

the final selecton presents in conrrast — st as Dragonetil used 1o

violin,
R

For many, the of neme Sarusare foliows onlv that of Paganing

de

a tamows and fere tour de foree by a virtuosn of

in this case Pablo Sarzsase’s Ziginnerveisen CGypsy A

vored braviea

Tralian fa

anl Jook, the Spaniard preferred beeunifui

areng the great viohnises, bur where the

fears and = Mephistophel

tone, impeccable pisch, ard flawles rechnique zarricd off wirh an

effarcless. almosr distracred elegancy, much as Whiscler painted

him. Several funous preces were compased for him, norably Laly’s

Symphonic espagnole, sad of tis own works the presear fan

gvpsy tunes has remained a reperron sandard.
Zrpss f A
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EDGAR MEYER, Doibsir Bass
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George Frederic Handel (1685 - 1759)

Sonara No. 6 in A major

Adagic
Adlegro
Largo

Allegra

Luigi Boccherini (1743 - 1803)
Sonata Ne. 9 in G major

Andanting
Adazio assai
2

Tempo di Meanenia ameroso

Alexander Scviabin (1872 - 1915

Prefuds Op. 11 #21
Prefude Op, 11 16
Prelude Op. 67 #
Prelude Op, 74 #
Prelude Op. 22 #

Eoude Op. 43 #3

Ernest Bloch (1880 - 1959)

“Rhapsadic” from Suite {icbraique

INTERMISSTON

Edgar Meyer

Sclecrtans to be announced

Gabriel-Urbain Fauréd (1845 - 1924)

[avanne

Pablo de Sarasate (1844 - 1908)

Zigeuneratisen

Tanight's program made possible by the gencrous suppaort of

Robert H. and Bettie Lou Warren «nd Clifford W. Chapman




PrograM NOTES

Tan/Artaria Chamber Concert (Shandon)

A “charmed circle” they're called, musicians who knew Mozarr,
personally or professionally, briefly or for a lifetime. Sericely
speaking it wasn't a circle — three generations, with many
unacquainted — and “charmed" depended on whom you asked.
What's certain, hawever, is thar Mozare affected che lives of all who
knew him, often far beyond their realization at the time. The
performance is ordered by the composers’ relationships to Mozarr,
but we shall meer them chronologically and compare what each
one thought they got from their relationship to how it actually
turned out,

First, of course, is Mozart's father, Leopald, a workaday
professional who developed modest gifts into an equally modest
career; a man whose ambition exceeded his reach, whose principal
wark was a book about violin playing (2 worthy volume, nonethe-
less, and the standard of its time) and whose most novel produc-
tion would be credited to Haydn, the delightful “Toy” Symphony
(date uncertain; before 1762). The charmed touch Leopold
thought to receive was fame and forrune as impresario for a pair of
darling Wunderkinder; what he really got was a daugheer who
compromised her potential to the standards of her time (and her
father) and a son whose genius impelled him to cast aside those
assumptions, confounding his father by striking off independently.
Comfortingly, Leopold lived to accept and be enriched by the
incomparable gift of just being their father, (Leapold’s manu-
scripr, incidentally, coneains all three movements bur withour the
toy instruments, whose provenance remains unknown. They
include three birdealls — a cuckoo sounding G and E, a quail
giving F in the Trio only, and a nightingale employing a glass of
water — a one-note trumpet [G] with a drum, and a rattle and a
triangle.)

Next is Mozaret's sister, Maria Anna — nicknamed
“Nannerl” a fine pianist. Even the little pieces from her notebook
(begun in 1759) suggest a ralented young woman who today could
have enjoyed an excellent career, bur she opred for the “correct”
course, marrying well and sereling in St. Gilgen. Nanner| knew
that she had had a charmed childhood filled with palaces and
princesses (and without all the expectations laid an a boy); she
would also have an active and comfortable old age, pupils flocking
to touch, however indirectly, her legendary brother,

When Mozart was six Michael Haydn came to Salzburg as music
director to the Archbishop. This amiable gentleman had few
personal faules ocher than beer and no professional faults except
being junior to Franz Joseph. Michael found a niche his brother
hadn’t filled, however, attaining considerable prominence witchin
the specialized world of church music. (Quarrets came later: 1796.)
Both Mozarts respected his musicianship, and long afrer Wolfgang
had outgrown him Michael’s works rerained a peculiar abilicy to
trigger his imagination. Michael knew he'd gotten a couple of
duos (K. 423, 424) from Mozart, bailing him out of a jam. He
also obrained, hawever, the eternal honor of providing motivic
stumuli for masterpieces, including the "]upitcr" Symphony's first
and last movements.

In 1764 eight-year-old Wolfgang gained a very special
friend in England, twenty-eight-year-old Christian, the “London”
Bach. It was chemistry pure and simple and one of Mozart's
strongest musical attachments. Leopold even explaited it in
Wolfgang's studies: Sometime berween 1766 and 1771 he used
Christian’s Opus V (composed during the visit) to pose the
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problem of converting sonatas into concertos (K. 107). Christian
viewed their friendship as a simple delight, wichout an inkling that
its salutary influence contribured to music history.

Mozart's truest friend, however, was the man himself, Haydn.
Personally close despite the age difference, in music these two
inhabited a world apart. Mozart's absorption with Haydn
develaped by 1768, Haydn’s interest in Mozare by the mid-
seventies; their personal acquaintance in 1781 launched a
relationship so murual it precluded any misconceptions. They
learned from each other — one structural, the other textural —
and they stimulated each other, sometimes in direct alternation,
(Even their light dance music showed cross-influences, although
this selection comes from 1792, after Mozart's death.) Each
thought the other the greatest living composer, and each, of course,
was right,

During his 1777-78 job-hunting Mozart was warmly
received by Christian Cannabich, the refined and high-minded
conductor who brought the Mannheim srchestra to its historic
eminence. In appreciation Mozart composed a piano sonata
(K. 309) for Cannabich's daughter and made an attractive
arrangement of some ballet music (K. 284¢), Cannabich’s best
genre. In 1780 Cannabich also used his Munich influence to help
procure the commission for Idomeneo, an imporrant event for
both Munich and Mozart. As always, Cannabich acted from
conviction withour regard for personal reward. That he got some
great music was a bonus; that he would be remembered 200 years
later never entered his mind.

For opera composers the oncoming train was the
Italians, Mozart’s models in his youth and after 1781 his competi-
tors. Two more opposite competitors could scarcely be found,
however, than Salieri and Paisiello. Mozare got on well with
Paisiello, who was toa personally secure to be jealous and who
loved the famous quartet evenings. Not sa Salieri, whose self-
doubrt drove him to conspire viciously against Mozart. Paisiello
saw Mozart initially as a talented kid who paid him compliments;
Salieri saw him as preternatural and threatening. Whar both gor in
the end was a lirtle self-examination, some reevaluation of
themselves and their world. As a result, Paisiello embraced
patriotic causes in Naples and Salieri mellowed into music’s pater
familias in Vienna. (Both selections are from the early 1780s.)
Mozart's pupils were even more diverse, Bubbling Thomas
Artwood was an English organist and composer brought for lessons
by soprano Nancy Storace in 1786. The Minuerro K. 485a was
one of his exercises, corrected by Mozart, Attwood left in 87 with
a mission to promore Mozart in England and, unbeknownse, seeds
for the deeper growth which would later make him a special
confidant and guide for young Mendelssohn. Seven-year-old
Johann Hummel, however, son of Schikaneder’s conducror, gor
just what it looked like: the best possible grounding for an
outstanding career (concluding with this Piano Quarter). There
was one more pupil, sadly, who wasn't. Franz Xaver Mozart was
just four months ald when his father died. The magic, however,
brought him a suitable step-father, a kindly, well-placed Danish
diplomat and admirer of his father, Georg von Nissen. Salieri and
Hummel offered lessons and Franz Xaver enjoyed a satisfying
career, much of it in Lvov. His very youthful Piano Quartet
(1802) balances the K. 414 Concerto’s forces, which Wolfgang
suggested could be a quarter.
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Melvyn Tan, forcepiano
Arraria STRING QUARTET
ELIZABETH BLUMENSTOCK, Viorsy axp Viola

ANTHONY MARTIN, Viouy axn Viora
KATHERINE KYME, VioLix avp Viora

ELISABETH LEGUIN, VioroncELLY
Wednesday, August 3, 8:15 P.M., Chapel Hill, Shandon
"The Charmed Crocle”
Frie~n, COLLEAGUE, Rival

Chwistian Camnabich (1731 - 1798)

Qreverure, Adlegro smaniosa, and Allegretio from V™ and Recucil des Ates du Balier Orphdée
arranged by WA Movare (K 2840 Aam.)

