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Dear Friends of Mozart,

Welcome to the twelfth annual San Luis Obispo Mozart Festival. We hope that our new friends and the
friends who have helped to shape the Festival from year to year find joy in our week of music.

There is much to celebrate this year, Two new concerts, one in Cambria and one in Los Osos, extend the
Festival's effort to present music in intimate settings throughout the County of San Luis Obispo. Also, to
the delight of those whose special love is choral music, the Festival Chamber Singers make their debul.
One of the special offerings of Festival 1981 was the West Coast premiere performance of a newly
discovered symphony by Mozart. This year, in the same spirit, we are pleased to offer the premiere
performance of a work by a contemporary composer.

And again we invite you to explore the Festival Fringe which 15 designed Lo enhance the festive quality of
your week. The Fringe offers you films, dance, theater, crafts exhibits, poetry and free informal concerts
throughout the Central Coast.

The Festival and the Festival Fringe have developed due to the man people who have donated their
time, talent and money. We are especially grate 1 to all of you. Wiiz-:mt such conlinuing generosity, the
Festival would simply not exist. If you have not been a donor in the past, please consider COMing one.
If you have given in the past, we ask for your continued support,

Whether this is your first year with us or your twelith, we welcome you, we thank you, and we hope you
enjoy this special week.

(s

Roger Orsbaldeston
President, Board of Direciors

Sincerely,

RILEYS

BED if BREAKFAST

78 Olive Street = San Luks Obspo




CLIFTON SWANSOMN
Music Director and Conductor

Clfon Swanson, one of fhe founders of the San Las
Olblspn Mozart Festival, has nn|n}'\cd & varisd career IR
muskc. As Music Director and Conductor of the Samn Lk
Clbispo Mozart Festival, Mr, Swansen has guided s de-
velopment from a weekend of three conoers n 1970 (o {is
present formal, with a special Blending of artistic ackinog.
ment and community spirt.  Additionally, wnder e
Swanson's direction, the San Lois. Obdspo Symphory has
become one of the highest rated comamenity orchestras in
Californds. He B e consultamt o the Califisrnin Arts Cowncil,
ona has played an active rode in the Associabon of Califor
nia Symphony Orchestas

&r. Swanson studied conducting with Alexander von
Eremslir angd Henry Swoboda at the University of Tesss. In
1978, it ansdsded Dandel Lewdis in the orciestra program a
thit Lintversity of Southern Califpmia. A2 an ander-
graduate al Pamona College, Mr. Swanson studied pinno
with Russoll Sherman, string baas with Paul Gregory, aned
alnce That e has contimped study with Hamld Smith,
Peter Merowrio, and Susan Hainey,

Mr. Swanson B a profesor of masie al California
Polytechnic State University, where he is passaing am inber-
eat in the application of compisles bothe study of misie

TIMOTHY MOUNT
Director, Moxart Festival Singers
Timodhy Mouni has led the Festival Singera since 1980, He
i curnedly i Direcior of Charal Actlvities &1 Souwlheasi-
arm Londsiana University and his leaching career imdlisdes
appnintinents at Eastern Oiregon State {“Ldlglp;q-, Calilarmia
technlc State University and Mot Holyoke Colluge

Wluile mml;llﬂlnp; his graduate studies at the University o
Couthern Californsa, where he was a Danforih Graduaie
Fellow, he directed the Pomona Colbege Choir, amd (aoght
conerses al USC, Los Angeles City College, and Los Angeles
Valley College

Highlights of Mr. Mount's conduding career display a
diversity of inberests, from directing the Ambrosian Chaen
ber Singers {an early-music ensemble), the PRIMAVERA
Voral Quartet and the Delaware County Youth Orcheestra
o performing in and conducting the chores of John Mo
man's prodisction of fohm Broum's Bady. Mr. Mouni aleo has
wming with a number of ensembles, including the Philadet-
phia Bingers, Aspen Chambeer Choir, Festival Singers of
Canada, Festival of Two Worlds Opera and Pennsyivanla
ProMusica

This year Mr. Moint wall be sdding a new dimensiin o
the Festival with the lormation of the Moeart Festival
Chaimber Chiir

HORIZON FURNSHINGS S0 DESHEN
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Featured Artists

GREGORY BARBER
Baszonn Solois

Gireg Barber is returring her Fils idith
year wilh e Morsrl Fastival, He
servies as prncipal bassoon with the
Cakland Symnphany and Cabrillo M
Festival Crrchestras and has appeared
as sbobst with sovenal Bay Area orch-
wtrad. Currently on fhe Faculty of Milks
College, Mr. Barber is also an pogom-
?‘“Eht‘ll vonducior, most recently per-
orming with the Arch Ensemble on
Iour in Mew York and Europe. He has
been nvited o be s sl oo eciiog
with the Oaklamd Symphony dering
ity 1962-E% spason

THOMAS CONSTANTEMN
Composes

Tha career of Thomas Constanben,
yeraatile Califormia composer and
keyboard artiet, evtends from siudy
wiith composers Plerme Boules and Kar-
lheinz Steckbmesen o eardy work with
the Gratelul Dead and the Incredibie
Sering Band. Hie has served on the Esoul-
iy of SLINY-Budialo ard ihe Commia-
nity Music Center of San Francison
Ther Comstanten work “Dejavalee™ is
featored im the Waltz Project. whose
bt contrbuors include John Cage
ared Yirgil Thompson. Its recondi

by Moneswedh won o 192 Kol t
avward. Constanten’s lechane, “Explar-
i thee Woeld's Gene Pool ol
Bobelonbies, ® will be Saiurdey afiernone
Conslenfen’s spperarce (& partially mn-
dereerithen by Ml by Commposer.

RICHARD GOODE

Fianno Soloist

Manist Richard Guosde, winners of Fiesl
Prize in the Olara Haskil Comypetition
(1973} amd the Avery Fisher Prize
L1980}, stwdicd with Modia EEimnh:E
and Hulolph Serkin, He was a o
ing member of the Chamber Music Soci-
ety ol Lineudn Cenler, with wisom b
nppearcd regularly for ben years before
-ml:u-rl-:lng am his solie career, As an
intermatsimally acclaimed recitalst,
chamdbwr misisic ||L|w.r wnd solikst with
orchestra, he has appeared wilh the
Tinkoyo String Quartet, Jullisrd Quartet,
Criarmiern Chraariet, the La Salle
Chearte, !ﬁ%l hia Crcheesira,
Mational Symphony Urchestra, Los
Angeles Philharmonic, Torondn Sym-
!zhg:my. BEC Symphony and (he Royval

hlgaplalplin

JEROME LOWENTHAL

Piano Solwict

Feunass Jesome Lawenthal bas a aresd
thronghout the world o rr.-.:luﬁﬂnd Ak
spdoiat with leading orchestras and
conductors, BEecent highlights include
revilals al the Kennidy Center, o Alior
Tully Hall in Lincoln Center amd in Flor
ence, I adlditiin, he his sppearned with
thie Mew Yook Fhilbarmones, Zobin
Belia conducting: and a1 e Hal-
?m Beaxl, in jaint recital with lkchak
ferlman, Mr, Lowenthal made his
orchestral debut af the age of 13 with
il Fhiladelphia Orchestra, Folliveing
studies st the Jullsard School of Muosic,
he wend W Parls under g Fulhﬂ!hl
Cerand, studiing, with Alired Cortod at
L'Ecode Mormale de Muogioe. Mr, L
enihal's 198263 season includes an
extensave bour of the Soweel Linkon

LAWRENCE S. RATNER, PhD

Paychoingisl
108 Wt Chunch, Sulle 4 205 El Canila
Santn Maria, Callloeria 9454 Snn Luts Otsspe, Calfamia 93401
BIS) &SR (B0S, 5BA3-E030




Featured Artists

BARRSGUZELIMIAMN
Filano Dhan
Barr and Armeen Guzelimian, well

fiwen Bor their sepamte careem in
chamber mussic, jin hl#rlhﬁ AR an
eaxiting piano dua that has been well
received by audiences thrsughioul
Califordn. Jewn Barr I8 an associstes
prodessor of music ad the University
of California and is on the sumemer
faculty of the Music Academy of the
Wesl in Santa Barbara, Armen Guzedi-
mian has enjoyved a career of marked
virrsadllity 'n'|'|H.'h has taken him from
the concert halls of Vienna and
Sabsmurg, o Mew York's Lincotn Cender
mndd the Loz Angeles Music Center.
blr, Curelimian is Artistic Director of
the Los Angeles Vocal Ars Ensemnble.
Thee BarrtCauizelimion Flano Duo were
[ewhired artists at the Sant Harbara
Saummer Fesilval “Hl

KRONOS QUARTET

Sirlng Cruartel
Since s founding n 1973, the Kronas
Jaartet has emenged a5 o wital lomee
wn Ehee inbernadional music scene. They
are limndy comimdbied b encouraging
the evolution of contemparary chamber
mipsic — and & revilstion in the puald
acoeptance of it Their repertoire in-
chulien prigces from slandard quartel
literature as well as a broad range of
venmpsiions by coideim Y -
t Eam:lESa.n]"runmm,}w . Kronps
|'un eervedd ad Arieses-in-Besiderce al
Mils Cislege anad has performesd
thaoughout the United Stades. The
Krinos Chaarterl come Lo the Festval
wiith grani support froem the Califomia
Arts E:.Ili.ll'll.'ﬂ. mbess af the Quartot
are; David Hardngion, violing jolhn
Sherba, violn; Hank D, viols: Joan
lexnaenaud, collo,

LA CORTE MUSICAL

Early Music Ensemble

La Corte Musical was formed in Lon-
don in 15959 by artasts l|ft4.|ﬂ}' witl-
knows in the Beld of early music. s
U S & s madel: the court al
Alcnse the Wise, King of Spain frum
1254-175, where Chinstan, Arab, and
bewish musicians, artists, poets, phi-
liso an<l scientists gak and
Wi Eogrther. La Corle Mugicsl pe
el this mich blemd of ortistbc modes
through its thestrcal presentations of
varly mausic, Lo Corte Musical appears
at the Festival through grant suppart
trim thee Calkfornia Arts Coandl -
beers, of the ensemble indude Haolly
Abomeg, Michael Collver, Harlan
Hekin, Brian Feehan, Peter Maond,
Kit Higipinaum, Elinsbetl LelGuin, Albn
Blumenfeld and [aime Jabmees.

ROMALDY RATCLIFFE and
TAMES BOMNMN
Raom Halchiile has bewen a participant in
the Festival since its inception and is
well kndsen to Cenbeal Coast audiences
as & harpsichordisi-forfepaanist. Cur-
renitly teacking al California
Molytechnde al Sam Luis Obispio, he is
imtermalinmally mlzed as an au-
thority on histonc keyboeard inskns-
menls. [oining him this year i James
Bonn, another active perhirmes on all
koyboard instrumends. Born is pro-
femsie of massc al Universdty of South-
ern Califormia and a member of the
t:':'::_t-# Cheartet, This semmier in Eng-
thie bwis are presentang o keyboard
ng-m FEETTT Y 'l'I-hlEIrl tl mﬁ alse recoagd
the h Cosncerio in LY minor for thnese
ha.rpnd-clwﬂh fiwr ibhe MNew York et
mopalitan Museram's Flistonc Instri-
meenil im Performance

s
WMCHAE g

LW YORR .

785 Higuera Stresal .

Dpan til midnight Friday & Saturday avenings
MICHAEL'S

Delicatessen
& Catering

San Luts Obiago
HO5/ G4 4-4040
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Principal Players
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DOROTHY WADE
Concertmaster
Duoroihy Wide has sereed
the Festival as Cononrtinas-
e T nkmw years and s wel-
comesd back this pear, Con-
corimaster for the Southern
Califormin Masier Chipraln
Sinfonia, the O Music
Eﬁrﬂ; Thee Cabifornia
mber 5 oy amad
Lhae Eum:rﬂn;cpl'llll F':ﬂ}lhwl,
Wade includes amang her
many solo performandces the
Las Angeles Philharmonic,
It arie Fadio Difhsion
of Paris, and the Pasadena
5jrmphl.1n

‘_,5'_1 gﬁﬂfwﬁw

CAROL DOUGAN
Principal Second Violin
Caral Dougan has served
a8 Concerimasler fog the
San Luis Ohispo County

] oy and perlormed
regn with the Festival
wach surmmes, Do
stpdied at the Cincnnab
Comservatory and meceived

her Master's from
USC. She has played P
lessionally with the Dayon

Chattanooga, Kraooeille,
Santas Barbars and San A
Tonde Symphory Orches-
tras; and Irl-ﬂ- Aspen Festival
Onchiestrn. She 5 currently

“m?.q.u::lmn al

r o

fmmﬁi by Suwan anid ferry

SVEM HELGE REHER
Principal Viola
A teacher snd perfarmes in
‘Southem Califormia for near-
Iy A0 ywses, Svien Ridwer
studied in Germany and the
Limited Stales, In 1939 b
wad a founding ArTTeET
of Evenings an the Rool,
miFw known as the Monday
Evening Concerts,
laarmed &l the Lis Angeles
Caanty Muscum H.tl:.r.J_r
renily 18 privcipal visla lar
the dlrﬂl.l'g:u Emmher e
chety, This bz ricurded
as principal viola for the mew
imzsic soiemlirack of Wall

i 'n Fanfas,

?ﬁrﬂb’ Ciffordt .