Gipvanni Paisiello (1740 - 1816/

Andanre rracstoso frem Quarterto X per due Violini, Vioks. ¢ Basso

Auntonio Salieri (1756 - 1823)

Allegreun fram Scherzi istrumenali 7 4 di sttle fugazo
Merrors, STuneNTy

Thomas Attweod (1765 - 1838)

Minuetto {corrected by Mozart k. 485a)

Johann Christian Bach (1735 - 1782}

Minuetzo from dhe Sonata i 2 maor, Op. 3 farr. by Mowars, €, 107)

Franz Joseph Haydn (1732 - 1809
German Dances Numbers 5.0.7 from K11 neve dertsche

anzeg
Johann Nepomuk Huminel (1778 - 1837)
Andanre cantanie frem Pleoo Quartes, op. postl
Fasilly
Selected pivees from Nanaerd Mozare's Notebook

Franz Xaver Mozurt (1797 - 1844)

from Pizrno Quartes

Leapold Mozart (1715 - 1807)

Toy Symphony

I Nienuewno {1 Finzle

v oo Cowo1 oy
N TERIAMTISYTON

Michael Hayer (1737 - 1806)
Quarter in A major

ne 1L Minuee I Tempo alla francess

Wolfeung Amadens Mozure (1756 - 1791)
Plano concerto in A major, K. 414

I Aflegre 11 Andante UL Allegrerto

—
[his evening’s concere made possible by 1

Paya Technology Inc,

he EENUIOUS SUpRarT of | g
i

and King and Brenda Lee
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Gioacchinoe Rossini
Ductro for ‘Cello and Double Bass (1824)

Rosstn was one of music's genuine characters. Most concert-goers
know the dramatic storv of how at thirty-seven Rossin achicved
his crowning srumph, William Tell, and then walked away, never
composing another opera nor uttening a word of explanaton. Few,
however, remember what Rossini did for the rest of his seventy-six
vears: samg things as cver, thank vou, as ji:r_'omposing operas had
been a mere distraction, Rossing, in fact, was a ]cgcndarv OUrTET
whose original fralian-stle recipes were eagzrty adopied by ali the
[u.dmg chelfs. He also possessed a ‘[ghmmu wit which had ro be
taken for daily exereise iike any ether pee. often in company with
the skiils of a renowned racontewr, Then chere was the sver =arnest
selection of just the righe ... Oh, yes, Rossini enjoved the good hife
and peopls loved o enjoy it with hins Fle was vaquestionably
among the best dinner companions in Europe.

Although this was all genuine, unaffected Rossini, rhere
was 2 gurprisingly serious sice as wc,]l, surprising because it was so
thoreughly coversd by the hon vivaar, The serivus Rossing was
firerate, vbservant, and private, and he worshiped Movar, He also

compased chamber music. ptano pieces, songs, chaurch music —
anything not opesz and not “grand.” A collection which Rossing

called "Sing of Old Age™

the Duetto reminds ws that he wrote such rhings chroughout his

has g-lmcd appreciation recendy, white

life. The Ductte’s circumstances, mareover, were unbefievabiv in
character: comumissioned by a rich aristocrar, Slr David Salomons,
tayed by himselfand
38), ar a single private

potiticiar, banker, and amazeur “cellist, w be p
Domenico Deagonetti (Mever recial, p.
dinner party. The work's form. substaace, and aiention o such
derails as placement of the first pizzicati are also in characzer with
the privare Rossini. Theugh hardly solema, this is no salon piece

or carnig opera trn but 2 respectable lerle sonara 2 due.

Wolfgang Amadeus Mozart

Trio in E Major for Pians, Vielin, and ‘Cello, K. 542 (1788}

As the eighteendh cenury progressed through its firal qQuarter one

of the arear shifts in music hw‘nr', was alrzady underway, its extent

still unrecognized. however. and ity implications uncoasidered,

Not only was it gradual, chis event which eould change the face of
music was nat even iself musicul: it was the rise of the bourgeois
audience. Dwuring the late 1780s, moreover, the big irend was

cemporariiy obscured by shore-term difficulties, in Ausiris’s case o

bad recession. Ouly prasperous London was goi
Nowhere had the rrend acrually
magifestation in Vienma vas & greas increase in prane pla;

ag fall speen.

stopped, none s55. aned 2

ing and
ownership, Lareger audiences and more earhusissts neturally led o
I |5 y

more amatzur susic-making, bec where the aristocratis smatenr
preferred the strings ihie new middle class amateur did aon alvays
hawe time ro master either the vielin ar the intricacies uf quartet

plaving. Some did ndd these facts sogether accounied

for the newest and maost pooular combinanon. the plana trio,
234110 1776 the
Form was still in its infancy. Too aften the sirings merely

When dozart composed his firse example (K.

accompanied the piano while neither the scquence of movemenrs
nur even the name of the thing were fxed: K 234 was published as

a “Divernments,” Thwelve veazs larer, all thae had changed.
Demmd was 50 great that familiar orchestzal works were being

ranseribed as stopgaps, and the form ieself had so matured that it
seemed ready for a masterpiece. The Trio in E and s cOmpanion
in B-Hat (K. 3027 were precisely that, the first masterpleces, The
opening movement is notable for its broad, exrended cheme bur
the othars are even better: a poetic. skillfuily woven Andante and a
ghittery Bimale with virtuese passages for boeh vielin and plasio 2nd
a concerto-like episede in the miner.

Antonin Dvordb
Piano Quintet in A Major, Opus 81 (1887}

[f the pizno trio was new in Mozard's time the plane quarter was
1992 Festival-goers heard
478 in & minor and K. 492 1
a1 7 ] PR 1 3 . d |

al Zaslaw’s suggestion char these and other

cvent nuwer, tar Mozart invenced
bott of Mozard's examples, ¥
E-far, and read Ne,
works invelving an added viola reflecred Mozart's prefurence for
thar tastrument in performance. Also observed was Mozart's
contirmation tha tacee strings balanced the pisna much better
than twer and were even stong cnough o carry the music
independentiy or to baneer with the piana.

What then of the plaso quinted? A siring quarser would
certainly halance she plano but the everall texrural dvramics now

beezme exceedingly

complex. There were nos only mere instru-

roents but more facrors: A steing quarret s 1 musically stable

ensemble able to cxert ity own, unrelaed influences, for example,
while it can aleernaredy funcrion as a miniavae orehosera, terning
chamber music into a
{Shandon, p.

chamber concero ke Mozards K. 414

40). Tr's a wricky problem. The fArst significans plano

quintet was Schubere’s “Trous,” which differed in having a

contrabass and anly eae vislin, The firse modern configuration

(¥l

e

chumann’s Upus 44, which over-favered the prano. foliowed
by Brahms's Opus 34, a { 1\r| eatly work an which apinion is

divided. A mwomber ¢ crs, in Face, befieve che fese piano
t

quinrer to strike it just right was this oae, Pverdk's Opus 81,

Abthough subjece ro sudden, Slavic chauges of spued,
mood. end velume, the work is generally The first and
last mavements coneain intimations of a racher modern approach

cheerful,

fo quinget texeures polyehvchms, which make each part seem more
distinctive while acrually pramoring unizy as they blend rogether.

The Acdante’s variagsions are subiitled Duraka (*Meditation™), the
hergo is g fast. wriple-timy Fusane, and che finale s a revelry of

svneopated polkes.
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MUsie CONCERT

RALPH MORRIZON, Vioux
HELEN NIGHTENGALE, Viouw
MICHAEL NOWAK, Viora
CARTER BREY. Vioioncrie
EDGAR MEYER, Bass
JEFFREY KAHANE, Prwo
JON KIMURA PARKER , Praxo

Thuvsday, Avgusc 4, 8:15 .M., Cal Poly Theatre

Groacching Rossini (1792 - 1868)
Drzetto for Vieoloncello and Contrabass
Allegen

Andanre molo
Aliegro

Wolfgang Amadeus Mozart (1756 - 1791)
Trio in E major, K, 5342

Allegro
Andance grazicso

Finaler Allegre

PNTLRMISS:ON

Antonin Dvordk (1841 - 1904)
Plano Quinter in A major, Op. §1

Alleero, ma non oo
£

Dhimkar Andane con moere
Dromla: And

scherzo (Furiang: Mol vivace

Fimale: Allearn

o - ; B . 7y Y]
Chis evening's comuery mads possible by the gonero us support of i e e

i
(R




Procram NOTES

San Francisco Girls Chorus
La Voix bumaine

La Voix humaine ("The Human Veice") is the title of an
operatic monodrama by Francis Poulenc (whose Trio was
performed Monday, p. 32) in which a woman carries on an
extended farewell conversation with the lover who is leaving her
to marry another. Every expressive nuance and gesture is
captured musically as she reminisces, "Do you remember that
Sunday in Versailles..." describes how forlorn their little dog is,
tells of her attempr ar suicide, and reaches, inevitably, the
crushing finality. The work, indeed is an especially moving tour
de force, both as a composition and for the soprano who can
bring it off, and what makes it especially so -~ and also gives the
title its intended irony — is that we hear only her side of 2
conversation conducted entirely on the telephone!

The human voice indeed! Yer this lyric work, like the
telephone itself, brings home to us what a powerful and indis-
pensable communicative tool the human voice is, even when
reduced ta just an electro-mechanical reproduction, and
communicative not only in its unique abilities of speech bur also
in the inflections whose meaning go far beyond the words
themselves. Music has long sought to reflect and intensify those
inflected meanings in song, recitative, and even wordless
vocalization. The most convincing demonstration, however, may
lie in the empfindsamer Stil of Emanuel Bach (Tan recital, p. 50),
where we hear the gestures and feel the expressiveness of
emortional speech presented in purely instrumental terms, the very
absence of words or vocal representation heightening one's
awareness of the gestures themselves, their emotional messages,
and especially, their origins in the human voice.