HOBERT L, ADCOCEK
Principal Cella

A gradusie of LISC wilh a
Master of Music degree,
Todierl Adcock mow

forms with the

g iy, Hi has also

ed with the Lo Anpebes

Thamber Orcheatra, the
l.'_n.i.I'LTrrul Chambaer Syme-
phony, the Cfai I’l.‘.l'-lll'l'-li
the Carmesl Bach Festival,
wnd retierns for his enth
j'EHI.'-H- Elrlnu(ﬁl d:rIEu with

FLEI-Ih-nI Adoock Iu .I::tl're
as & commerclal musholan
iy £ matiom e, iebe
vimion, mus thieatre and

recrarding fiekds,
Spomscred by Proctor Stafford

DAVID H. YOUNG
Princlipal Doable Basa
Daviid Young recerved his
Hacheior of
i thee Easlman Sebaol
and last year completed his
Mhestire i Mugic o LISC
where he contimees o work
eowarids his Doolor of Music
Arts. For four years a mem-
ber of the B ter Phil-
harmonsc, he nt two sea-
REHL -;-15:1 IMSF‘:IM gym
E,..-.qu‘# m“iﬁn"f.“ rhars. O
[+ iy, thae u.ﬂm "
ok " s, aieh

mcards wﬂh thee n'uuw
studios. He is a facalty mem-
ber of both Cal State MNorih-
ridge and Lo Angeles Ciky
r.
instrid
irky M

Mr, omd Mre. [

GERALDINE ROTELLA
Principal Flute
Creralding Rodells curmently
Flu:rr- plecolo bn the
saalena Sympho
ﬁrlt Flute 'mlh the .nl
1:: ]"'u Drd-ruh-u arid

h-lu peﬂ’m'rnul with 1]1.! Laws
).I:fm Phillarreonic

urder Carlo-Marin Giulini,
hichaed Tilson Thomas and

Riccande Cluailly and with
I‘J'h! Los Charnbiey

El-l.lftd wll:h thee Carened Bachs
tiviad aiel Sakvi Dnterms-
tional Summer Festival.
Boledla has stiadied with
Loaise & Tullio, lames Gal-
weay, Willaam Hennett and

Marcel bMoyse. She is an
tha Illi:'l-ll'l al Pepperdine
ard Cal State Morthridge.

Spunsored by Masth |
St

TR Califearsa Boulevard . San Luis Olispo | Calilornia . 8S-10064

B

Certifuesd Finsmcial Mannems B conedinagis yor las-shelies with
maringe mnid insicranen needs

Ergnterrdd Investmen| Advasor | Momber N.ASTE  Member 5.0 1C
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JOHN ELLIS
Principal Dboe

John Ellis has performed
with the Festival since its
beginnings i 1970 Lang

recognized as one of the
finest obodsis on the west

coasd, Joha divided his ime
between onchestras and
atudios in Los Angeles. He
was on Ehe faculties af
Famona and Cal
State Morthridge. In 1979,
he bought a farm in Pennsyl-
wania wherne fha Ellis fam
continues o fowrish and
e now comimubes ko e
west coast for i
Eapements. His most recent

u’“ﬂ“ﬂ:z: E.Q‘Emf"*‘ ol
HE meily hy

Principal Players

JAMES EANTER
Principal Clarinet
James Kanler rotums o the
Featival for hss seventh year
an E:n-clpal clarimet. Active
in Los Angeles mobion
feture and televishon m
carding studios, James
Kanler is EI.IFE!Hll first
clarinet with Walt i
Ciudios, lhe Enﬂmrc,
Pan Thoabre ard
Schubert Theatre Owchics-
traz, In addibon, he is also
a meniber of the Sanks Hae-
bara, San Femando Yalley
and San Uabriel Valley
Symphony Qichestras s
well 2 the Loa Angeles
Chatisher Oipchestra.
Sponsored by Ar, sod K
Moy Gieralen

GHEGORY BARBER
Principal Bassoon

it Barber is refirning, o
Iﬁwﬂnm 3.@1: e
Mlirtard Fustival. Hi H-rrln‘ﬂ:-l-
a8 IHI:II'.IJ‘I‘ bassoom wi
thit Chaklard Symplony and
Cabrillo Music Fesliva
Crchwstras and has
peared as soloist with sev-
eral Bay Ama orchesias

Currenthy on the taculty of
Blills College, Mr, Barker is
also an scompls com-

duciur, most eeonily per-
forming with the Arch En-
meanlde an bour in Mew Yok
ond Europe. He has been
invited to be o gues con-
disctor with the Caklard

E-g'mphm}' durng s 1983-
SEART
Sptisrred I!gl Geerald Franklie

JAMES THATUHER
Principal Hom
Thatcher I coimmen
active i shudio orc Fas
and has recenily worked
o e soren for Siar Trek,
Rocky 11 & [, the resconing
of Walt Disney's Fantesis
and i, Thadcher is ihe
E;mﬂ sy of the Pacific
m?.f ¥ and 18 on ihe
ty of Chapman College

and Liniversity of California
at Irvineg, Thalcher played
firat hom with the Los
. Fhllhplnnurdl:.ﬁ i

asndena Symphony, Roya
Baliet, Bolshaos Ballet and
Aswrican Ballet Theater.
He has E:;ﬁlrlhl."d as Ererin
b the Angeles Phil-
hammanic Chamber Series

asurid by Micheels
I eSS

ANTHONY FLOG
Frincipal Trumpet
A vrleram of the Festival,
ﬁmhnrl.l-,' F'In-lql relarme bow
hE eleventh conseouinve
periormance, Serd uhg
acipal trisrvpel with
Fie: Argiotig Chisedbr
Uhntlseata, b adion TS
with the Los An & Phil-
harmamic and was a found-
ing member of the Fine Arts
Hrags Chiimied, Curmantly o
[nculty member af USC and
the Musse Acsdemy of the
Woest, Flog iz o pubiished

and COET e,
i hia secondd solo oor
of Bu . he FIH'.'mthd

hia evaiposation Mesic for
Hrass Cefel in Gecmany.

; f By Tirss il r
i

DOLUGLAS LOWRY
Frincipal Trombone
Douglas Lowry has studied
with Lowis Van Hamry and
the late Kobert Mambeiler
at LISC, where he ;mplurtd
the Masters vonducting

ram under Damicl Lﬂlfam-

e is currently Music D5
recior and Conductor of the
new Peminsuls Chamiber
Ohrchiosira which sl inani-

iwrabe #ln disthul sdason in

Pl:r.rnhcr. I Fis
g, Aoorssenis Sacre: Dange
Music, for String Chaardet,
Percusion, and Chamlses
Chir, will recsive it pre-
prber A Dieeemmber
Spemsnmed by Seerniwn il

FLLAWVERS ANDY GIFTS
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Violin 1
Dorothy Wade (Van Nuys)
Rebecca Brooks (Bakersfield)
Ralph Morrison {'l:;panﬁa‘.l
Jennifer Woodward {Los Angeles)
Jomathon Welsz (San Marino)
Elyn Pesavento (San Francisco)
Curt Homan (Los -"'ﬁ“i“]”]
Rebecca Haslop (Los Angeles)

Violin 1l
Caral Dougan (San Diego)
Susan Debnekofl (Monterey)
Lisa Weiss (Long Beach)
Carol Kersten (Los Osos)
Een Barnd (Los Angeles)
Randall Garacel (Arroyo Grande)
Leslie Alsup (Los Angeles)
David Stade (San Luis Obispo)
Viola
oven Beher (Los ﬂnglﬂ:l
Abigail Stoughton (Santa Barbara)
Marilyn Baker (Los Angeles)
Ronald Erickson (Berkeley)
Becky Sebring-Anderson (Pacifica)

Violoncello
Robert Adcock (Los Angeles)
Christina Soule (North Hollywood)
Richard Treat {South Pasadena)
Carol Rice [Mew Haven, CT)
Jeanne Crttenden (Santa Barbara)

Mozart Festival Orchestra— 1982

Double Bass
David Young (Los Angeles)
Elena Terwilliger (Los Angeles)
Lara Shwelz (5an Luis Obispo)
Piccolo
Lisa Edelstein (Los Angeles)
Ceraldine Rotella (Woodland Hills)
Eathleen Kanter {Canoga Park)
Flute
Ceraldine Rotella (Woodland Hills)
Kathleen Kanter (Canoga Park)
Oboe
John Ellis {Ulster, PA)
John Winter (Burbank)
English Horn
Lon Bussell {Los Angeles)

Clarinet
James Kanter ({Ca mﬁi‘ Farl-s.]-
Virginia Wright (Sh
Bassoon
Gregory Barber {Albany)
Davad Thddleq {Llemiui::-?
[hana Keeling (Los Osos)

Contrabassoon
Dravid Riddles {Clendale)

Horn
James Thatcher (Whittier)
Jane Swanson (San Luis Obispo)
Calvin Smith (Pasadena)
Arthur Briegleb (Sherman Oaks)

Trumpet
Anthony Plog (Santa Monica)
Lloyd Lippert (Van Nuys)
Trombone
Douglas Lowry (San Pedra)
Terry Cravens ( Tujunga)
Timpani
Eric Remsen (51. Paul, MN)
Percussion
Pauline Soderholm (San Luis Obispo)
Malcolm Keif (San Luis Obispo)
Darrell Voss (San Luis Obispo)
Piano
Kivomi Kato
Organ
Ann Edwards

Harpsichord
Ronald V. Ratcliffe (San Luis Obispo)

Managers
David Shade (Boise, 10)
Adam Littlefield (San Luis Obispo)

Piano Technician
Ralph Day {Cal Poly Miusic Department)
Jim Woaolaway (San Diego)

WurLilzer
1121 Broad Streal = San Luis Obéspo
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MARIADEL C. ALBERTS
Soprano

This year Mariacdel Allwris celebrabes
leirr sevenith srason a8 o Festival Singer.
She has beon singing witl the San Luss
Lihispo Yioeal Arts mible for five
years. Her love of misdie began s vialin
atnl ¢eflo player in her primary and
secondary school YT Al ler reCEving
@ bachelor's degree from the College
of the Sequoias, she jeimed the srned
farces, While in Eurepe, she became
& founding member of a musical vardety
anlerianment group, *The Med-Hat-
lers,” which prvided monthily enter
luirmnend for patients and mesdical
per=mnne.

REBELCA BROOKS
Vinlinint Piarist

ANN EDWARDS

Concerimaster ol both the Kern Fhil-
hunpameaies amd (he Bakeralfield Clhamby
Dirchestra, Rebooon Brooks has the
distlnchinm nl’hrmgn-nt o B v Ll -
cinns o perform i all 12 Mozart Fes-
tvals, Shie is 1he principal violinist ol
i miwly eatablished thoven Fes-
tiwal in ‘-ﬁ'il..:i:hl['-i and is the first wip-
[imi=t of the Bakershield Philharmonac

A music Instructor in the Coesta Col-
g Fine Arts Department, Ann Ed-
wiards has been § acrampanisl for
bt Moear! Festival Singers since 1976
and the arganis! 5 ihe ard Postivad
Chchwstra since 1978, Edwards, who
Eves in Los Osos, darmed hee Bachelor
ol Arte degree m music from Moonl
5L Mary's College in Log Angeles. Bd-
String Chuarlel. Brooks alse was a sol- wards sbumbiod pinn periormance with
uigl for the California Polytechnic Craldie Brill Rogers at Moant 51 May's
Chamber (hchieslia |!-'l|1h.'|u|' comeert {-Lﬂlll# armil itk T_:wpnl._ll_ll:,l" Eil-

last Fetruary. She is a principal player dodsky and Mardin Eatz ab the Uing

In thaee Bakersfeld College's Mpon Con warsely of Soutliern Californbe, Besiclios
orre ST, matructing piano at Coesta College,
Edwands ale fivies FIHT.I'I\- liFesd v

RICHARD TREAT
Cellist

Richard Treat = o0 native of Pasadena,
Al n.':mF:ulﬂrd bachebor's and masicr's
degrees i muesic al Califormia Sabe
Umiversity, Lo Angeles. Treal has
shipdivd with Stephen [e'ak, Lacien
La Porte [oelis! wath the Paganznd Qoaars
1k, and Eleasiar Sl.'."li."c'l'lﬁ".}l! Hae was
the principal celist with the Santa Bar-
hara -li'.!.'mill'!l.ﬂl}' Al b5 oy Aials-
h:lnlf.l'ln-l.‘i | ceflist of the San Fer-
il Wallisg ﬂln}ﬂ'ﬂll il Ve Clen-
dale Symphony. In addition he abo
([ pla'.rnl with Los Angoles Civie
Light Ohpera al the Music Cenler, mck
ands ai the Greek Theater and Llini-
verasl Amphitheater, ang i9 imvalsved
with commercial recording for mation
pectures, belevisaon amnd woonds

POLIN-TRUCHAN COOPER, REALTY, INC.