As for speech, people have smugly presumed for ages that our
linguistic ability was simply another manifestation of our superior
intelligence. Recent studies, however, have challenged that
notion. Most people have heard of the experiments in which
chimpanzees and gorillas have been taught to sign and their
startling results: chimps, in particular, mastering vocabularies of
500 words and more, spontaneously connecting these words into
simple sentences, and combining the words they knew with other
gestures to describe things for which they had no word. These
discoveries threw the quesion back to the physio‘logisus, whao then
confirmed tha it was the human larynx's placement higher in the
throat which enabled tones to be focused and resonated. (The
larynx moves up ta this position, incidentally, only shortly before
birth.) Superior intelligence may increase the vocabulary, in ather
words, but speech itself hinges, once again, on la voix bumaine,

This unique placement of the larynx has brought with ita
couple of notable side effecrts. One is the Heimlich maneuver,
for it's the higher larynx which makes us susceptible to choking,
The ather, however, was discovered much, much longer ago:
Tones which can be focused and resonated for singing! Singing,
indeed is as fundamentally human as speaking, and while speech
may have more practical applications singing has much the greater
effect an our emotional lives — personally, communally, and
ritually - something apparently recognized since the dawn of
humanity. Singing has always been associated with times of
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special joy or sorrow and with religious observances, has long been
used in teaching and to relieve the tedium of work, and in our own
time has certainly become a cornerstone of the advertising industry.
Humans having always been necessarily communal, moreover (due
to the long dependency of our offspring and the advantages of
cooperative endeavor), group singing has always had a special,
almost primal significance in our emotions and in our communiries.
Even in these impersonal times - or perhaps especially so — there
is no emotional tug like that of choral singing, whether the ethereal
strains of Palestrina sung by a trained choir or the communicy
singing in which we ourselves participate at church, lodge, or club.
(There's a reason why Auld Lang Syne is never a solo!)

Of course; there are always skeptics. "Swans sing before they die
— 'rwere no bad thinnghouId certain persons die before they sing,"
sniveled Coleridge, while Erasmus grew so arch that he almost lost
an eyebrow in his forelock: "They have so much [choral singing] in
England that the monks artend to nothing else. A ser of creatures
wha ought to be lamenting their sins fancy they can please God by
gurgling in their throats." And even Rassini is supposed to have
said, "Oh how wonderful, really wonderful, opera would be -~ if
there were no singers!” But then, old Gioacchino was a rake by any
standard [Brey/Kahane Concerr,

p- 42]. As to the effect of choral music, the "Festival of the
Supreme Being" incident wouldn't be the preferred example
[Historical Essay, p. 24], perhaps the only instance in modern
history where a musical performance (and it was choral music, too)
led to the execution of its presenter!

The whole business of musical extravaganza as Revolutionary
propaganda nonetheless brings to mind that the French narion, and
with it the history of Western music, began with the most brilliant
campaign of musical propaganda ever mounted, The great Frankish
king Charlemagne (1742 - 1814) worked hard to improve his
people’s lives by encouraging order, education, cultural unity, and a
more settled lifestyle, and since the leading symbol of these values
then was the Roman church he decided it might help if his people
became Catholics. Now comes the brilliant part: Charlemagne
figured that the quickest and surest way to insinuate the new
religion was through singing, from lirurgical chant ro devational
hymns. In addition to clerics and teachers, therefore, he sent for
chant books and cantors and had them teach a corps of his own
Frankish singers whom he then sent throughout the land to teach
the people. Soon Frankish musicians were composing new
licurgical music themselves; by the tenth century they were
inventing polyphony and our Western music was well and truly
begun.

La vaix bumaine: The first musical instrument and the
foundarion of our musical culture. For many, choral singing — be
it a choir of angels or a chorus of drunks, like the ones who first
joined Francis Scort Key's immortal "Star-spangled Banner" to the
miserable rune of the British bawdy song "To Anacreon in Heaven"
- will always be the greatest thrill of all, the ultimare musical
experience and the one closest to the heart,




VocaL ENSEMBLE

San Francisco Girls Chorus/Virtuose

SHARON J. PAUL CONDUCTOR
DWIGHT OKAMURA PIANO

Thursday, August 4, 8:15 P.M., Arascadero Lake Pavilion, Atascadero
Saturday, August 6, 3:00 P.M., Cal Poly Theatre

PROGRAM TO BE SELECTED FROM THE FOLLOWING:

Music of the Italian Renaissance

Tu es Petrus
Lasciatemi Morire

Fammi una Canzonerra Capricciosa

Songs of Devotion

Wir eilen

Ave Maria

Ave Maria

In the Bleak Midwinter
Hodie

Songs of the Rose
Rossignol Du Vert Bocage
Man's Life is Like a Rose
Go, Lovely Rose

German Chamber Music

Komme, lasst uns allesamt

Music of America
Jazz
Putcin’ on the Riz

Skylark by Moonlight
Spirvituals
There is a Balm in Gilead
Steal Away
Alice in Wonderland

Lobster Quadrille
Father William

Home
San Francisco

Thursday evening's concert made possib]c by the generous support of Scott and Barbara Radovich;
Gordon T. and Beatrice Davis; and James M. and Mary Duenow

Giovanni Palestrina
Claudio Monteverdi (arr. by Marion Vice)
QOrazio Vecchi

Johann Sebastian Bach

Bach-Gounod (arr. by Haydn M. Margan)
Zoltin Kodily

Gustay Holst

Lisa Bielawa

Healey Willan
Frederic Goosen

Eric Thiman

Joseph Haas

Irving Berlin (atr. by Kirby Shaw)
Dwight Okamura

William L. Dawson (arr. James McKealvy)
Irving Fine
Irving Fine

arr. Dwighr Olamura

Saturday's concert made possible in part by the generous support of
San Luis Obispo and Seuth County Dentists




ProcRAM NOTES

Wolfgang Amadeus Mozart

The Vienna success of Figaro in 1786, though grear. had not
beer everything Mozart and his libretzist, Lorenzo da Pente, had
hoped. Worse vet, the performance tan had been cut short by the
Emperor's unzimely death and any possibilicy of a Fall production
was dashed by the runaway success of Una cosa rava — no Figare
bur the lifetime best of a respecred colleapue, Vincenee Martin v
Soler, with libretro by, .. da Ponrel In friendlier Peague,
fortunately, Figare attained a veritable conguest, with rampant
Wozare-mania prompring commission of a similar work especially
for the Bohemian capiral.

O s face, seleczing the sale of Don fuan and the stone guest
might appear to have been careless or wninspired, the macerial
being bath time-worn 2nd obvious, bur da Ponre had his methods.
Indeed, these was abous his own characeer 2 certain comic-cpera
extravagance in ali rhings — bu they business dealings, personal
pleasures, or his insatizble taste for intrigue — which seemed to
impart an insider's sixth sense. He also had some specific eriterla,
The marerial kad 1o have a hook, somerhing sedisions, scurrilous.
o salacions, and with seditious heving rested a livde uneasily in
some quarters last rime, salacious looked good. it zlso had to have
a wrack recerd, and a one-ace version by Gazzaniga and Bertan had
fust scored big in Venice. Da Ponie figured that by referring to
Meolitre (1663), Goldont {1736), and r the original story by
Crabrie! Teiler, alua Tirso de Melina (1630) he could easily
expand Bertati's libretzo inte two aces.

In addicion o these, da Ponze also required that his mazerial
have something clever or striking for the climax - no problem
there! - and some sore of tnner symmetry ot parallelism around
which to hang his typieaily crisp, elegansty balanced. made-for-
music scenas. Iowas precisely in this last area, where the uninin-
ared might not shink to fook, that da Ponee saw a gift dropping
into fils and Mozarc's laps. If Figaro 5 toner symmetries — of
which he and the composer had been so proud and over which
twentieth-century analysts wax lytical — had been a little oo
subtle and complex far portions of its audience, this marerial had o
symimeiry that nobody could miss and which could be refiecred
alike irr the storyiine, the vocal parts, and the oechesers, which in
Maozart's hands was no mere accompaniment any longes but an
active participant in dramatizazion and characeer developmen:,

Simply put, it was & martter of threes: The Don would be
imvalved with three different womoen whose characiorizations
would be made especially clear by their being from three different
social classes, Donna Anna from the nobilicr, Elviea from the
bourgeoiste, and Zerlina from the peasanirv. The male/female
painings would aisa be three, Donna Anna and Zeslina cach
having legitimase lovers and the parre serda, Elvira, being balanced
by the parte buffa, Leporetlo. After thar, it would be up 1o the
COMpPEser.