Serving all of San Luis Obispo County

486 Marsh Streal, San Luis Obispo
H44-1310
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Mozart Festival Singers

Soprano

Mariadel Alberts (Los Osos)
*Suzan Boatman (San Luis Obispo)

Pamela Browne (San Luis Obispo)

Dolores Ann Doran {Santa Maria)
*Laura Fries {Corona del Mar)
*Mary Sue Gee (San Luis Obispo)

Jenne Hiigel (San Luis Obispo)
*Brigid de Jong (Atascadero)
Dalna Mills (San Luis Obispa)
Peggy Russell (San Luis Obispo)

y Sears (Los Angeles)
inda Williams (Huntington Beach)

Alto
*Susan Araret (San Gabriel)
*Darsi Lee Bukaty (5an Luis Obispo)
*Mary Helen Garouite (La Grande, OR)
Merrill Krainess ( Alascadero)
Margaret Langworthy (Armmoyo Grande)
Wendy Lewis (Santa Margarita)
Mara G. Moore (Cambria)
Maggie Movius (San Luis Obispo)
*Martha ]. Perantoni (Los Osos)
*B. Judith Philbin {San Luis Obispa)
Beverly Sasenbery {San Luis Obispa)
*Lisa Swensen (Los Angeles)
Karen Worcester (San Luis Obispo)
Linda Tupac-Yupangui
(San Luis Obispo)

»
»

*Festiial Chamler Singers

Tenor

*Neil Anderson (San Luis Obispo)
Walter Bremer (San Luis Obispo)

*Paul French (Los Angeles)

* Alex Guerrero (Los Angeles)
Charles Hiigel (San Luis Obispo)
Newton W. Kerney (San Luis Obispo)
Ralph Lewis (Santa Margarila)

*mMarvin Newman (Altadena)

*Thomas Randle (Los Angeles)
Michael Ross (Santa Margarita)
John Waggoner {San Luis Obispo)

*Denis Whitaker (San Luis Obispo)

Bass

Sherman Butler (Morro Bay)
*Timothy Carr (San Luis Obispo)
*lonathon Curtsinger (Mo, Hollywood)
*Dave Evans (San Luis Obispo)
*Steven Frailer (Santa Maria

Patrick D. Hill (San Luis Obispo)
*Craig Kingsbury (Redondo Beach)
*Kenneth Knight (Los Angeles)

Robert Kreiber (Morro Bay)

Dave Mills {San Luis Obispo)

Roger Osbaldeston (San Luis Obispo)

Bill Scott (San Luis Obispo)

Paul Suhr (San Luis Obispa)

Craig Updegrove (5an Luis Obispo)

Remicr Uusic

55 Moo Street

San Luis Obispo, CA 83401

(BOS) 543-0510

Redwond Hot Tubs
Thar Sycarmora Hobel
Cafe-In-Tha-Courtyard
158 Avila Foad  595-7302




Vocal Soloists

EAAREN HERR ERICKSOM

Soprano
Beturming o the Mozart Pestival for
the fonrth somsscative year, Kaaren
Hurr Enickeon made her very sicoessful
rafessional debut last Janeary in the
sseitthe Ohpera production of Rigolotto.
Erickeon, a probojbe of rulnmerﬂr.:udi:ug
it .m-J master leacher, Martial
Singher, was drviled o return for the
cotrpaiy' s 1983-84 season. The critioal
acclaim was h-Pﬂﬁln‘I i Felrranry b
&l appeared as the featured salodss
with the Cakiand ﬁmlplwm:,r Al ssny,
Les Weaniswiiors by Benjamin Brilten
Iy Mdlarch she was Tealuined o beao
productioas at he Son Franctson O
Center and also appoaced weilh Elwe
Fresndg Phifharmoni:, the Pacifc Sym-
homy Orchestra and the Secramentns
Symphony. Mest vear Erickson will
make her San Pranciico Clpera debuol
and also will appear with the Caklard
g;mﬂlmny. Frezno Philbarmaonic and
nin farbara Spmphony

MARY HEYLER
Al

Hegdier nusle her operair debaid in 1977
with the Arizoma 3 Comy FE]
Tisbse in [a Feurn-nr.Taud slrﬂ:‘nﬁlm
has pesformesd the tHile rode in that
opera, Prince Ii_'!rln-.-sL:,.' . De Flader-
wwtwd, Decimed Lasdy ansd Third Spint
in The Mogie Flute, Miss Todd o The
N i, mnatl Thee Thief and MNackbsmsse
in The Tieles of Moo, Thes season she
iclids Cheratino m Tiwe Marriage of Figarn
o her reperioiee with the I:'-J-ln.'a.i:laur:"l;|
Lipera Company, Shit has sdtended
the Mesic Acodemy of the West wherne
b stuchied wmider the direction of the
renovwned bantone, Martial Simgher.
Amaeyg bier iy honoes, Heyler has
wom tee Micolai Gedda Awuard, The
Fasadena Opera Trust, Elude Music
Club, Mational Federation of Music
Clubs amd il ."-.-!I-flml_u_iu.-u Cipsiera
Edacational Fund Grant. This year she
will make hes Mirw York dedisl wilh
fthe Lot Angeles Vool Arts Ensemdle

PAUL [OHNSON
Tewinr
Paul L. fohimson, Brom Dodge City, Kan-
s, 8 @ praduate of Cal Slate Los
Angeles and won awands from boih
Ihe {j|||r_|:,.-|| Turk Foumnlation and the
Willams Mathows Sullivan Musical
Foigndatiom in 1981 Jueshneam has (Ea
formied and stodied in Australia
||II|.|I.|E|"| e Apmerman Insliluie of
Musical Stodies with such artiste &
Eleanair Siebws, Morman Shetler and
Mlarqueribe Moeyerowilr. He has ap-
wiith thes Loe Angeles Opera
oy Thenber, Eube Clpwirs,
lr'r'l.E:i. Erat Opera and :herrm ﬂfngelu
Ukraiumio Somety, Oiher awants re-
mefved inclode the Young Artist of the
futiere, wparsared by the City of Los
Angeles, the Mational Society of Arts
anel Letbers conbesd, Ehe Pasadena Fine
Arts Clhub Audiions ared the Masacdena
Chpera Guild Award, and the vocal win-
reer f the Carmed Mimical Socety Au-
dilions.

FETER ATHERTOMN

Mew York City resident Peter Atherton
revlvid his carly masieal training in
pians and vickoncello and was the
youngest member of Bhe Cleveland
Circhestra Charus, singing under the
dircction ol George Seell, Lesmpnd
Bernstein and Pierre Boulez. Atherion
recelved hits Master's Frorm (ke
University of Southern Califormia after
he pursued & double major nooells and
worcal arts ot Crhao Stabe Uinivemsity. He
revitvied o schisarehip to fulllasd Sl
of. Music where he was active with the
American Opera Condes and Julliasd
Upera Theater, While studying in
Eorope with Elisabeth S:hwnnknpd,
Athertonm performes] with the Swiss
Romande Orchestra, Basel Chamber
Circhestra sl revorded a concert pro-

am for the German Radio Network
El‘rﬁl recendly he has perfomwed Figam
in The Marrmge of Figaro and Colline
in Lo Faliemie with (he foring company
of the Ssn Francisco Opera.

SAN Luis MeDICAL cCLINIC, LTb.

e ol B (TR Y

Sanving San Luis Otespo Counly. and he Cenlral Cosst wilh offices in San Liss
Dibispa, Piermo Beach, Los Ceos mnd Mano Bay.




Opening Concert

Duo Piano Recital

Jean Barr and Armen Guzelimian
Tuesday, August 3, 8:15 p.m.

Cal Poly Theatre

Woligang Amadeus Mozart (1756-1791) . Sonata for Two Pianos in D major, K. 448 (375a)
Allegro con spirito

Andante
Molto Allegro
Claude Debussy (1B62-1918) . . . . . . . ... . et v s« Lindarsja
Witold Lutoslawski {1913- ) v . v .. ... Variations on a Theme by Paganini {1941)
Intermission
Johannes Brahmes (18331897 .. . . . o o o 4 40 van s Variations on a Theme of Haydn
Maurice Ravel (I1875-1937) . . .. . . . .. .. La Valse, poeme choreographique (1920)

This comcert made possible by funds from the Tenth Anabeersany Endowment Fond

ORTILIL
ELA

Downiown San Lals Dbispo

T ORI AR Y

BA4.TRT75

B70 Lﬂamafung_S:an:sﬂhlmn 543-0800




Program Notes

Mozart
Sonata in ) mafor for Tevo Pianos, K. 448
“The Senita in D major [was] wirditen [y Moza]
in November 1781 for performance by Fraulein von
Aurnhammer and himsell. This work is galimnd from
beginning o end; {1 hss the form and the thematic
materinl of an ideal sinfomia for an epes R no clowd
obscures |ts galety, But the art with which the twao
parts are made completely equal, the play of the
dialogue, the delicacy and refinement of the figum-
tion, the feeling {or sononty in the combination and
expoitation of the different registers of the two in-
struments - all these things exhibét such mastery thit
this apparenily ‘superfictal’ and entertaining work is
at the same time cie of the most profound and meest
murture of Mozart's ¢ i,
Ermmm His Cheerncher, His Wik
by Alired Einstein

Debussy, Lindaraja

Twa of the most visible and controversial French
composers ab the tum of the century, Debussy and
Ravel were Ereguml]y compared o each other. An
occasinal similanty in the titles of their conposi-
tions tended to promote the comparizon, Liseally,
the implication was that Ravel was influenced by Die-
bussy”s new ideas and technigues. Bast in at least one
instance the influence seems to have been in the
other direction. Debussy is known to have asked
Ravel for a copy of his Habarer for piano. Shortly
after that, Debussy wrobe Lindarja, and Seirde dams
Ciremidy — both pieces are Spanishin flavor and easily
related to Ravel's work,

Lutoslawski

Variations on a Theme by Paganini
Completed in 1941 and published after the Second

World War as Variarje na femai Pagoviinega, this sed ol

variations is a |'m:u;|1:|rl of Lotoslowsk's activibies

dunnﬁ the war. He FI.I]H:’E! in ‘Warsaw calés o make
a fiving. Frequenily collaborating with his friend
Andree| Panufnik, the bw Dﬂrulunln arranged ap-
proximately 200 works, al & derious natune,
for performance in some of “‘I-E more elegant cofiee
hwouses, The Variations oo @ Theme af Paganiin follows
in the footsteps of the many previoos sets of vara-
tions on this tempting theme by other composers,
but Luteslawski remains much more faithiul to Paga-
mini than most and the work amoonts t© a highly
imaginative piano ranscription of the original,

Brahms
Variations on a Theme of Haydn, Op. 56b

Brakhms was a great sdmirer of Beethoven, and in
thie realm of tha variation he' was his legifimate heir
Arabmme joved the idiom and his variations for Pi.‘II'IIJ
relect frue mastery and vivid irlug"rn:n'inn

His Virrbiores an @ There of Hingdn was compleded
during the surmmaer of 1873 and based on the second
morvement of Haydw's Feldpartita in B-flat, The
miovement, tled " Chorale St ."l.r:l:hnn:,'," is :hwgl‘ﬂ
o b b up an ol Eurﬁl:nl'.uru‘l pilg-ﬁm{' rhant.
Brahms sensed the poessibilities of this theme when
it was shown to him by CF, Pohl, Haydn's biog-
I'iphl_‘-r. .ﬁ.lr’huug}l Brahm intended the work to be
for full orchestra, the Arst version was for oo
p'ianl:lg, and it hins become 3 lavornte within this genre
as well

Each of the varintions reveals ;urprisin; leas and
;rnann:g :n-|:|:|;1"|!:| tn Brahms' part. The nrqﬁ'ln.'ul
miclody is II.'|'|I'|'H:‘|'J.1:t|:i.'I:|I' obucred by variations of har-
miony, texture and timbre. The fimabe is a Prasacaglia,
and the culmination of the whole work occurs at the
very end when the theme s Er.ud.u.:ll:.r re-infrodwreed,
discovered, and wltimately celebrated. (The arches-
tralversion of fhas e w ifl bep:r!:wnwd I:r}l the Fes-
tiwval Orchiestra as Pﬁr‘l.uﬂ!n‘ Miszicmn Concert. )

Ravel
La Valse — a Choreograplic Poem

Oirigimally tithed *Wien,” La Vilse was conceived as
a “symphonic poem”™ and described by Ravel as “a
sort of apothecsis of the Viennese Waltz,” In his
imaginative wrtten description, Ravel pictures a
dream-like tmperial scene, vewed through an at-
miospheric haee in which cou ]!:ltﬁ are seen waltzing,
This scene comes to lke with a burst of light from
crystal chandeliers.