Mozart needed so prompiing Not only does the orchestra
assist che vacal parts In defining the chree fadies. so does Glovanni,
whose threw big arias are cast in three diffecens musical styles
eflecting the three social classes. 5o oo In the famous musicad
towr de force during which three orcheseras play three diffezent
pizces, in different meters, sll ar once vo accompany dancing, a

vocal ensemble, and an intrigue: Their types are Menueto,
Conrredanse, and Gerzran waltz, reflecting the three, L bur by
now everyone's getting the picture. In a delicious owist, however,
the tunes of three (indeed!) popular arias are heard during the final
supper — one from old Gluseppe Sarti's Fra e ftiparits. one from
Una cosa rava, and one from Figare ~ but their "class” arishmetic
is mischievously left opur. The briliians culmination of this
excraotdinary work, of course, is the vhe final confrontation and
duscent, 2 seene which could easily have muirned into burlesque bur
which achieves instead the thrilling effect of high drams entirclv
through the power and intensity of Movari's music.

Synopsis

Aes I ¥While Den Giovanni is et che Commandant's house o
seduge his daughttr, Donna Anna, ia the darkness. there s 2
confroncation and the Comenandant s killed. Doana Aona and
ext morning Elviea
commes L town 1o hunt down her recene seducer; the Don slips

her flange, Pon Ottavio, swear vengeance, N

away Jeaving hjs seevant Leporeilo, in his place. At a rural
celebration Zoerlina is to wed Maserro: Giavanni cries o seduce
Zeshina, oo, but is interrupred. Donna Anna arrives and identifies
Glovannl to Otavio, At his own garden party Glovanni tries
Zerting again, Masetto wries clumsily ro shadow him, and Anna,
Quavio, and Elvira arrive masked. Leperzlio then distracts
Masztio in the ballvoom. Glovanni nearby gets Zerling invo bed (in
an inner room), and the masked avengers nzarly ger him, A
confrontation foliows: All denounce the Bon who eseapes, sword
11 hand.

Aet fI. Don Giovanni now desives Elvira's maids he and
Leporelio exchange clothes so the servant can decoy Elvira away,
The Don's serenade, bowever is inrcrrupted by Maserto and some
villagers, all armed, whom he defleces by pretending o be
Levorello. The real Leporelto, meanwhile, Is caught by the
avengers, in Glovanni's clothes, and narrowly escapes bodily
mmjury. The famous churchyvard scene fallows, where the
Cormmandant's starue delivers its warniag and Giovanni inviees the
statue o supper. & brief inteddude wivh Anna and Ooevia Jeads 1o
the final scene, a festive supper party at Glovanni's. Tlvira
desperacely implores the Don o sepent but he dismisses her. The
statue ehen arrives o exact its tell and Don Giovannl, deflant 1o
the lase. is swallowed by the Bames of Mell. A concluding sexter
finatly rounds off both the stage business and the musical
dramarizarion.




Orera Dox Grovax

Drama Giocoso in Two Acts

Libretro by Lorenzo da Ponte
Music by Wolfgang Amadeus Mozart

CLIFTON SWANSON  CONDUCTOR
NANCY KEYSTONE  DIRECTOR
THOMAS DAVIES DIRECTOR OF FESTIVAL QPERA CHORUS

Friday, August 5, 7:30 P.M., Church of the Nararene, Pismo Beach
Saturday, Auguse 6, 7:30 P ML, Church of the Nazarene, Pismo Beach

Wolfgang Amadeus Mozart (1756 - 1791)
Pon Giovanni, K. 527

Acrld
A Garden. Night
Night. A strect
Don Giovanni's Garden
Hall, lir up and decorated for a festival ball

INTERMISSION

Act i
Astreet before an Inn
A dark courtyard with three doors, before Donna Anna’s house
An enclosed churchyard. Several equestrian statues, including that of the Commendatore.
A darkened room in Donaa Anna's house,
A hall, with a cable laid.

Don Giovanni........... i ——— Hector Vasguez

Leporetlo. Dale Travis
Dhonna Ansa. e Susan Gundunas

Donna Blvira. o Ollic Wars Davis
Commundatore and Maserro..............Clifron Romig
2T T e, Bernadette LaFourd

Don Gruavio Beau Palmer

Special Thanks to Neami Goldberg for assistance in the dances

Supertitles coutresy of Los Angeles Music Center Opera © David Anglin

Faday’s Opera made possible by the generous support of American s { AmericanAirlines’

Saturday’s Opera made possible by the generous support of the Mozart Festival Board of Directors







BLUEGRASS CONCERT

Russ Barenberg, Jerry Douglas and Edgar Meyer, Trio

Friday; August 5, 8:15 P.M.,
Martin Brothers Winery, Paso Robles

RUSS BARENBERG GUITAR
JERRY DOUGLAS DOBRO
EDGAR MEYER BASS

Also appearing in tonight’s program

Inner Faces

KEN HUSTAD BASS
BRUCE CORELITZ GUITAR
THOMAS WALTERS MANDOLIN

This evening’s concert made possible by the

generous support of

and
North County Professionals




PROGR:

Melvyn Tan Fortepiano Recital

Resides his signal contribations o the main course of music --
the "Rococe” transition -- Emanuel Bach also pursued a second.
personal line which he called the "highly sensitive style,” or
empfindsamer Seil. The empfindsamer Stil has been much discussed
in recent years as people suddenly discovered the obvious: that
Mozart's ptano Fanasies bore a striking relationship to Emanuel
Bach's, that they wese, i fact, dircct and conscions descendants.
Several artists have broughe this to life for Festivai-goers and cach
has revealed a different aspect: Last year's forteplano recital even
compared Bach's C-minor Fantasy to Becthaven's "Pathenique”
Sonara, in the same kev, with its long, dramaric intreduction,

Thirey-five years ago, however, things were different. The
empfindsemer Stil was considered idiosyneratic and singhular 1o
Bach, musically interesting, perhaps, but of no histarical signifi-
cance, What evervone talked about then —~ and which you rarely
hear of today — was Sturwt und Diang ("Storm and Seeess™), a
ripple of dramatic expressivensss
which passed thiough around 1770 and was raken up for 2 while
by Haydn. (There was a parallel trend in German lirerature and
the term actually originased as the tle ofa play by Klinger.}

Both of these seylisicic variangs, in fact, existed at abeur the

supposedly “pre-Romuantic,”

same time and sprang from similar impulses, 2 desire among
German-speaking musicians o balance the shick Tralian style with
somme stronger, more subjective exprassion, bur their realizacions
were nearly opposite in two impessant areas, characterization and
means. Seurm und Drang was more outwardly dramatic, with
powerful dynamue effeces. thythmic drive. and the big gesture,
The empfindsamer Stil, by contrast, sought an intensely personal
expressiveness, focusing on the vivid phrase and the compacy
gesture. Both could inciude remote modulations and starcling
changes, but the "sensitive style” also fearured a distincuvely
contorted and interrupted melodic line and the unique factor that
its gestures were modeled on the pateerns and dynamisms of
emational declamation.

It is the sccond difference, however, that of means, which is
most eloguently stated in this evening's recital, the one so obvious
that it's often overlooked, Srurmr wnd Drang was peimarily an
orcheseral phenomenen, propelled in part by the rechaical
innovatiens of the famous Mannheim orchestra. The "sensitive
stvle,” on the other hand, was especially & keyboard genre. 1us
fullest expression being found in the Fantasics which Bach

ublished for pianoforre but preferred ta perform privately on the
clavichord.

The old notion of the Szl being born in isolation aad dyving
without issue, meanwhile, has found its fullest expression in che
cireular file. Like all things apparently new and singular, the
empfindiamer Seil did not spring magically out of the ar fully
groomed and wearing a wxede. Bach's goal of roral expressivicy
wag simply the final incensification of a widespread idea while
many of the actual bits and pieces had also been around, including
even a few derived from Pergolesi. 1f some of the components
were familiar, moreover, arresting nev seudies bave shown thar the
finished product became even mote widely known, thar sales of
Bach's published collections wese much greater than previously
imagined and professional interest - particelarly in the Fanrasles
-- much keener and more widespread. That they left no foorprine
on the path of srylistic development was not because they made no
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impression but because they were peculiarly wichous style. because
in this music, built so endirely of‘gestures comparable o those of
emotonal speech, style had become effectively nevoralined. This
was parc of the music's fascinacion, in fact, parc of whar made it
scem strangely timeless, an ulrimare statement indeed of it
particular set of possibifities.