According to an eye-wilness sccount by Poulenc,
the work was given & presiew on bwo plancs at the
home of Misia Sert in the presence of Diaghilev,
Stravinsky and others. DHaghilev's response was
that it was a “masterpiecs, . but it's nol a ballet, It's
a pn-rrr.ui.r of allet, .. a painiing of ballel” This
caised a break in i ln't-nd:.hip of thie beo artisis amd
e p1en.' heag sanoe found 1= pl.um im ther comoert lall
primarily as a work for orchestra, Stravinsky later
pave Ravel subtle r:ﬁ'lﬂ_n'iliun when he qmtn‘l BEY=
eral mewsures of Lo Valse in his bablet Jew des Cartes

Mornis
{*Dee

Insaurance @i

PO, Drawar 1188
Sam Lusy Obbspo, Gﬂhmmﬂﬂ

79 HIGLUEHA 5T,




La Corte Musical

Tuesday, August 3, 9:00 p.m. A performance of the 14th century Liivre Vermell (the “Red Book™)
Candlelight Concert

Mission San Miguel

Wednesday, Augustd, 8:15p.m. A cabaret performanice of The Book of Good Love
Cambria Pines Lodge

Thursday, August5, 8:15 p.m. A cabaret perfortance of The Book of Good Love

Cal Poly Theatre :
Performers in La Corte Musical:

Hﬂﬂf Alonso, Michael Collver, Harlan Hokin, Brian Feehan, Peter Maund,

Kit Higginson, Elisabeth LeGuin, Allen Blumfield, Jaime [aimes.

IMMER
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Program Notes

The Book of Good Love

Based on the 14th century IHerary classic, El Litwo
ae Buen Amor by Juan Ruiz, this uchon is a fable
of classic charm, ks witty narrative is often com
o Chawoor's Carlerbury Tales. Juan Buke of Hila, arch-
priest and entertalner, sings in the same breath bo the
Virgin Mary and o his many earthly boves. The arch-
priest depicts the musical nstruments |both dMoorish
and European) and lyrcal borms prevalent in the
medieval Mediterranean world, The Book of Good Live
is a full theatricul production, 151 paced, peppersd
with bawdy humor, graced with Spanish, Arvabde,
French and Shepardic medieval music; driving beats
and stromg melodic Unes, Directed by Jabme Jalmes
ctf Bhve Los Angeles Actors’ Theatre, set and cosfumes
by Ewald Hackber. Arabwe lute, darabuka [drums)
and wiel acocompany estampies, andigos and songs of
trovubadours and trouveres that weave this timeless
Spanish tale.

Lisore Vermell (The Red Book)

Pilgrims gathered at the shrine of Montserrat o
honor our Lady of Montserrat and perform the ex-
tracrdinary Dance of Death, in ld4th  cenbury
Catalonda, This masked ritual, lead by a skeleton fig-
ure, is featured on this program of the complets
Litire Vermell. Polyphonic and monophonic works as
well as lively hockets and danses royaies depict the
musscnl miliew of medieval religious devotees who
sought resolution to life’s conflick through singing
and dancing as a spiritoal rxpression,

Muozart araf Howdn logether, Mozart was 24 yeers gainger
than Haydn o greatly admired hive: He onlled Fime “The
Finther of dhe Chisariet,”

Epecrmiaing in
MOACIDES BEHT

I’s

IMPORT « DOMESTIC

MARID BEZZIDLL Cheser

gt g L o S
A RERALEE
Rice Travel Service . ‘ﬁ :

1043 Higuera + SanLuis Obispo » 5430371

Marro Bay Traval Senvice

501 Marro Bay Blvd. = Moo Bay = T72-4454




Orchestra Concert

Wednesday, August4, 8:15p.m.  Wolfgang Amadeus Mozart (1756-1791) . Overture to Dig Entfithrung aud dem Serial, K. 384"
Cal Poly Theatre

WA Mozart .. ... .............. Marchin D major, K. 408, Nr. 2 (385a)"
WA Mozart . . ... ............0. . Symphony No. 35 (“Haffner”) K. 385*
Allegro con spirito
Andante
Menuetto

Finale: Presta

Infermission
L . g e e R S Piano Concerto Mo. 22 in E-flat major, K. 482
Allegro
Andante
Allegro: Rondo
Richard Goode, solpest

"ol posed 14 TXEZ, M0 wears aga

This concert was partislly underwritten by hunds from Bocksel] International Corporation,




Program Notes

Mozart
Owverture to
“Dvie Entfithrung aus dem Serail,” K. 384

Opera was Mozart's favorite endeavor, He was
meot omly the master of the lalian opera biffs and opera
sevia, but one of the significant pioneers of Genman
opera, as well. The simgspiel, a play with nesic and
dance, was vastly overshadowed by the popularity
of lalian opera durng Moeart's Hfetime, But his con-
iributions - primarily Die Enfflfrung s den Serial
§ The Abduction from the Harem]and The Magwe Flete
—were the beginning of the development of a signifi-
cant form of 10 "

The year 1782 found Morart celebrating his exis-
o, Mot only was e free Trom Ue stifling gondi
tions associated with working for Archbeshop Col-
lomedo, and reasonably successful as a composer in
Vienna, but this was the year of his marriage to Cen-
stanze, And in the flush of this happiness, he com-
pleted Die Extfihring aies dem Seranl, whose heroins
was named Constanze, Utilizing a colorful orchestra
including triangle and bass drum, he presented an
opera in the then ourrent trend: an esobic story of
love and intrigue, a woman's abduction b a harem
in far off Arabia, and a heroic rescue. The opera was
an enormous success and received the praise of
[j.!:u:ﬁ.r the most revened mame in npRera o The Bmae.

Mozart
March in I}, K. 408, No. 2
The Haffner Symphony, K. 385

The Haffner family were cliose fHends of the
Muxrarts and prmridﬂlwnlfﬁa the matenal for two
of his major compositions; t Eﬁﬂ.‘”r’lﬂ"l‘ Cerenade and
H'IE H:"'I'i'EI '.:-lfmpl'll'lnf

bozart composed the serenade in 1776 for the
wedding of Sigmund Haffner's daoghter. Six years
later in July 1782, Mozart was asked agasin by the
Halfner family to compose anciber festive pieoe for

a celebration, But Mozart was busy writing the opec
Dy Entfilrimg and the wind serenade, K. 388, And
his marriage to Constanze was in one month.

Morart hurredly composed a plece In segments
and suggested that the opening march from ihe old
serenade be attached. Six months later he asked his
father, who acted as intermediary with the Hallmers,
to return the new serenade becouse he wanled o
develop it infoa symplony

The i"i'.lfiﬁ'l.:'r Sln,rmphun_»,- g m‘pkl‘.ﬁd i it= present
form in Wienna on March 3, 1783 by adding a new
march {March K. 408 No. 2), dropping a minuet (now
lost) and ﬂIJ.lI.“I'IE Muites and clanmets,

Thar score bo the orginal serenade is lost, but the
revvised scome @8 now owned by the national Orches-
tra Association of Mew York. The manuscript of the
march is i the Pans Conservatory Library.

Mozart
Piano Concerta No. 22 in E-flat, K. 482

Mlieart composed 12 of his greabest piano conder-
Lo bebween February 1784 and December 1786, The
E-Aat concertio, K. 4832 falls in the center of this Qurey
ol activity, One of theee concertos (. $02, 488 and
441 composed during the Carndval Season of 1785-
Bh. this concerbo is sometimes described as lighter or
msre galand than the others, The principal themes of
the frst movernent are less polgnant than other con-
certos, and vel the work is a8 masterpiece. Mozart
produced a whole which is definitely greater than
thi s of ks parts,

The slow movement brings to mind two ather
great works in E-flat, the eary piano comcerto, K.
271, and the Sinfomne Concertande for violin and viola,
K. 304, The beauty of each of these works is further
enhanced in this concerto throwgh his lush use o tha
winds, remimiscent of his guintef for piano ansd
winds, K. 452, i'ull;i}l:lmphl .Thr,.-:'quil.ra it of thds
ki of l.i.n'iﬁng_i::lmrnl.f e mso et CONTPOSEr durlhg,
Mozart's time. The audience at the firt perform-

ance, December 23, 1785, required that this move-
ment be repeated - a truly unigue honor for & slow
maovement,

The finabe tsa F»lu.},rﬁ.il. wilty misermenil which also
reminds one of the eardier concerto, K. 271. In the
middle, just after a cadenea, is inserted a show sec-
tion which seema like the slow mowvement of o wind
sirenade rather than a minuet. Returming to the ong-
imal rondo theme, the Last movement ome lasi
surprise. As the movement nears the end - just as
Haydn might do (and with just as much fun) -
Mozart provides what seems to be closing chonds,
only o extend the movement by an additbonal 14
bars, concluding the movement with an even more
decisive ending,

Bppcially apparal
Ior nphia indivichuals
rrn, warman, children

674 Higuera Sireai
San Luis Obispo, Califormia

670 Higuera, San Luis Obispo
San Luis Obispo's Cuality Plant Stors




Chamber Music Recital

Kronos String Quartet
Thursday, August5, 8:15 p.m.
First United Methodist Church
Arroyo Grande

David Harrington, violin  Hank Dutt, ziola
John Sherba, wiolin ~ Joan Jeanrenaud, viofoncello

Ko Benshoof (193- ) . .6 cwiin vv vimin o s ooaieana “Travelling Music” (1973)

Slow
Moderate
Fasi

Dimitri Shostakovich (1906-1975) . . . . . . . . . . String Quartet No. 10, Op. 118 (1964)

Andante
Allegretto furioso
Adagio
Allegreiio

Irifermission

Thomas Constanten {1944- Foola ioiala atinallals . Lignified Rock Episodes (Premiere)
Alaric's Premonition
a gothic fugue en rondeau on a theme by |. Garica
Dwjavalse
The Heretic Strut
Eentucky Chaconne
a simple twist of eight

Wollgang Amadeus Mozart (1756-1791) . . . . . . . . String Quartet in D major, K. 499

Allegretio
Menuetto: Allegretio
Adagio

Allegro

This concert is sponsored by Valloy Foderal Savings and Loan

670 Higuara Strest

SanLuls Oblspo + 541-0225

Inthe Phoenix Buliding

nlzrior molives
mienor dicasdn + fing home jurnishrgs

&l hwelih ddreel - paeo robles, ealiforms 23446
(RS} 239- 710




Program Notes

Benshoof
Traveling Music

Ken Benshoof's Trapeling Music was the very first
composition written for the Kronos Quartet, The
firsk movement is an easy, casyal introduction to the
rest of the picce. After a slight pause, the second
v erment m; with an opening section that is a
duil:lﬁlll‘." with the elements of ]u:u;, rag; rvussc and
child tlumes. Thas is followed a wecomad mecion
whikch is built on an gight-bar cadential formula and
Mowes i|lur|E writh o refrain of Kisses Soeeter thaon Wine,
Thie third monemiEnt I!!E‘i:rll im.rnl:d.i.u.t:l}' with a pee-
petual  motion  mehf built from  asymmetrical
rhvythms used in symmetrical patterns. This is a spin-
off with freedom, and variation that Hﬂ!‘!-LIJ'IHIJ‘I‘I-II-E-
nal from e mtroduction which  appears and
finishes the plece.

Shostakovich
String Quartet No. 10, Op. 118

For Dimitn Shostakowvich, the string quartet was an
important musical outlet, By the time of his death, he
i completed Rftren — one fewer than Becthoven,
The tent riet, written in 1964, contains chamc
lerislics nfﬁh his earlier and later quartets — look-
in,g oth backwards and (orwards. 1 woold seem 1o
b one of Shostakovich's most =erene ond untmoo-
bled compositions, Although the violence of the sec
and movement creates o I'.r-mpnrlrl] dirhlrhing
meood, the wiork as & whole indicates that evil iz no
meatch for deeper human emotions. The main finst
maovemiEinl Thenw reapperd in the last movement,
amnd thee quinrtet ends on a calm and peaceful note.

Ligeti
String Quartet No. 1
{Metamorphosis mocturnes)
The First Quartet, dated 1953 and performed in
1958 in Vienna, was written in a period when Ligeti

was doing research into folk music and Webernian
serialism, The Cheartel, victually lost until now, re-
flects Ligeti's departure from the serial organization
of intervals and rhvthims to a concentration on the
sonorows material itself, ils color, density, volume
and texture, Written with warmth and immediacy of
fecling, “Metamorphosis nocturnes” is a major addi-
ton o the quartet repertoire which has been sadly
cvertonked,

Bartok
String Quartet No. 4

Bela Bartok lived most of his life in his native Hun-
gary where he did extensive research on Magyar folk
melodies, Until the Second World War made it im-
possible, he had widened his research to the folklore
of odher East Eu n countries, of Asia Minor and
Muorth Adrice. Bartok’s musical speech was pro-
foundly influenced by this work and the many Lr
baric rhythmic effects and exotic turns of phrase
found in his compositions are undoobtedly derived
from folk music. Bartok's six string quartets, com-
posed over a span ol thirty vears, are among the
mirst sucoessful of twenbieth-contury chamber musie
works.

Bartok constructed the Fourth Quarlet in fve
movements, dsing thé arch form in which the firsi
and last movements, and the second and fourth
share common thematic material. Only the byric,
slow movernent, loward which the other fast move-
ments converge, remalns independent.