1t che empfindsamer Stil insclf invited no turther development it
was certainly fiiled with specific gestures and rechniques which did.
From 1779 1o 1787 Bach published six big keyboard collections --
sonatas, rondos, and fancasics -~ whose fully reatized examples,
including this evening's Fanzasy in C, made such an tmpression an
Mozart. Havdn's Sonara in A-flar was once dated as late as 1780
itself bur is now placed at 1765-67, before even his St wnd
Drang period. reminding us that Bach had heen publishing since
1742 and that Haydn, in his own words, "had ditigentdy studied
him'" since 1751, The fisst twe movements reveal the connection,
the Adlegro in its intercupted main theme, sudden sealar Highus,

surprising harmonies {including a reuch of minor by jusc the ninth

meagure), and abrupt shrihmic changes, ang the D-fiat Adagio in

the eloquence of is spactous bur motivically intense phrasss.
Mueie Clement mighe seern an odd inclusion here, he most
. B T T A e e o - R ! .
eespansible for reducing the forms of Elaydn and Mozare 1o the pat
formulas beloved by gencrasions of pedents, In other respeets,

however, Clementd was an able and ralented musician and he

experimented with the expressive stvle, particulary as interprered

by Havdas, and chis G-minor Sonata of 1795 is quite excraordinary,
especially its first movement. This begins with a stosw, highly

dissonant fugato as introduation, whose subject is adapred ro open
the Allegre and which rerurns n original fisrm ax the recapitalation
(zs Beethoven would do in the "Pathetique” and "Tempest”

sonaras). Fven passages of siaudard figursion are sprinkled with

reflective touches and in both the first asd last movemenis
Clemenu inrroduces not ane. bus two contrasting tonal arcas,

if Haydn and Clemeznti found other applicarions for some of
Buch's techniques, i his Sonata in D Irom Oous 10 (:798)
Beethoven deipped the lar of them inte o whole new warld. Al
the devices are here, the motivic ntensioe, intercupeed phrases,
sudien Mlights, far-flung modulations, exsreme registers, and offset

rhyihms, but used ro different effece. Insicad of personal expres-
siveness wu now seem 1w hear proclamation. pathos, meladrama -
reprsentations of expression as if from a stage. whar Joseph
Kerman like o call "Beothoven's inspirational thearer of ideas.”

The oae thing Beethoven never did as well from his grand stage
wis humor — not burlesque, grotesquerie, devil's dance, or
gutfaw, but peauine humer. For Haydn and Murart it came with
the air. In his famous Soenara, K. 331, Mozar: omimed the ususal
Allegre movement, beginaing instead with gracetul variations an a
Crech folksong und concinding with perhaps the most famous of
all "Alla rurcas.” Berwesn them, moveover, lies a piece of crue
musical humer, a "minuet” peremprorily chopped to birs by
paradics of Emanuel Bach's sxpressive gusturey and inrerrupred
pheases.
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FORTEPIAND RECITAL

Melvyn 1an, fortepiano

Friday, Aagust 3, 8:13 P.M., Cal Poly Theatre

Carl Phillip Emanuel Bach (1714 - 1788)

Fantasia in C major

Franz Joseph Haydn (1732 - 1809)
Sonata in A flar No. 31 (HOB XVI/45)

Adlegro moderato
Adagic

Finale: Presoo

Mhuizio Clementi (1752 -1832)
Sonata in G miner, Op. 34 No, 2

Larzo ¢ sostenuto: Alegro con fueco
Un poco adagico
Finate: Mol allegro

P NTERMISSION

Luchvig van Beethoven (1770 - 1827}
Sonata in 1) major, Op. 10 No. 3
Presto
Largo o mesto

Menuereo: Allegro
Ronda: Allegro

Wolfgang Amadeus Mozart (1756 - 1791)
Sonata in A majer, K. 331 (K. 3001)

Andante grazioso
Menuerto
Al h
Adla rorea: Altegrerto

This svening's program made possible by the generoas supporr of

=R

. . Rapiworocy Associates
Sheita and Yosef Tiber and

L




PrograM NOTES

Franz Joseph Haydn
Symphony Ne. 47, in G Major (1772)

"If it hadn't been for Haydn, " a professorial acquaintance used
to grumble, "no one would care about this Sturm und Drang
nonsense!” His point was that most musicians simply treated the
movement as a fad: only Haydn did much of importance with i,
and that only because it ried in with whar he was doing already
(see also Tan recital, p. 50). Haydn was strongly committed to the
symphony as a work of substance instead of a curtain-raiser
(compare Mozart's Salzburg symphonies of the same period --
Mission concert p. 26), As a lifelong student of Emanuel Bach,
moreover, Haydn was well acquainted with musical weight and
intensity, so for him the "stormy" trend was just another angle
which happened to suir his interests.

Since the storminess itself was not che issue (as with
Beethoven's middle works, p. 28 and p. 34), the quest for
substance could go forward just as well in a (mostly) cheerful piece
like Symphony No. 47. The first movemnent certainly has some
weight and a very strong development section, but its real shocker
i5 its recapitulation, which begins in G minor. Add to this a long,
lyric set of variations, an af rovescio minuet and trio (the first eight
measure are played, repeated, and then played baclowards!), and an
exceptionally strong finale, and one has & symphony in sunny
G major.

Bohuslav Martinu
Sinfonietta 'La Jolla' (1951)

Bohuslay Martinu was an excellent Czech composer whose
music here in America seems to have dropped into a government
file or something, never to be heard of again. It's hard ro
understand why, for Martinu's music is of a type which may be
American's favorite kind of modernism: tuneful, accessible, rather
nea-Classic, and very much in the French arbit, somewhat
"Poulencish" in the fast movements and a bit "Ravellian" in the
slow, with a dash of Aaron Copland thrown in. (Alexander
Tcherepnin observed thar "Martin's music is completely free from
sauerkraut.”) It's well constructed, too, moving aleng smoothly
and purposefully enough that you'd have no reason to notice.
(Like Poulenc [Chamber Coneert, p. 32], Martinu's formal studies
remained incomplete, for which he compensared by paying more
careful attention to the mechanics.) On top of all that, Martinu
even lived here during his last twenty years.

Sinfonierta "La Jolla'was commissioned by the Musical Arts
Society of La Jolla, and Christopher Hogwood called it "Martinu's
wittiest and most humane compliment to the spirit of Haydn." A
Crech Folksong (Bolavd hlava) informs the first movement and
different Czech material the second. The piano has a significant
orchestral role throughour, a Martinu signarure.
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Wolfgang Amadeus Mozart
Concerto No. 20 in D Minor, for Piano and Orchestra, K. 466

If Haydn's Symphony No. 47 came from the Sterm und Drang
period but wasn't "stormy," Mozart's D-minaer Concerto does not
come from thar period but sounds like it could have. This was the
nineteenth century's favorite, the one they claimed was a precursor,
if not of Romanticism, then at least of Beethoven, who wrote
cadenzas for it. It was Mozart's first concerto in a minor key, the
first to sharply contrase the solo and orchestral parts in the Allegro
and the example, perhaps, among all Mozart's works with the
strongest contrasts both between and within movements. The
most striking comes in the Romanze — where you'd least expect it
— whose poetic tranquility is blasted by a "wild, raving episode” in
G minor.

If this wasn't Sturm und Drang — which was long dead and
buried -- then where did it come from? We note first the date of
composition, 1785, same as the incredible Piano Fantasy in
C minor, K. 475. Then we norte the first motive of the finale.
This used to be called the "Mannheim rocket” but it's actually a
lictle older than that. Beethoven would also use it to open his firse
published piane sonata, Opus 2, number 1 in F minor, and we
know who that piece was modeled after...Emanuel Bach, of course!

"Music is so powerful a thing that it ravishes
the soul . . . by sweet pleasure and corporal
tunes doth it carry it beyond irself."

Robert Burton, 1621




Fvan OrewmsmrA CoNCERT

CLIFTON SWANSON CONDUCTOR
JON KIMURA PARKER  PIANO SOLOIST

Sunday. Auguse 7, 3:00 PM, Cal Poly Thearze

Franz Joseph Haydn (1732 - 1809)
Sympheny No. 47 in G major
Allegro
Un poco adagio
feleauer &l roversor Trio al roverso
Finaie: Presmo assat

Bohusliay Martinu (1890 - 1959)

Sinfonietta La lolka Poco

Allegro
Largo

Alivgro
I TERMISSTION

Wolfgang Amadens Mozart (1756 - 1791)
Piano Concerro No. 20, K. 466

Adlegzo
Romanoe
Rondo: Allegro assai

This afterncon's programy made possible by the genzrous suppart of
£ k A

Ateorneys of San Luis Obispo




FESTIVAL ENDOWMENT

The Festival Endowment Program began in 1977 The Williasm Rando;ﬁo/: Hearst Foundation
with a generous grant from the William Randolph Hearst
Foundaton. [t has increased vearly through the etforts of Chevron. USA. Inc.

Eestival donors, Chevron, USA, Inc., and further grants
from the Hearst Foundation. The endowment ensurcs the . .

AR - ) San Miguel Mission Concert Fund
long-term financial viability of the Festival and is a central
priority of the Festival's Board of Directors. The Festival
remains one of the county’s most attraceive and treasured

Mr. and Mis. R. Stanton Avery
Patricta Madder Crawford
Mrs. James A, Madden

. . #drs, Colleen Meorre Maginot
edge the generosity of those who contributed to the Dr Richard Peerson

features—It is with deepest appreciation that we acknowl-

Festival Endowment. M. and Mrs, Warren A Sinsheimer FI
Mr.and Mrs. Michael Wailace

Tenth Anniversary Fund .

Mr. and Mrs. H.]. Bender Choral Conductor Fund
Mr. and Mrs. Willtam I, Clark Anonymous Donor

Jim and Lynn Ekegren

Me. and Mis. Roy Gersten

Dr. and Mrs. Jerren Jorgensen Education Programs Fund
Hal, Barbara, and Hilding Larson Mr. and Mrs. ], Bender

Mission Morigage Exchange
Mr.and Mis, Homer Odom

San Luis Paper Company Specz‘m’ GZﬁ‘S
Mr.oand Mrs, Warren AL Sinsheimer HI . _ _
Procror Stafford Ann Bureerworth, 310

, . L
N - . noand Lynn plee
Drand Mus. George Ward Jim and Tvnn Lkegren

Mr. and Mrs. Ralph Welies
Musician’s Hospirality

{in memory of Barbara Larson)

Twentieth Anniversary Fund Honoring contribusors 1994;

sz'ﬁon E. Swanson Roy and June Gersten

Gordon 1. and Bearrice Davis

Jim and Lynn Ekegren Sven Reber Endowed Chair

Roy and June Gersten
Clifford B. Holser

Sreven Jobst ard Jiil Anderson

(Friends of Sven Reher have initiated the Sven Reher Principal
¥iela Chair en his memory.)

Conrribueors 1994:

Jerren E. Jorgensen Derothy Duke

Hal and Hilding Larson !
[David and Ann Tawrence
lafnés}- M.am(.) Thank you to all those whe contributed by attending
sladys ¥, Martin

Gerry and Pegay Peterson the Rostropovich/Shostakovich Benefit in 1981,

Don and Kathy Ramberg
Sinsheimer, Schiebelhut and Raggen
Sheila and Yosef Tiber

Florence Welles

Michael Nowalk

i
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Festival Board of Directors

Presidento e e Phitip Clarkson
Vice-TPresident. oo Claire Clark
Vice-President. oo Anna MeDonald
SECTCTALY 111 oot erc et Ann Lawrenee
Treasurer. e Joyee Baraes, C.PLA
MEMBERS

Kelly Avilla
Stephan Check
Lynn Coaper
Michelle Daniel
Eric Daniels
Sharon [Dobson

Jehn Dunn

Jay Fasbstein
Gerry McAfee
Wiiliam McKenzie
Kay Porczak
Jeanne Porrer

Staff

ARTISTIC

Music Divector and Conductor
Clifron $wanson

Assoctare Canductor

Jeffrey Kahane

Abademic Divector
Craig H. Russell

ADMINISTRATIVE

Executive Director
TPat vartin

Public Reh!iﬂns/ﬂ{fm'keréng Director
Dieborah Holley

Office Manager

Dawinna McDougall

Office Assistant
Addy Davis

Studens Intern
Andrew Price

Bookkeeper
Kathy O Brien

Past PresinenNTS, FESTIVAL BoarD OF DIRECTORS

Jerran JOrBEnSE o e e e 1971, 1972
Jeffrey Bueke. oo e 1973
Harold Larsom e 1974, 1973
Karen Mo e 1976, 1977
Famem CHALCS oo 1978
Woarrer SIS heIImer. e 1979, 1980

Par Crawford 1281

Roger (shaldesion 1982
Bruce Linton..o..... 1933
Feft Jorgensen.. . e T8
Bl BIuron o 1985, 1936
Valerie FErdres e 1987
Kathiesn Warfield ..l 1088, 1980
Pat Martinm 1990
Archie Melarsn. e 199, 1992

Jobn Blades. oo 1993

Ticket Manager
TPam Clark

Assistans Ticker Manager
Rurh Huchn

Hausing Manager
Yvonne Dengler

Volunteer Coardinator
Martha Burkert

PropuctionN

Program Nores

Fd Lowman © (19594 by Edward Lowman;

Graphic Designer

Lornz Burns

Techwical Manager

David Shade

Techuical Assisteants
Sam Maoore
Thor Larsor

Flower Arrangesments for the Myzare Festival bave been graciotsly
provided by Floral Design Studio




Festival Housing

Each year. area residenes open their homes
ro our visiting musicians. This hospieality
is 2 key componcrt in our ability to ariract
ratent from far-fung places: the Festivat
warmly shanks host familtes for cheir
LCCrosILY.
Jill Anderson and Steven Jobse
Wendy Beckerr and Michael Cont
Do and Betiy Buchanan
Les and Martha Burkere
Loisann and Ralph Cass
Gladys Chambers
Cliffard Chapman
Bill and Phyilis Davies
Jerrv and Elsie Deits
Yvonne Dengler
Dororhy Dake
Yalerie ang Leland Endres
Lynn Ekegren
Don and Gladys Fiske
Lee and Jeanann Forsyth
MNaralie Fredman
Carden Sereer Inn/
Dan and Kathy Smith
[Diare and Bob Gladwell
Myron and Prisciila Graham
Bob and Jean Modfman
Debbie and Doug Hoffman
Sue Hutchison
Gail and Raiph Jacobsen
Roger and Gloria Keech
Ken and Panii Kahlen
Wachtang and Margarer Korlshel
Winifred Krahn
Anrand David Lawrence
King and Brenda Lec
Jim and Chuistine Maguire
Par and Randy Mastin
Chris and Scerling McBride
Bill MeKenzie
Jurra and Andrew Merriam
John and Sally Merriam
Alice Nelson
MWichuel Nowak
Roger Oslaldeston and Mary Rawciffe
Dale and Elaine Owen
Gerey and Peggy Peterson
Scott and Barbara Radovich
MNaney Reinstein
William and Carol Rust/
Sand and Surf BV Park
John and Naidz Simpson
Anae Stnsheimer
Carol and Warren Sinsheimer
Marien Sinsheimer
Bob and Marge Sorensen
Norma Thomas
Sheila and Yosef Fiber
The Tsao Family
Ted and Katie Whesler

KANOWLEDGEMENTS

Festival Volunteers

The Mouvart Festival would fike to take this opportuniey to
acknowledge and thank the many volunteers who work not onky
during the Festival, but year-round in many capacities to bring the
summer's two-week flurry of activities o fruition. As advisors,
ushers, boutique salespersons, office assistants and extra hands at
special events, they contribure time and encrgy 1o put the finishing
touches on the county's largesr culrural event, valanteers are
greatly appreciated, and we are grateful foe vour participation with
us.

Festival Sponsors

The fotlowing businesses are official Festival sponsors
for the 1994 season

Americansz# | AmericanAirines’

call America

BUSINESS COMMUNICATIONS

P

L Mustoiay
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Hands Gallery
672 Higuera Street, San Luis Obispo

Hands, a contemporany galiery of Arnerican Crafts invires vou to
celebrare the Moyare Festival av their gaflery locared in downiown
San Luis Obispo during a “one-of-a-kind” Salt and Pepper Shaker
Show. This special show will feature fifreen local and nationat
artists having fun using cheir creative wlents. See the exofe to
rhe sublime for 1994's bese-ser table, Meet the artists and enjoy
refreshments &:00 - 9:00 B.M., Sunday, fuly 31. Show ruas
through August 10,

Plaza Gallery
746 Higuera £8, San Lais Obispo

Plaza Gatlery, located on che ereck across from Mission Plaza.
tepresents over 100 local and national craft artists, Now showing

is the acclaimed metwl work of Randy Augsberger, Plava Gallery

owners Dianae fennings and Jan Sales Invise Mozare Fesrival
attendees 1o visit the Gallery before both Mission conceres and
during MoreArt/Mazart,

Van Gogh'’s Ear

Sth and Qcean Streets, Cayicos

Van Gogh's Ear is 2 fine art galiery showing traditional and
contempeorary works located in downtown Cayucos. Visitoss are
encouraged ta wander through the sculprure garden enjoving views
of the sea thar have inspired much of the art rhroughour. Relax

on decks brimming with flowers and ar tables sh aded by glant
umnbrellas—cenjoy the art and sculprure everywhere! Featured
artists include Joha Grimes, Carol Hammend. Al Musso,
Maryanne Nausha, Alan Riggle. Mel Wysock and Paula Zima.
Open weekends from 10:00 AM, 10 3:06 "3 or call (309)
993.0934 for an eppointment.

The Scarlet Palecte

4070 Burton Drive, Cambria

The Scarker Paletre wili present an sxhibivion of sculpatre and
ceramics by Joelle and Doug Lawrie, July 29 chrough Seprember 1,
1994, The public is invited o arzend a reception for the artists on
Saturday, Tuly 30 from 4:00 - 6:00 P.M. The Scarler Pajeste, in
the heart of oid Cambria is open daily from 10 - 3 For furchec
information, please call (B03}927 6455,

L.A. Santa Fe Gallery and Johnson and Art and
Framing Studio

Radical Chic Meets Mozart at the LA, Sanm Fe Gallery (964
Chorro S0 and Johasan Arr Studio (952 Chorrs 5.) on Saturday,
Jubv 30, 6:30 - 10:00 P.M. Both galleries will serve refreshorents
and 13% of the evening's procesds will be donated to the Mozart
Cracy Tavlor. Carol

Festival. Showing ar LA Sania Fe Gallery, "
Loomis, and Kim Brebbes are well-knewn for their lively and
sometimes irzevesent paintings. At johnson Art Swudio, Paula
Zima returns from Mexica and Eurape inspired by sculprure seen
during her travels. Paula will unvell several new sculpeures and will
invite public critigue during chis uniaue preview. Zima s the
creator of the bear and Indien chiid sculprare 41 the Mission Plava.
and is the Hllustrator for See’s Candics, Come join this group of

G0

Eea iyl

Hively and witty ladies and prepare to be swrprised, delighted,
entercained and maybe a littde shocked, LA Sanea Fe Gallery
(344.3007) Johnson Art Studio (341.6600),

The Seckers Collection and Gallery

July 25 - August 7, handblown glass and glass sculprures by Josh
Simpson, whose works have been shown ar the White House, New
York's Metropolitan Museurn of Are and the Smichsenian. Seckers
offers ane of the fargest colicerions of conwmporary American ghasy
o be found anywhere. Museum quality, signed originals by mote
than 200 leading artises, ranging from $14 to $10.000. Twa-story
gailery located oa Burton Drive in Cambeia's historic East Village,
in the heart of restaurant row, Open 7 days, 10 AM. 0 10 P
927.4352.