Constanten
Ligwified Rock Episodes

Tom Constanten has studied and composed in
many idioms and has many opinions concerning the
function and commumnication of music. Here are
some of his thoughts pertaining o Lignified Bock
Episoves, composed for the Kronos Quartel.

“I recall being struck at how, for all the care

lavished by the Buropean avant- on rendering
an image with the greatest possible detail, there was
such precious little attention given o what it might
be an image of, That is to say, it seemed ironic that
an expansive musical philosophy. .. rling o
open doors 1o new possibilities, should spparent]
ignore the wealth of connotative association: his-
toric, ethnic, theatric, sven (or should | sy espe-
ciallyy personal. Bluntly put, how dared Messes.
Eimert, Hodeir, of al, berate thase who wrote music
as if Webern never existed - when they went alwad
andd wrode as if Duke Ellngton mever exished.

“ne of the rhp.lhnmr—;.. then, which "ve endes-
vored Lo take upin my s lar serite for string quar-
tet has been bo remain broe fo the retbeulate anally Hioal
ideals of the former, while nol ulinn.irl.i:ry wiurs e e

|

populist wellsprings represented by the latter.”

Mozart
String Quartet in D major, K. 499

Wollgang Amadeus Mozarl composed the
“Holimeister™ quarted in 1786 - the year of the Sym-
phomy Mo, 38 ("Prague™) and “The Marrtage of Fig-
ann.” The ndckname cormes from Mozart's dedbcation
of the work to his [reid, Viennese publisher, Frane
Amton Hoffmeister. The Hoffmeister is graceful and
distinctly lyrical; Hghter ln style and content than the
“Haydn" set, yet with a classical discipline. Amiong
its notable charmacteristics is the placement of the
Memuet as the second movernent, Fmr]'qaps bo sepa-
rade the vigorous and traditienally dramatic opening
movement from an unusually complex and moving
alow movement, Distinctive also, when nnmpqmd [T%]
the quartets of other composers extant in Mozart's
dd}', 5 the |nlErrn!.i:nE wiola P.'.lrL It is Fl:l'hn.P-s-
prompled by Mozart's dissatisfaction with wiola
parts he played in a quartet made up of himself,
Haydn, Dittersdor, and Wanhal.
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Chamber Concert

Friday, August6, 3:00 p.m.
Cal Poly Theatre

Johann Sebastian Bach (1685-1750) . Cantata No. 140 (*Wachet auf, ruft uns die Stimme™)

Soloists; Kaaren Herr Erickson, soprang
Paul Johnson, tenor
Peter Atherton, bass

Conducted by Timothy Mount

Igor Stravinsky (IBBZ-1971) . . . . ... .o i w i ww e Octel for Wind Instruments
Sinfonia
Tema con Variazioni

flute: Geraldine Rotella

clarinef: James Kanter

basspon: Gregory Barber, David Riddles
trumpet: Anthony Plog, Lloyd Lippert
tromboree: Douglas Lowry, Terry Cravens
Conducted by Clifton Swanson

Intermission

Johannes Brahms {1833-1897) . .. ... ... . ... MNeue Liebeslieder Walzen, Op. 65
Soloists: Peggy Sears, soprano  Mary Helen Garoutte, mezzo-soprano
Alex Guerrero, Jr., fenor - Kenneth Knight, bass
Jean Barr and Armen Guzelimian, pianoes
Conducted by Timothy Mount

SAN LUNS D Tz Coffe

TRAVEL P01 Bani Barbara St

San Luls Oblspo
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Program Notes

].5. Bach
Cantata No. 140,
“Wachet auf, ruft uns die Stmime”

Cantata No. 140 was wrilten for the 27th Sunday
aftrer Trimity, which happens only on those rare in-
stances when Easter falls very early in the chuanch
calendar, The Gospel for that Sunday (s the parable
of the wise and foolish virgins, and Bach |
rated into his cantata the text-related chorale tune by
Philipp Micolai. Interpolated bebween the chorale-
based movements (each based on a verse of the
chorale} are two “love duets” set to paraphrases of
porbions of the Song of Selomon, The form, then, is
one which Bach seems o have reserved for some of
hds ;_J,11:|t-|:ﬂ.'|. wiscal works: alhpm.a.l:inﬁ thie more arthio-
dox CGospel parable in the chomle movements with
the Pietistic and sentimental portry of the dusts,

Stravinsky, Octet for Winds

Completed im 1923 and revised im0 1952,
Stravinsky's Oclet is a neo-classical work that blends
elemenis of classical form and barogue texture, The
opening Sinfonda reflects the strochure of sonata
form; the second movement is a theme and varia-
tions on o waltz theme! and the final movement
(played without pause) opens in the spint of o Bach
Invention,

Brahms
Neue Liebeslieder Walzer

In the summer of 1874, Brahms was residing at the
quiel Swiss resort village of Reschlikon. A close
iriend described the forty-one year old Brahms as he
"mits. .. beside the Lake of Zurich admiring the view
at Mydelbad; he drives to Kussnacht, oats freshwaler
fish and crayfish in the sun, drinks the excellent red
wing at Edenbach, or even betier lakeside wine ak
Marlahlden . . . and saunters :||1nn]51:-|.'- Hl,1l'3vt"r|,,I which
s ome fragrant rose garden in June.”

This area of Switzerland is noted for its Wadler, a
popular folk dance related to the wallz, It s lempting
i speculate that such a propitiows environment in-
spired Brahms to once again take up a compositional
BETNE and El}'h wihdich j:rlﬂln!rl s0 successful Fve
vears earbler with his firsl set of Lebeslieder Walzer,
Chpuis 52

Like the first group, most of the btexis of the Newe
Lieteslivder Wilzer, Oipus 65, are (nom ord, a cof-
bection of translations and Imitatbons of Stavie and
Mizgyar folk poetry by G.F. Daurmer. The second set,
however, seems more passionate and brooding,
tinged with bitterness. The conchading poem; “Zum
Schluss” by Coethe, capiures this romaniic essence
perfectly in the words: “how joy and pain mingle in
a booving; heart.

A straightforward, unpretentions musical sbyle
bendds charm fo these songs, Thedr imenediate, yet
Lasting, appeal is due to Brahms" abdlity to beadge the
gap betwoen folk and classical. Much of the guariel
writing is homaphomnic, bt there is plenly of inde-
pendence — amaong vocal lines as well as between sin-
gers and piano - bo maintain forward momentum. In
tha hamids of the master composer, the wealth of varl-
:-rll.:.r in the four-hand piono accompaniment, change
of mood and tempo, and contrasts in musical lexture
belie the compositional dangem inherent in 3 series
of fourbeen wflz meters,

Constanze Mozar? in 1783, the year afier ber marridge o
Muozart

A7 HIZIIERA ©STEREFT &« AR | 1HT MBEESrS ™A FLANA
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Piano Recital

Richard Goode
Friday, August 6, 8:15 p.m.
Cal Poly Theatre

Wollgang Amadeus Mozart (1756-1791) . . . . . . . . . Sonata in A minor, K. 310 (300d)
Allegro maestoso
Andante cantabile con espressione
Presto
George Perle (1915- J o R e W e e et 1 ke YIRS
Claude Debussy (1862-1918) . . . . . . . . . .. . . Poissons d'or (from Images, Book II)
Soirtée dans Grenade (from Estampes)
L'Isle joyeuse
Intermission
Franz Schubert (1797-1828) ... ... .. ... 0. ceueaua. 12 “Landler” opus 171
Franz Schubert . . .. . . ... ... 0. ... DSonata in C minor, (opus posthumous)
Allegro
Adagio
Menuetto: Allegro
Allegro

PMeaze joinus immediately following the concert for Calé Mozart in the patic of the Spindle

Graham'’s Art Store

BEZ Monterey Streal » San Luls Obispo




Program Notes

Mozart
Sonata in A minor, K. 310
“[The sonata]...in A minor (K.310) is really a
fragic sonata, a counferpart o the violin-and-pianc
Sonata in E minor written just previously. But if the
E midnor Sonala is Irrir. and nol without rays o
heavenly light, this sonata is drmatic and full of un-
relieved darkness: not even the turmm owards ©
major 4t the end of the exposition section of the first
movement can brighten the mood of this work. In
the show movement, con espressione, the devel
ment does in somewhal consolingly, but m
whale impression i governed by the uncanny agita-
tion thist comes fust before the recapliulaton, Un-
canny, oo, & the shadowy Presto, from beginning
to end —despite the interpolation of a melody that be-
Fins in mussiie stylbe. The key of A minos — and sorme-
times A major as well - 18 for Mozast the key of de-
spair. Mo trace of ‘soctability” ts belt in this sonata. It
is a most personal expression; one may look in vain
in all the works of other composers of this pertod for
anything similar, And il is easy to understand the as-
tonishment of M. de Saint-Foix over the fisct that the
public of Paris, the city of criticism, where the work
appeared in 1782, greeted it silently and without
comment, "
Froem Mozard, Hie Characher, His Work
by Alfred Binstein

Perle, Ballade

George Perle has beon on the faculty of the City
University of Mew York (Queens College) since 1961,
Hiz wias a l'_:umt'n'l'lrim Eelloaw [} kS and in 1974
75) and in 1978 e was elected to membershipin the
Armercan Academy and Instibate of Ars and Let-
ters, His book, Edriuffﬂmpduﬂimnrﬂﬂ.fn ifir, ©s the
standard work on the music of Schoenberyg, and
Webermn, The basis of his own ousical ks ge i
prosonted noa second book, Mb&ﬁrﬂ%ﬁ@.
wihiich sels forth the view that the seemingly dispoa-

rafe styles of post-triadic music share common strse-
tural elements, and that rn»ll.[ld;i.wl}' thiese impl}r a
niew iomality, as “natural” and cohierent as the major-
minor system which has been the basis of a common
musical language in the past,

Drescribing his Ba , Porle says, "It was com-
posed especially for Richard Goode. | chose the title
even before starting on the composition because |
wanted towirite s one-movement work of sight o ben
minutes duration, which would unfold ina kind of
vaguely “narmmative’ manner, rather than depending
on an overall recapitulative design, The tithe, obvi-
ously, comes from Chopin and maybe the idea did
toa ... The harmonic language of the piece i ‘twelve-
tone stomality,” a con that has as nrich to do with
Bartok as with Schisenberg, Berg and Webern, and
which has been a0 presccupation of mine for moe
than forty vears. "

Debusay
Poissons d'or, Soirée dans Gernade,
L'Isle joyense

In these three works, all composed durng o Faidy
narrow range of Hme between 1903 and 1907, we are
presented with three colorful scenes. The first work,
descriptive of goldfish, was inspired by an orental
lacquer but seems to render the image even langer
than life. The second is a hebaners, descriptive of
nLEh!.n.'i.'rl EE:EI: and the third a virtuqmdrpi:l’lmnl‘
Watheau's L righeeent poar Cythire,

Schubert
Tiwelve Lindler and C minor Sonata

Schubert is often compared to Mozart as a kindred
gpirit, Hoth also died at a young age. Such comipan-
sons might seem convenient but ate not entirehy ap-
propriate because of the many differences betweon
the two compeders. Schubert never benefitted from
the meticubous education that was bavished upon

Muozar! by his father. Unlike Mozart, Schubert never
totally eonaolidated the influrnces upon him nor was
he prepared to defend his art with the conviction of
a master. In Schubert's music we find a boandless
enthusiasm for beauty manifested in his wonderful
meebodic sense as well as his delight in keeping o good
idea going. While emulating the dassical masters,
one of Sehiubert’s contdbutions to Romanticism is his
temadency to modify the lstener's sense of time. No
longer does the senata-allegro form strive to get from
paint A to point B, A plece unfolds naturally, musi-
cally, and happily within a form which i= basically
traditional.

Schubert was a prolific composer of dances = he
wrote 452 of them, The Austrian Landler was the
forerunney of the welfz, the most popular dance of
thie 1%th century, Schubert’s Tw Landler wiers
composed in TR and comiain such remarkabie qual-
ities that they really were not for public consump-
tion, Henoe, thety were not published unti 1864, long
after his death

His C mingr Piano Senata was one of three sonatas
composed during Schubert’s final months. It is & tur-
bulent work, obviously inspired by Beethoven bul
unwilling o sustain the atmosphere of confromia-
Hon, The final movement is his longest keyboard
maverment. a Tareelelln in the form of a rondo,

Aoy BOS 543-9119
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Mission Concert
Friday and Saturday Wolfgang Amadeus Mozart (1756-1791) . . . . . . . Concerto in B-flat major for Bassoon,
Augustb6and 7, 8:15 p.m. Alleia K. 191 (186e)
Series A, Friday Evening Andante ma Adagio
Series B, Saturday Evening Rondo: Tempo de Menuetto
Gregory Barber, solois!
Johannes Brahms (1833-1897) . . . . . Variations on a Theme of Joseph Haydn, Op. 56
Conducted by Clifton Swanson
Irtermission
Joseph Haydn (1732-1809) . - . & - - ¢ v v v o o vy Theresienmesse {("Theresa Mass™)
Kyrie
Cloria
Credo
Offertory: Mozart, Alma Dei Creatoris, K. 277
Sancius
Benedictus
Agnus Dei
Festival Singers
Soloists Kaaren Herr Erickson, soprane  Paul Johnson, bass
Mary Heyler, alle  Peter Atherton, bass
Conducted by Timothy Mounl
The Mission Concerts are dedicated to Joan Dwyer in gratibude for her service (o the Festival
| Mlease poin us immediately following these concents for Callé Mozart in the patio of the Spindle
|
YTIE& Squi
fage Hire
FIRSTDANK
OF SAN LLIS OBRSPD
BOS/543-TASO
! B T b __ Monterey at Moo




Program Notes

Mozart, Bassoon Concerto

Alfred Einstein describes this work as o “real bas-
soon concerto,” thus recognizing a fact of Barogue
and Classical composition, thal works were
ofien interchan between instramenis. In real-
iy, Muozart was leas likely o take this shortout. (A
rare example of Mozart adapling from one instru-
ment o ancther is his D major Dute concerto which
i also his C majos oboe concerto. ) As a result, we
have marvellous concerbes by Mozart for winds saech
s the horn, cladmet, and the bassoon which seem
appropriale only for those instruments.

Composed in June, 1774, his Bassoon concerto in
Bi-flat major ks one of the finest examples of a solo for
that instrument, with notorious skips that are practi-
cal only on a bassoon, 1L s a firky varly work, written
in Salzbrg at the age of eightean,

Brahms
Variations on a Theme of Haydn, Op. 56a
The Mozart Festival opened Tuesday evening with
a performaner of this work in its original versien for
bwo piangs. Brahms had always inténded it to be an
orchestral piece, however, and it is genecally main-
tained that his few early orchestral works were actu-
ally exercizes for his Best :]."rnphr.m!.r. ].'EI: fo Edime.
hms' sarly attempts at orchestrating this work
ed unsatisfactory, and he ultimately retained
].-:In'u brasic ll.'l:ll'il'lE for the l.q:hh'!lﬂﬁ theme, Bach
waration is really a very appealing exercise in orches-
tration = metiou lows in detatl, and with the character-
st warmih for which Brahms is renowned.

Haydn, Teresienmesse

“This is the fourth of the six greal masses that
Haydn wrole ks return from England in the
aubummn of 1795, Cur Mass = called, in Austria, the
"Theresbkenmesse’ (Theresa Mass), because it was as-
sumed that Haydn had composed it for the Empress

Marke Therese. . Becent research has, however,
showin beyvond & doald that the Mass was writien
like the other five for the Name Day of Princess Maria
Hermanegild, the wife of Haydn's patron, Micholaus
Il Esterhazy.

“Haydn was very fond of his Princess, and Maria
Hermenegild saw that relations between her armrog-
ant, imperious husband and his Capellmeister {wha
was now “Doctor of Oxford” and not disposed to be
treated like a servant) were not kept serene, She did
a great deal to make Haydn's age comfortable,
amd saw to it that he had his favorite wine I:M:-IL!EIII
served to him froon the ]’I.'il.'ll.'l1}' cellars, and that his
dosctors” bills were F.'!i-r.l- In rebuarn, an it wers, E'l.n':.rdn
wrode for her some of his most inspi music; in
Princess burs, the world has a lof b rabelul for.

“In 1799, the Princess’s Name Day on Sunday,
the: Bth of September. The night before Eisenstardt
was host bo o celebration inwhunnr. v oo The mext
day, probably at 11:00 p.m., the Mass was Hrst -
E::u}l-n-ued i u-.f Bergkirche (Church of the Hill), .al:[:v
minuies on fool from the castle. Aflerwards there
was an immense banguet in the Great Hall of the

Casile.”
(Mote=s by H.C. Robbins Landon)

After his second vishi to London, Haydn wrobe no
e sy phondes. 1 has been sugpested thal the (or-
el strwctune of his last six masses evolved [rom that
of his late sympohonies, Thus, the Mass may be
amalyzed as three short symphonles: one - Kyrie and
Gioria; bwo — Credo; three — Senctes, Bemedictes amnd
Agrs D,

Each group begins and ends in the same key and
is performed unintermupted by the spoken portions
of the litmrgical mass. The osiber “movements” of
gach "vocal symphony” are in fast tempos {eecopt for
some slow infreductiona), with one or more slow
sections sandwiched in between,

Mozarl
Alma Dei creatoris, K. 227

The offertory, Alme Dei crentoris, was wrilten in
Salgburg in 1777 and very probably was meant o ac-
company the Missa brevis in B-flat written at the
sami time. Like the mass, this short work is striking
in its heartfelt simplicity. The orchestra is modest in
size and the vocal parts scored for three soboists and
chores, The music abounds with exquisite melodic
lines, The chorus interjects several fimes with an im-
passioned plea for stremgih in the battle with sin but
the music ingvitably retums lo the same gentle lyri-
cism with which the piece ends. In this performance,
the I‘.:aﬁimy is performed in its litargically correct

e bebtween the Credo and Senchws of Haydn's
BES,

Alma Ded creatoris

Sedet rel peccatons,

mater clementissima.

Tt 3¢ clemens quod roganmis
fortes ad certamina.

Dhre Laidy of Giowtl Hhae ervealor
sitting entiromal over awr sins,
Beiothey most merciful,

Coranf ars smercy for uwe seek
strength in the strugele,

T T
fl

)

BBE Monterey Street
fan Luls Obispo
5410100

Gifts you would like
to keep for yourself




Haydn Notes

!-hy?‘;swﬂudtﬂhhnmmwm Prague tn Oclo-
i

Yo ask ﬂ'le:Fl.:rlnuPEm bulfa. 'l"ul':llh'ph‘.'ul.l.r: |f
you feal like having a of my vocal
tion all to yoursell. But if you want to have it per-
formied, | can't be of service to » becausi all my
operas are loo dosely bound u mlh our personnel
8l Bsterhaz in Hungary; :hewf-?m they would thus
niever have the effect | calculated for H-u:- place. It
woald be & different story, of course, if | had the ines-
rimable Fearfune b o an entirely mew lib-
retlo Eﬂpelﬂdl.l. tor the Pragus theater, But this, oo,
woild bea n'l.ar].l buiness, :l.rldl: hllﬂli‘ nyome cold
expect to be the equal of the oEart 0 1
ool Hﬂl}' A5L] the imimitable works of Hur.:ﬂ:
on e souls of all music lovers and especially on the
great men of this world and with the same deep mo-
gécal “H.li!l‘ﬂ.‘ll‘lil.’ifl.a and the zame E,I'l!ﬂl emabon
with which my soul recelves them: the nations
winld vie for the possession of such a jewel. P
shiould mot only hold on o that wondedul eman E
reward him; the 'hls.turil o unrewinded |_.:r.-11]u.u:- i
s and gives posterity little encouragement for con-
Finued s-'rriulng_. which is why unfortunately 5o many
promising minds lie prostrate. [ sm indignant that
this unigque bozar has nod yet been appoliied 1o an

imperial or royal court! Forgive me for digressing,
bt Tlove thal man oo mudh.

The fwmows gude from Leopold Mozarl fo Mozreis sisler
after a guartel pavty held by Mozarl bo hivior Joséph Hapd n
it Febrwary 12, 1785%;

Saturday evening Herr Joseph Hayveln andd the twa
Barons Tindl were here; the new Quariets wers
played, the three new ones that he (Wollgang) wrote
Iu go with the other three which we olready oan;

eri: are @ little easler than the others bl composed

ntly, Herr Haydn sald (o me: “1 tell you before
God, and as an howest man, that your son is the

greatest composer | know, either nally or by
reputation, He has taste and apart from that, the
greatest knowledge of composition. ™

From H.IC. Bobhing Lapdor's poluraes on the life of Hoydn:

In a biography of Haydn, we musl come fo the
rhrnmnm. the miracle, of Mozart in a pitifolly
imited space. At the risk of superficiality, therefore,
wet must of necessity. be briel. The principal differ-
ences bietween the two oo are almaosl oo
witll known Lo require commend, bul perhaps a few
technical details might be mentioned, The main dif-
ference inorchestration betwesn e tvo is Mozars
density, which is of course parl of his density of
Ihuugr- The trumpeis are used ina lower essit,
whareas with Haydn they are still very Barogque, or
at besi pre-classical, in texture. The cor anglais In
Haydn is the clarinet in Mozard, bot altogether, it is
agtonishing what a difference & second Mute, two
clarinets, two (Haydn often had only one) bassoons
and bwo truompets make im Mozart's scores. Haydn®s
tauticions, spare orchestration has its own delioabe
benuty, but inevitably il pales in front of the gorge-
ous wash of colour displayed in Mozart's scores,
Haydn was a masber of irony, and Mozart is 3 master
of ambivalence, where the subtelty goes so far (asin
Cosi tan tutte) that, as it were, the emolicn some-
Hmes burns tokally upside-down .,

Haydn repeatediy said that Mozart was the great-
est composer he knew, "either personally or by repu-
tatiom.” He did not + his opinion oven after he
had met, mught and listened o Beethowven. A
Tl red years ago, Hn}ﬂdn’: npesm‘]rp'l statarment
o Mozsrl will have been I'EE-'!:I"ﬂI'\rd A% AT Broembric
whim. Ad ihe twenbieth century progresses, the
g of SMozard means inl:l':'ﬂ:inﬁhl more bo minsi
lovers and musicians. Indeed, if is essential to many
al us, ke bie ibsell, And o many of s maoreover,
Mozart still remaing the greatest u{lllrnm . all-
embracing ks his undversality, Hmeless in his appeal,

that poignance as real as it was to the few that really
undérstood him during that magnificent decade,
from 1781-1791,

Muzart mnd Hiydn's fast moument fogether — An aveoun)
repuried by Hayden's biogropher, A,C, Dirs

Especially Mozart took pains to say, “Papal™ (as he
uswally called him), “You have no education for the
great world and speak too few languages. " "0h!™ re-
plicd Haydn, “my language is understood by all over
the weordd®™ (The travellers fixed their departure) and
left om December 15, 1780) .. Maozart, that day,
nevare beft his friend, Hapdn. He dined with him, and
at the monent of parting, he said “We are probably
saying our kst adieu in this life, " Tears welled in both
their eyes, Haydn was deeply moved, for he applied
Mozart's words to himself, and the possitslity never
occurred to him thal the thiead of Mozart's tife could
be cut by the incxorable Parcae (Fates) the very next

FOar,

foseph Haydn, engravivg by Edmé Qireridey

IBG5 Monlerey Street - San Luis Obispo
Californla o3401
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On Constanze

sty Fog had w difficuldl Mo deciding how o view Coa-
elanze Weber, Ihe womnn Mozoarl sarried amd Lo
ilewrly. She was the stster of Aloysio Weber, the young sop-
raina tohe firsl P emed Tis e, When Mozard firsi becaime

af bhet sevrice of the Arclibishop, e s invited fo ahey
at e Fomse of the Webers, o fact thinl Fas beer siewed aimim-
opshy bn pnosi Mozart scholors, Frau Weber is generally
hetd in loan eateen for her mochimations tncliding peraued-
rg Aozt Mngnwtﬁufmuirmﬂ:dguug!nmwtm-
shareze, This, he stgned willimgly with the raotfonalezation
thoaet B e bty godrig fo murry h:rdn?u::er. Perhaps
rev see Fere i clenr examiple of Mozart's toda off murlify
Judgmeel — one of e qieelifies which s fiher possesed
it xech ohp e,

The Mozar! howsefolid uas appaorenily one of disorry,
A wig iy foriunes declimad it @ yru ﬁm‘i m Lo
stiize w5 @ persid of imodest resorirees. Note in the folle-
img discussion Iy Einaleln, hoto Consfaeze mnks b im brs
esteent, And yet he dtruggles with the fact that ofter
Mozrrt's death, she becories miore éffectioe os 4 teife, s
s pevsam, and promsoier of Bhe suie of Moz

Frosm Einstein, Mezaf, His Character, His Work

¥What sort of woman was Constanze Weber? She
owes her fame to the fact that Wollgang Amadews
Mozart loved her, and in so doing rved haer
name for efernity, as a fly is pruerwdpiu;n.Tmbr.-r. Bast
this does nol mean that she deserved éither his love
o the fame il brooght her, Schich I's necroldogy
has this to say of her; “In Vienna he marmed Con-
slanee Wiber and found in her a tiixthier faor the
two children she bore him, and a worthy wifie, who
sought to restrain him from many follies and dissipa-
tions., .7

She was not even a housewife, She never
looked ahead, and instead of making her husband's
life and work easier by p hirm with external
cormiforts she thoughtlessly shired the bohemianizm
of his way of living, Mozart, on the other hand, tried
o make hor life as pleasant as possible by his tender

carg lor her - care that, with her nimmerous confine-
menks, shé certainly needed, She bore six children
between jume 1783 and July 179, four boys and two
girls, of whom only the second and fourth sons sur-
vived. Mozart was tied 1o her by a phyvsical attraction
to which a fow of his Last letters give striking tes-
fimony; other such bits of evidence have been die-
stroved or made illegible,

From her father, Comslanze had inherited o slight
musicality, Mother Weber was completely unmusi-
cal; Mozart once remarked, when he was taking her
to o performance of Dhe Zavbeiflote (October, 1791
“in e case what will probably happen will be that
she will see the opera, bul not hear §8." Constanze's
musical gifts were not very conslderable as they ox-
pressed either in her singimg or in her understanding
of music, and the fact that rt never finished any
of the comipositions intended for ber i significant.