Special Showing by the Professional Picture

Framers Association

The Ceneral Coast Chaprer of the Professional Picrurs Frasmers
Asseciation will once again frame and display this year’s Mozart
Festival paster in the Mission Plaza during the MoreArt/iozart
Are Show on July 29, 30. The posters will be framed by members
shops and you can count on each one being differenc. They wilt be
for sale with 10% for mor<) of the proceeds donared to the Mowart
Festival. Stop by and get acquainted with the framers of chis area
while vou check ouc whar “custom piciure framing” s all abour

Sce you there!

b'[) R l

More Art/More Mozart

Ceiebrate the Sar Luis Obispo Arc Center's cotlaborative event,
Moreart/ Mozart, now in its sccond year. Enjoy many works of
2l fresco art displaved up and down San Luks Creek adjucent o
Mission Plaza on Friday, July 29 and Saturday, July 30 from 10
AM. 5l 5 P.M. both days. See demonstrations of painting,
printing and sculpting: and works it mediums of watercelor, oll
and acrvlic painting, jewetry. glasswaze, photograghy, prints,
cerarnics and Ober art. A new addition to this sammer’s program
is “Curator's Choice,” a showcase for six ardsts chosen by Arne
Nybak ithe Arc Cenrer Curaror)—rthis vear's decicated honoree
of MoreArt/Mozart.

Jazz on the Patio at Carlos and Willie’s

[mmediately foliowing che Friday and Saturday miyghe Mission
concerts (Tuly 29 - 30) join fellow Festival-goers for an aftes-hours
evening of continued musical enjoyment. Overlooking San Luis
Cresk and adjacent to the Missian Plaza, Carlos and Wilkie's patio
armosphere offers a pleasant setting for late-night jazz. Hear the
rausic of crio Ken Husrad, Charlie Shoemake and Gary Drysdale
as you share conversarion and a post-concert refreshment with
frienes---che true spirit of a festivel or o warm summer’s eve in
downiown San Luis Obispo!

Chocolate Soup

Serves up delighchel concert fare at both Mission concerts...
vou'll want 10 sy 2 sempling of desserts w accompany espresso
of cappucino right on the steps of che Mission Plaza.

The perfect inzermission treat!
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SPEND A LIVELY EVENING WITH SIX CREATIVE AND WITTY LADIES

RECEPTION SATURDAY, JULY 30, 6:30 - 10:00 P.M.
15% of the evening's proceeds will be donated to the Mozart Festival

PAULA ZIMA

. . &casual public critique

at GAIL JOHNSON’S
ART & FRAMING STUDIO
952 CHORRO
541.6600

Preview of new small sculptures é

CAROL LOOMIS, KIM BREBBES
TRACY TAYLOR

... present paintings inspired by the life and works of P

Wolfgang Amadeus Mozart

at ANNE CRUIKSHANKS’

L. A. SANTA FE GALLERY
964 CHORRO

544.3007

Gifts to
llCrOWJJ
% ' ‘_i - About
F ot FL v ;
i .'-F,b ] {"?1@ ‘
_u ’

!"1 :

CONTEMPORARY
CRAFTS
UNUSUAL,
GLASS.
HANDMADE.

el

?6\**\\)@ SILVER.

7,{3\"'

SRR TIONAL,
EWELL

PLAZA GALLERY
Fine Crafts and Jewelry

On the creek in Mission Plaza
746 Higuera St. #8 - SLO - 543-5681

672 Higuera Street, 5LO




Museum Quality American Glass

"Two Persons Joined" « Award-winning Sculptural Goblets by Steven Maslach

SoeResS )

o THE SEEKERS COLLECTION & GALLERY
Burton Drive at Center Street » East Cambria Village + 927-4352
Open Seven Days 10am to 10pm

X .

VAN GOGHS AR

FINE ART GALLERY

~ featuring ~

John Grimes Carol Hammond

Al Musso Maryanne Nausha

Alan Riggle Mel Wysock
Paula Zima

Joelle & Doug Lawrie

new works

OPEN WEEKENDS
10:00 a.m. - 5:00 p.m.

Ceramics & Sculpture
July 29 - August 30, 1994

99 Fifth Street at Ocean in Cayucos, CA
or (805) 995-0934 For Information

a fea.




¢ HWHEREHOUSE

SALUTES THE MOZART FESTIVAL

FESTIVAL EVENT AND RECEIVE 15% OFF YOUR

g BRING IN YOUR TICKET STUB FROM ANY

REGULARLY PRICED CLASSICAL PURCHASE!

WHILE YOU ARE THERE ENJOY THE LARGEST SELECTION OF

CLASSICAL MUSIC BETWEEN SAN FRANCISCO AND LOS ANGELES.

IN IT'S OWN ROOM (YES, THAT MEANS YOU DONT HAVE TO PUT UP
WITH LOUD MUSIC!) COME JOIN US AND ENJOY ! ‘ﬁ

CWHEREITOUSE ™ 445 MADONNA RD. SAN LUIS OBISPO  (805) 541-0817

Martis

BROTHERS

Fa astag Room
Cper Dadly 70.00 - 6200 pem.

J}mﬂ/‘:}z&y i Ttalian Vardetals

Summur Concerts:

]azz e — e
Opem i:rﬁﬂ:f_—‘:l

Western

For Tpformation Gall: 258 -2520

Located: 20610 Buena Vista Drive,
Daso Robles

Bravo!

In the spirit of
community excellence,
The Spice Hunter applauds
the Mozart Festival.

" = s
. il
Spice Hunter.
254 Granadla Drive
San Luis Obispo, CA 93401

(805) 544-4466




For a sparkling duet,
let us help you
orchestrate your
next production.

INTERIOR
PLANNING
RESOURCE

1350 Marsh Street
San Luis Obispo, CA93401
805.544.8504

DELICIOUS CHOCOLATES
APPEALING GIFTS
GIFT BASKETS

WE SHIP
Almost Anywhere

Shop by Phone

Sugar Free
Chocolates, too!

S
L
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RizzoLr’s

AUTOMOTIVE

Spccinlmng in Mercedes Benz, Volva, BMW and Other Fine [mports
Parts and Accessories = All Services Guaranteed « Courtesy Shurtle
2584 Vicroria San Luis Obispo
BOS.541.10872

anderley”

Property Services

SPECIALIZING IN RESIDENTIAL
PROPERTY MANAGEMENT

Serving the Central Coast
with Quality Service since 1981.

-

820 Walnut Street

(805) 5449093
San Luis Obispo, CA 93401

CenTrRAL Coast PusLiCc RaDIO

your source for classical music,
National Public Radio news, and local
information

Listen to KCBX on Sl.md,a,ys at 3:00 pm.
for broadcasts of vecorded Mozact Festival

concerts.

For a free copy of the KCBX program guide, call 781-3020

Life Begins at 40

Happily,
There's a Work Book

Elizabeth Geisen

KOFFEE Proprietor
<= KILATSCH

Specialty Coffees & Teas
from around the world

778 Higuera Street

San Luis Obispo, CA 93401
The Network Mall

(805) 544-1228

TEL
805.473,8567
FAX

“RAIN, SNOW, SLEET OR HAIL, WE ARE HERE TO DO YOUR MAIL"
602 Farroll Road, Suite D - Grover Beach, California 93433




"I tell you truly... the Espresso is

Bravissimo!
We'll go now and hold a table!”

Mastering the
art of investing...

Combining stocKs, bonds, annuitics
and mutual funds with creative and
innovative investment ideas, we can
design a portfolio for nearly
all your financial needs.

So, if you d (iKe help mastering the art
of investing, call a Kemper Securities
investment consultant today.

i Kemper Securities, Inc.
& 1131 Osos Street
ﬁ% San Luis Obispo, CA 93401

(B05) 543-2878

=il e SECURITIES
__J

OMN THE STREET
WHERE YOU LIVE

Me Beans Fresh Roasted Daily at

fbf(?bFFEE

M) ERCHANT

1065 Higuura St. SLO -+ BO05-543-6701
Open 7:30 a.m. Mon=-Fri* 8:00 a.m. Sat & Sun
O]H‘:n to 11:00 p.m. Nitely + Art Gallery

Member NYSE = Member SIPC

(e
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A Mid-Coast Land Company Development

The Extras Are Included!

If you have been planning to buy a new home, now is the time!