She was wholly oneducated, rnd had no sense of
the fitness of things. To try 1o gain the affections of
her future father-in-law and slster-in-law, she sat
down on 20 April 1762 and wrote Use following post-
script o a letter of her betrothed which nmust be re-
produced in the German L i order to indicate
the intellectual and cultyral level of the writer,

Mow we are almos] ready 1o take leave of Con-
shanze Weber — almost, because there are skill o few
words in her favor to say, For after Mozart's death
she exhibited cortain better qualities, ammE which,
ironically, we find oven a marked native bosiness
senee, which she had lacked completely during his
lifetime. A few weeks after his death she sold eight
manuscripts o the King of Prussia for 800 dwcats, ie.
about $15K%; she produced concerts in me ol
Mozarl as benefits [or herself; and she ca o
negedinions comcerning a few of his works. Like her
madther before her, she began to rent nossma. The
counselor of the Danish legation, Mikolaus
von Nissen, borm in 1761, an admirer of . ook
lodgings with her. He became her (rend and ad-

wisor: all the lotters she wrote to the publisher Andre
in Offenbach aboul the sale of Mozart's manpscoripts
show Missen's influence, in both thought and style.
When Missen was called back fo Copenhagen In
1809, he legitimized his relation with Constanee, and
from that tme on she sipned hersell in letlers we
“Constanze  EBlatsrathin won Nissen, gewesene
Wiktwi Mozart” (Constange, wifle of the State Coun-
selor von Nedses, formerly Widow Mozart). Under
Missen's influence, she sven became a erother
e her bwo sons, Eard Thomas and Franz Xaver
Wnl[pug;_ For ten years, from 1810 to 1820, she lved
with Nissen in n; then, strangely
enough, the couple moved o Mozar's birthplace,
since Missen to setitle near Bad Gastein and
doulviess also wished to be near the sources for the
story of Movart's early life. Constanza remained in
Saleburg even after Missen's death i 1826, and thias
thwere livied in Salzburg two odd women who in thair
youth had been the closest companions on YWl
Amadeus — his sister Madanne and his wife Con-
stanze; bul they had kitile to do with sach other.
In 1628, Constanze published the first big bography
o Mozart, by Missen. This gives a
canventional of Mozarl's greatness, and limits
itsell mainly to blographical matter; and even here,
there are omissions, suppressbons, and even misrep-
resentations. Bul il was a first biography, and even
Etnday it is not without a certain value, since it repro-
duces many documents which have since disap-
peared,

A series of her letlers, principally o her sons, are
E:-l.'n'ud. as weell as o diary of the years TH2M4-1837.

letters are chiefly a reflection of Missen's views,

They are conventional and insignificant, with never
a word of wit, imity, or humor. In the disry
platitudes afternate with observations thal show a
senae of business.

Conrstarze died in 1842, iblioing Mozart by over 50 yatrs.

KPGA - 95FM

Classics 7:35 - 9:30 Nightly




Chamber Concert

Saturday, August 7, 3:00 p.m.
Cal Poly Theatre

Johann Sebastian Bach (1685-175(0)
Allegro

. Concerto in D minor for Three Harpsichords

Alla Siciliana
Allegro

Soloists: James Bonn, Ronald V. Ratcliffe, Leslie Tung

E. Murray Schafer (1933- |

Ariadne Awakens
Arfadne’s Dance
Dance of the Bull

Dance of the Night Insects
Sun Dance

Labyrinth Dance

Lou Anne Neil, hirp

................ The Crown of Ariadne (1979)

Imtermission

Waolfgang Amadeus Mozart (1756-1791) . . Fugue in C minor for Two Pianofortes, K. 426
James Bonn and Ronald V. Ratcliffe, fortepianos

Concerto in F major for Three Pianos, K. 242

Allegro

Adagi
Hm'hs:]au:‘l"empn di Menuetto
Soloists: James Bonn, Ronald V. Ratcliffe, Leslie Tung

CAMPUS
CAMERA

“tei hedplut slore”

24395 Missin Sl

Te6 Higuara Straal = 543-2047
THO Hilprusra Sireald = San Luls Obisnn EALENED




Program Notes

Bach
Concerto in D minor for
Three Harpsichords

All of Bach's concerlos for bwo or more
harpsichords are works which have been adapted
from concertos for other instruments. It is also possi-
bie that the original concertos may not have been by
Bach al all. Unfortunatedy, the manuscripls have
been lost and the only historcal information that
exials is a dubtous proface to the first edition (19th
century) which attribuies them to Bach and states
that “the illustricus master composed them in order
tocomplets the studies of his sons,

The concerto in D minor is perhaps the most pro-
vocative, O lation is that it was first & con-
cerig for Qute, oboe and violin, The second mowe-
mierd, a Siclliana, raises eyebrows concerning its de-
rivation and even Bach's authorship, The three solo
instruments are simply doubled (Eripled?) on the
samar part most of the me, implying that it was onig-
inally a solo concerto, The anc un-:ﬁEh}-n i minimal

in this movement. The total effect is nol very
typical of Bach, The nost probable explanation forall
of Bach’s concertos for multiple harpsichords is that
he arranged them from vadous works for periorm-
ance at the conceris of the Collegivm Musicum
which he directed beginning in 1729, It is also safe to
assume that the Bach sons, now enlering their
n'l-ahlr:rl;;l. were involved in the performances. In
tte of the uncertainly surrounding the details of

& history of the D minos conoect, it is an assertive
work which stimulates both one’s imagination and
curiosity.

B. Murray Schafer
The Croten of Arigdne

“The Crown of Arindne™ wis wrtiien on a commis-
sion for ist, Judy Loman, with the help of an On-
tario Arts Council Grant, It was first performed in a

Nuw Music concert in Toronto in the of 1979,
The work consists of six short movemenis in which
the hiarpist ies hersell on various -
sion instroments. The titles of the movements ans
meant o suggest the myth of Theses, Arisdne and
the Labnrinth, Ultimately, "The Crown of Adadne” is
o become part of the stage work “Patria IV, in
wrhich the myth will be dramatized by dancers.

v extract from the jacket notes: aquitsine MSH057T

Mozart
Concerto in F major for Three Pianos, K.242

"Dedicated to the incomparable merit of Her Excel-
lency the Signor Contessa Lodron and her two
daughters, Countesses Aloks and Guig:epfa, by
their most devoted servant Wollgang Mozart.

The inscription sets the scene and the piece com-
plements the details. A concerto for three planos is
a definite coriosity (just as are Bach’s multiple con-
certas). In this instance, Mozarl was brying to please
a family friend for whom he had composed several
other pieces. This concerte makes no atbempt to be
very serous and is generally described as being gal-
it = fmea courtly or pleasing, but not especial
profound. Based on the levels of difficulty of the
three solo parts, the ladies were of different
of accomplishment. There is no evidence that they
ever performed it in public, but it s known that
Mozard did perform it with two friends in A
on October 22, 1777, about a year after its
thon. Mozart seems to have played the second part.

The first movement & im a mannier quite slomi-
lar to the E-Aat concerto, K. 462, played sarlier this
wieek, It s a pleasing movement and the cadenea (s
by Morarl — always a matter of interest, The show
miovement is the most serows of the three and again
we have a cadenzn involving all three soloists, The
third movement in the siyle of 2 minuet is perhaps
the least significant movemsent of all. ﬁmuﬁrﬂ, i
gives the first two solo parts opportunities for caden-

zas, both individually and together. But the third

player — obviously originally less of a pianist than the
others — must be content to just listen,

Bath the Bach Concerto and the Mozart are not
performed very often and it is a special treat to bring
them tolife txgether today on the same program.

5t Stephiems” Citvedrnl, Viemn; where Comshanze miil
Wolfpany were sicrried in 1792,

“or D  Ski’s Station

T84 i
borro Bay, Caliornia G442

1101 Monbaray
San Luts Dbispo, Callomia 83401




Chamber Music Recital

Kronos String Quartet KenBenshoof (1984 ) ...... .. ... . ... ... . “Travelling Music” (1973)
Friday, August 6, 8:15 p.m. Slow

Veteran’s Memorial Building Moderate

Cambria Fasl

Sal—urdajr,ﬁu:gust 7.8:15 p.m. Gyorgi Ligetti (1923- ) EEA et + « =+« Otring Quartet No. 1, (1953-54)*
Cal Poly Theatre “Metamarphosis Nocturnes” (played without pause)

David Harrington, viglin i : g
Hank Dutt, ils Bella Bartok (1861-1945) . . . String Quartet No. 4
John Sherba, violin Allegro

Prestissimo, con sordino
Non troppo lento
Allegretto pizzicato
Allegro molto

Joan Jeanrenaud, violoncello

Intermission
Thomas Constanten (1944- R Lignified Rock Episodes (Premiere)
Alaric's Premonition: a gothic fugue en rondeau on a theme by J. Garica

Dejavalse
The Heretic Strut
Kentucky Chaconne: asimple twist of eight

Waolfgang Amadeus Mozart (LPS6-370) . o v String Quartet in D major, K. 499
Allegretto
Menuetto: Allegretto
Adagio
Allegro
The Kronos Quartet's performance is partally underwritten by the California Arts Courneil
*Ligett will be ted at the Friday evening con- and the National Endowment for the Arts
cert, Bariok WE be performed Saturday o T Please join us immediately after the Saturday evening concert for Café Mozart in the patioof the Spindle,
M E 737 Higuera Street
San Luis Obispo, Californda 83401 2805 Burton Drive « Cambria, Calilornia
BOS5/543-7218 8274200 0r 827-3827




Chamber Music Recital

James Bonn, Ronald V. Ratcliffe  Johann Sebastian Bach (1685-1750) . . . . .. . ... . . Sonata in E min
Hirpﬂ-ll:hﬂl‘dﬂ Magiu_vi?m d T i
Sﬂ_tu_l'dﬂ]-"r August7, 8:15 p.m. Andante

Trinity United Methodist Church Un poco Allegro

Los Osos
Wolfgang Amadeus Mozart (1756-1791) . . . . . . .. ... . Fugue in C minor, K. 426

Johann Christian Bach (1735-1782) . .. ...... ... ... ... . Sonata in G major

Allegro
Tempo di Menuetto

Tritérmilssion

Francois Couperin (1668-1733) , . . . . .. .. ... . . _ Pidces de Clavecin en Concert

Prelude
Allemande
Muséte de Choisi
Plainte

Sicilitne

MMuiséte de Taverni
La Tromba

r/_ = With the complimarnta of
\@f:/ San Luis Bay Estates

. P.O.Bon 279 - Avila Beach, CAS3424
B e A




Orchestra Concert

Sunday, August8, 3:00 p.m. Woligang Amadeus Mozart (1756-1791) . . . . . March in C major, K. 408, Nr. 1 (383e)"

al P a
Cal Poly Theatre B T SRR SRR Symphony No. 41 in C major, K. 551
Allegro vivace
Andante cantabile
Menuetto: Allegretto

Molto Allegro

Igor Stravinsky (IBB2-1971) . . . . . . v o v v v v u . Suite from the Ballet “Pulcinella”

I. Sinfonia. Allegro moderato
II. Serenata. Larghetto
. Scherzino
IV. Tarantella
V. Toccata. Allegro
V1. Gavotte with Two Varations. Allegro moderato, alla breve
VIl Vivo
VI, Minuet. Molto moderato

Intermisaion
WAL Mineeaick Lk e s . Piano Concerto No. 25 in C major, K. 503
Allegro maestoso
Andante
Allgretto
Jerome Lowenthal, soloist

Fenrpesed im 1782, 20 years aga

A IEL‘EFI'H‘JH foxr the musicians will be held imn'l.cd.'iu'l.e{},r I|:||||:|wir|.5 the eomcerd

[ 4 ]
mg Santa Barbara Savings YJan Luts Bay nn

i by i Avila Beaih

Saorving all of San Lola Obispo County: Srmoye Grands, Algscaten, i dhisactis
Carnbrin, Momo Bay, San Luis Obispo When you go out o dinner...
really go out to dinner!
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Program Notes

Sy
onty No. 41 in Cmajor (* fupiter”)
K. 581

“Muozart finkshed his career as a symphonkst before
Haydn was to crown his symphonic life-work with
the London sets, Cur symphony s the summation
of Mozart's achievements in a feld that he entered
as a lad of eight or nine years in London. His last
Emphnn}ria one of the greatest accomplishments of

e classical school, The preceeding G minor sym-
phony was the expression of dark pessimisom, and it
seems that Mozart mustered all his strength to free
himsell from these feelings. Only sicteen days
elapsed from the hour he finished the G minor sym-
phony until he completed the Jupiter Symphony - he
was cerlainly driven by an inner compulbsion o have
completed another symphony so quickly. In spite of
the ‘majpesty and splendor’ which Otto Jahn, the
mioad important Mozart scholar of the nineteenth
century, associated with the © major symphony,
Alpiig serbus accends are unmisiakably in evidence
In the opening Allegre vivace and also in the Amdante
cidalnle . .