¢ Neighborhood Park! o A two story plan at
* Over 160 Homes Sold! 1,916 square feet!
* 1,289 to 1,990 square feet. « Concrete Tile Roofs.
* Five models to choose from. * Unparalleled Views.
* Some models with three * With prices from $129,990,
car garages. our values cannot be beaten.
s e e =

Sales Office is open from 11 a.m. - 5 p.m, Thursday thru Monday.

For information, call: (805) 238-6111.

Northbound: Take any highway to the 101 to Niblick Road in Pasa Robles.
Turn east off the freeway to South River Road. Turn south to Riverbank Lane.
Southbound: Take any highway to the 101 to 16th Street in Paso Robles. Turn
south off the freeway to 13th Streel. From 13th Street turn east to River Road.
Turn south to Riverbank Lane.
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is pleased to support
another outstanding
Mozart Festival season.

Home Entertainment At [ts Best...
CONGRATULATES THE
MozZART FESTIVAL

ON ANOTHER
SUCCESSFUL YEAR




Hearty homemade soups & desserts
Sandwiches exquisitely prepared
before your very eyes

Breakfast & Gourmet Dinners

Garden Fresh Salad Bar
Soft Spirits

Our Famous Chocolate Soup

9am-9pm Mon-Fri

1lam-9pm Sat =

FLORIST TO THE ARTS Monterey &MOHO
San Luis Obispo

543-7229

"Nobody Treats You
Better” Than
Rancho Grande Motors!

dy 1Ir
You Better!!

-
RANCHO

(oLl [| GRANDE MOTORS

Servive Dept. Hours: MonoFri. 7:30-5:30 Sat. 8:00-3:0

1404 Auto Park Way"- SL‘O

Just off Hwy. 101 & Los Osos Valley Rd. (805 ) 543-4745




JJOZART IN _JJORRO UBAY

Hosted by SeaShell Communities

Please join us for a FREE
Paraguayan harp recital
by Dr. Alfredo Rolando Ortiz
on Wednesday, August 3rd,
at 2:30 in the afternoon

"

Dedicated to Quality Living ...

THE HUNTINGTON ~ Assisted Living
THE TERRACE —~ Carefree Retirement Living

PACIFIC CARE CENTER —~ cConvalescent Care

}_/ SeaShen

S COMMUNITIES
PLEASE RSVP /\\J
-

1405 TERESA DRIVE
REFRESHMENTS MORRO BAY, CA 93442

WILL BE SERVED " (805) 772-22%7




Fine Consignment & Cj\iﬁs

#a

‘He[p Ccmpose ‘His+o¢y.

Classical pieces never go out of sw‘yle

Consign your classics with
"Finders Keepers”
Fine c[oi‘!f\ing and accessovries

for* Ladies and Gentlemen

Pattea Torrence
e .Lcu:{y DfNipomo Street”
S8 'f"lr'hcjue.wa St, Suite 101
San Luis Obispe, CA 923401
(805) 545-9879

ol

__CARLOS & WILLIE'S

CANTINA.

PATIO SEATING, OVERLOOKING THE CREEK,
GREAT APPETIZERS, FULL BAR WITH
“THE LARGEST SELECTION OF SPECIALTY TEQUILAS"

1023 Chorro Street - San Luis Obispo - 544-8109
Carlos & Willie's 11am-10pm daily - Chorro §t. Deli 11am-9pm daily

A Special
Thank You
to the

Mozart Festival

Festival support has helped make the
San Luis Obispo County
Performing Arts Center

a realiry!

The Center Campaign
concludes on December 31, 1994

To learn how you can help
meet the cam paign goal
and be recognized
in perpetuity at the Center,
call or write:

FOUNDATION FOR THE P.O. Box 1137

PERFORMING San Luis Obispo. CA 93406
ARTS CENTER (B05)541-5401

Judte Varcation

Pau}/'u Suites o The pclfect ﬂLr_‘l.'"lpdﬂul'Mnt
to your vacation getaway.

¥ 195 two room suiled awrr

f)emtttfu[, enclosed atriami

¥ FREE cooked to order

¥ COMPLIMENTARY cocl
5-7pm

¥ Indoor pool, Jpa

¥ L?f[t‘ﬂ‘.t‘[ilt’. m .

groupd from

333 Madonna Road * 549-0800
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FEATURING A DIVERSE SELECTION OF OPERA, CHORAL, SYMPHONIC
AND INSTRUMENTAL MUSIC FROM THE 10TH TO THE 20TH CENTURY.
COME ON IN AND LET US SURPRISE YOU!

SPECIAL ORDERS

ENCOURAGED 078 MONTEREY
SaN Luig OBIsPO
KNOWLEDGEABLE
STAFF 805} 541-0657

TO ASSIST YOU.

Your
(ood Health
ls Our
Most
Important
Concern

First
s Interstate
Bank

First Interstate Bank

of California
San Luis Obispo Office
253 Madonna Road
San Luis Obispo, CA 93401

el vy Y3 805-543-5100

LEHMOFFIMG CEMNMTER

1300 MADONNA ROAD
SAN LUIS OBISPO, CA 93405




Young-at -Heart Seniors...

Enjoy the peace, security and companionship
The V;Hage semtior apartment community offers.

Delicious

meals,
activities,
transportation,
utilities, and
more included.
Surprisingly
affordable!

Call (805) 543-2300
or 1-800-676-8424
for details!

;ﬁﬂ/ MLI_ 55 Broad Street,
San Luis Oblspo

AT SAN LUIS OBISPO (A 93405

We are located along scenic Highway 1, midway between
San Francisco and Los Angeles, in the midst of a 25-acre
pine forestoverlooking the quaint coastal village of Cambria.

Our facility includes 120 rooms that range from rustic
cabins to large fireplace suites. Outside the beautiful new
Main Lodge building are our lovely gardens. Inside you can
dine at GreenWoods Restaurant; drop by our spacious
fireside lounge where there is live entertainment nightly;
and browse in our gift shop. We also have conference and
banquet rooms.

Cambria Pines Lodge is the perfect location for special
occasions. Whether you are planning a romantic weekend
for two, or an outdoor wedding, reception, family reunion,
retreat, business meeting or workshop, we are ideally suited
and we can comfortably accommodate groups up to 250.

2905 Burton Drive Cambria CA 93428
(805) 927-4200

Miguel Paredes
Life & Health Insurance

Neal Truesdale
Insurance, Inc.

1400 Madonna Road
San Luis Obispo, CA 93405
(805) 549-7430
FAX (805) 549-7044

1119 Garden Street
San Luis Obispo

We brew our own beer!
In our mstomc brewery:

Lunch
Dinner
W Live
Music  7pus.-sa.
W Classic Billiard Parlor

543-1843 &

Downtown, between Marsh & Higuera




Meridian Vineyards is proud to support
the San Luis Obispo Mozart Festival.
Pleaseaccept our congratulations on your
24th season.

To be involved with an association such
as the Mozart Festival, which brings so
much talent, culture and happiness to
each of our lives, is an honor and a plea-
sure for all of us at Meridian.

7000 Highway 46 East, Paso Robles, CA 93446
(805) 237-6000




THE

X

WOLRKS

gift wrap - shipping

invitations . cards

stationery - gifts
calligraphy

The Network Mall
/78 Higuera

GRAND MUSIC STAND
by WW/

SAN LUIS OBISPO, CA.

San Luis Obispo
(805) 545-9940

FINE MATERIAL AND
WORKMANSHIP

UNIQUE DESIGN

.i| A SUPERB GIFT AS . .
OR

A REWARD . ..
ENCOURAGEMENT

ENDURING QUALITY

DEFINE THE
PLACE FOR MUSIC
IN YOUR HOME

P.O. BOX 50, 93406

805 541 2212 FAX-2111

California Legislature

ANDREA SEASTRAND

ASSEMBLYWOMAN, THIRTY-THIRD DISTRICT

DistricT OFFICE

523 Higuera Street

San Luis Obispo, CA 93401
(805) 549-3381

State CAPITOL
Sacramento, CA 95814

FRAMES FOR ANY OCCASION

- Weddings

- Anniversaries

- Awards

- New Homes

- Birthdays

== FRAME

pert picture framing

(916) 445-7795
FAX (916) 324-5510

ex
“THE ART IS IN THE FRAME”




Jewelry * Lighting = Bonsai ® Cacti * Rugs * Art
Futons ®* Hammocks ® Fountains ® Ethnic Crafts

1234 Monterey St. ® San Luis Obispo ¢ Open 10-6 Daily
800-549-1250 Local 547-1234 We Deliver Anywhere

DAYLGHT

GARDENS
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Home Frishin.gs from
Around the World

Indoor and Outdoor -
Wicker, Wrought Iron, Teak

SINCE 1894

ARROWHEA

MOUNTAIN SPRING WATER

SPECIAL OFFER

Order refreshing Arrowhead Mountain Spring Water for the office or your home
and get two five-gallon bottles at no charge.

Call Now!

1-800-950-9393
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American Eagle’s 300
San Luis Obispo-Based Employees
Salute the 24th Annual Mozart Festival.

Americangaglé

AmericanAirlines