"The Movellos visited Mozart's widow Constanee
I Salzbierg in 1629 and entered in their diany the fol-
lowing for August Tih: Mozard’s san said he consid-
ered the Firabe bo his tather's smifonin in © - which
Salomon christened the Jupiter - to be the highest
triumph of Instrumental Composation, and | agree
with him." Thies {1 was _Inn]'la.nl'l. Peler Salomon {fine
vindinisi from Bonn, successful concert manasger in
London, instigator of Haydn's joumeys o l.undn-n
and the composition of Haydn's th-eil'm last wym
phonies} who mlnedihelemfupllzrﬁymam

Motes by Joseph risdizin

[(Mote: Tt was customary in Mozard's me o pre-
cede the performance of a symphony with an open-
ing march. Those who aitended the orchesira con-
cert Wednesday night were treated to Mozar's
March im I major, K. 408, No. 2, which was written

specifically to precede the "Haffner™ Symphony.
Mozart also wrote a March in C major which we will
use this afternoon o introduce the “Tupiter” Sym-
pheny.)

stravinsky, Pulcimella Suite

U'LIEHH!'I"! sireoess with Le doone di buion upinre,
brased om harpsichord somatas of Domenico Scarlabti,

rgrbed hibim bo su L lan r Stravinsky the idea

Hﬂi tallet based u#gnﬁnlﬁth: 'l[f‘unrl'n of the ':H.'ﬂ little
krowen [talion , Giovanni Bathista PerEuI::-E-i:
(I710-17345). Stravinsky responded enthusipstically,
by writing the ballet Pulcdnells, s unique work which
revived the  comedie-ballet in  which  spoken
dialogue, simging and dance are combined. The orig-
inal production was impressive with Leonid bMassine
in charge of choreography and Pablo Piossso desdgn-
ing sets and costumes. Moreover, Stavinaky was
pleased with the first pedormance on hMay 15, 1920,

Stravinsky had established himself as a “moder-
nistic” composer in his works wp o this podnl. In the
back of his mind was a growing propensity for neo-
classicism which manifested itself for the first Hme in
Prefcinefls, Ostensibly, he utilized themes of Pergo-
besi, bl it ks known thal many of the works wene ace
tzally by other com rs. In any event, these
themes are re-assembled in a skillful blend of 18th
and 20th century techniques. The work opens with
an amusing re-creation of a concerio grosso style.
Dther movements reflect for al least refer o) various
16th century owma. Crbics whio had ﬁl‘lﬂ“}l :cn.-FLEd
Stravinsky's earlier works were taken aback by this
new work which seemed to reject his eadier style
and which abandoned his  Russian h.:r.ilu-ar-
Stravinsky lowvesd the atbention, The orchestral suite
based on Pulcinells presents nine instrumental por-
titwrics Frorimy Ve ballet,

Mozart
Piano Concerto No. 25 in Cmajor

The last concertn in the great seres of piano con-
certos composed for concerts in Vienna is the C

Elr concerto, K. 500, Com simultaneously
wil ﬂ-u ¥ Mo, 38 (" rague”), this work is
really the culmination of his piano concertos. The
final bwo were not composed under ideal conditions
and lmnnlas:impﬂ:n'n_ﬁ.

Here we have an expansive work — bowering in its
seope, sdventurows in its approach and emitting
inner strength that mmmnﬁ attention from the
first measnre, The first movement reflects the same
oulgoing confidence that is found in the “Jupiter”
Ermplmr'l].'. It & the hnﬁ:ﬂ. moverment of any of
I'l.'!n::.lrl.'i- coneertos and seems bo o in siaturne as

gies, The second movement continues the
ahme breadih and H ulhl].' aof the first move-
mu'nl:. I'I'Ihk..lnﬁlhpﬂlnl'll' ecomamy and expressive
. The last movemen! confinues in o serous
n'h!n.'pd, wnlike mosl concertos which end with a
lighter and more entertaining style, It s a rondo,
agiin on & grand scale, befitting the rest of the con-
certo, This work i offen chanickeroed aa Mosart's
miosl “Beethoven-like” concerto. Anyone who be-
comes well soquainted with this masterpiece soon
recopnizes the intensity and confidence that mark it
asoneof the most significant plano concerios.

The Galley

Morra Bay and Kailua-Kona, Hawaii

FAPER GO

0. B B + 62 Tank Farm Fiand
San Luis Dbispo « 544-5656




Festival Staff

Festival Administrator . .. ... .00 einnn Joanna Ronyece Fundraising Events
PublicRelstons . . ........cocrnmrrermnnanes Joan Rich iday Café Mozart . ................... Linnaea Phillips
By R R el O B S S Janis Hird Mozart's Birthday Coneert . .. ... .. [Julia Wright, Sharon Castle
Grphlc ArE: .. 0 s e s s Biesek Design and Party Dave Mills, Linnaea Phillips
R ERC TR IRDIIE o 14 v e e 1 e Mancy Wilcox Max Riedlsperger
FMORTRIEL, % oo 1605 55 0 hn 6 BB bn e biobl 0 B3 om0 AL Mancy Wiloox HMR Winetasting . . . . .. . Susie and Terry Hoffman
Program Ad Coordinators ., ... Dravid Mills, Roger Osbaldeston Pat van Ter Stegge
Tickets ....... v 0w e s s o Gary Pheiffer Morth County Committes
FEORRBITRE & oo i g i ki Baram oy B, e e Yvonne Dengler Board of Directors
Hospitality ., .... Barbara and Hal Larson President . F.ngcr Osbaldeston
Soclal Events . . ... Shnmn fastl:e Mnn Rm:lllgc » Dave Mills lat Vice P‘remdr_-'n! e M S A Bruce Linton
Edhh}'ﬂ Linnaea Phillips, Iul.ia Wright Zrwl Vice President ... ... . ociiciaaiiaaa l'[ill:lmg Larson
CINDe o vvemiiimen e I'hldm,g;larﬁun,WﬂH!rShwetz BRCTRRETY & v v avn v wauns v on v n s Jueff Jorgenson
PESHFAIEmhquc ...... ; Mancy Maino Treasturer . . .. .00 o . Eg;er ishop
E-Mkhﬂlﬁ: N AT ST i, Bilrha.m Biossal Munsde THPECEOF . . - & oo o s s b o s ssdocsnsdnssss SwansoT
Festival u.rJu:hnp!- A Marthi .i\uh'_'.r Marcum Community Arts Liaison . ... .. .+« .« Linnaea Phillips
Eﬂml:rnqun:rta v« Lillam and | Gleicher Washington, D.C. Liaison ........ Joan Clark
Ed and Lou Mayo Members . ........ .00 . Sharon Cﬂﬂﬂr ‘Susan E. Juhl
Mission San Miguel Concert . . . . Pat von Ter Stegge, Bruce Linton Patricia Kent, Nancy Maino
Arroyo Grande Concert . . ... v vnnnrasq Patricia Kenl Rogers McCauley, David Mills
Los L0 1- _ Barbara Hofi, Mary Reenis Max Riedlsperger, julia Wright
Festival Fringe . . .. ... ..ciusiarernns Roger Oshaldeston
Hosts
Each year sl of the Mozart Pestival musicans come from out of own o perfarm in
the archesiza, i the chonas, or as soloists. This year the following people from San Lis
ﬁﬂpﬂ County have gracoasly offered bo have Festival musicians as guests in their
s
Elizabeth Andersan Thete Danan I Selen & Fowiey LasceSes Lot Peg 'inand Martha Stewand
Victor Armetrang Vb & Ledand Endees Sue Leonard Walker & Adice Iollarl Mo Thionuas
Ragbwira Rinseat Ty llis e Boks Pranik Bruce Lintoe Bots Kb Cum e Roennpe Thomassan
Blartha Aurket & Mstalio Predman Katharine Madden B e Bsrbsara Fa bl D e Lhovsd Tromiiner
Larw e Cillaayen Chanitsers. My ror b Priecila CGisham Hah bl & Ebrbel DMae de Leon Aarnn & Betty Bogoll Tl e Beth Troutwer
Hatben Chraslemsen Ggeman | {alpin Elmer i nie MeLesnien fitan & Elaine Eosenfiekd }uu.LI'h.:#'
Eri i Lois Cleworth Jack & Sur Harns Anadrew & Karen Mesriam Mona Rosernan Iat von Ter Baegpe
Bill i Phyllia Davis Cikiris & lohin s Johr & Sally M erisem Cheairhess e FEuls Hioshn Mary Wade
Rkt & Jean Deluc Wicki & fobert Hotaling Jim & Jeapeve Meal Eenmeth & Mariba Sclveare Ted & Katle Whesler
Hwuemme [ nggier Giloria | ameson Sitan i Alioe Nelwn furt Silvers & Shand Cummings Drad & Vingirda ¥ihite
Stwgahirn Diorsi fethn & Kathrpn joheson Bvanrd & Lucy MNoble Anne Sinshelmer Harry Be Jamis Wooigert
Fin e B ary Thserane Darrell & Karen Elasey R%Tmﬂhbﬂﬂtm Mlarisn Sinaheimer WWarth
Ewmuthy Dk Mlpry Kleeman Moward & Bartsara Sinam Wlarshall & Yerginda ‘Wrighl
EE.BENNETT
fancy & staple goods A A
122 East Beanch St., Aroyo Grande @/D jro gl
. A RN T oo i e




Endowments & Sponsors

Endowment funding is used exclusively for long-term investments.
Income derived from funds is used to provide ongoing support
for the general operation and artistic capability of the Festival or for a
designated project.

The conductor’s podium has been endowed by the William Randolph
Hearst Foundation. The William Randolph Hearst Foundation has
continued 1o endow the general operations of the Festival with annual
grants to the endowment fund.

In 1982, two new endowment funds have been initiated by donors
whao wish to remain anonymous:

Anendowment for the Director of Choral Music.

An endowmenl for Musicans' Entertainment in appreciation of their
talent and generosity. Further donations to this fund are welcomed,

The Mozart Festival, conferring with Jack Fabbri, has established the
Lucille Fabbri Memorial Endowment for the ongoing support of the
Fest{val.

Lucille was a member of the Festival Board of Directors from its in-
ception until her death in 1981, Her dedication to the community re-
sulted in the establishment of the Civic and Fine Arts Association, an
organization devoted to the arts and to the building of a commumnity
arts center. Her presence is missed.,

Contribubions to this endowment are weloome from those whowish
to acknowledge Lucille’s dedication to the arts.

In 1980 a Tenth Anniversary Endowment Fund was established to fund
the Opening Night Concert. Contributors to this fund include:

Mr. and Mrs. H.], Bender (Los Osos)

Mr. and Mrs, Williamy P, Clark, Jr. (Washington, D.C.)
Dir. and Mrs. James Ekegre

Mr. and Mrs. Roy Gersten (Pismo Beach)

D, and Mrs. Jerren Jorgensen

Mission Mortgage Exchange, Mr. and Mrs. Homer Odom

San Luis Paper Company; Hal, Barbara and Hilding Larson
Proctor E-tagu;d {Los Angeles and Shell Beach)

D, and Mrs. George Ward

Mr. and Mrs, Ralph Welles (Oceano)

Mr. and Mrs. Warren A. Sinsheimer [1]

In 1981 an endowment fund to underwrite the San Miguel Mission
Concerl was initialed with charter members:

Mrs, Colleen Moore Hargrave

Mrs, James A, Madden (Paso Robles)

Mr. and Mrs. Warren A. Sinsheimer [11

Pat Madden von Ter Stegge (Paso Robles)
Mr. and Mrs. Michael Wallace (Paso Robles)

Spansors of Principal Flayers in the 1982 Orchestra:

San Luis Paper Co. (Dorothy Wade)

Susam and Jerry Juhl {Caral Dougan)
Clifford B, Holser (Sven Reher)

Froctor Slafford (Robert L. Adoock)

Mr. and Mrs. |. Kirby Harrell (David H. Young})
Martha |. Steward [Geraldineg Rotella)

The Davies Family (John Ellis)

Mr. and Mrs. Roy Gersten (James Kanter)
Gerald Franklin (Greg, Barber)

Michael's Delicatessen (James Thatcher)
Tess and Roger Osbaldeston {Anthony Mlog)
Sherman Butler (Douglas Lowry)

Sponsors of Concerts and Featured Ensembles in the 1962 Festival:

California Arts Council

Mational Endowment for the Arts

Rockwell International Corporation

MOA, Incorporated

Valley Federal Savings and Loan, Grover City

TEE Vallew Haoad
= frrovo Glrands, UA 83430 -
(B0 AH1 -S540




Austria Salutes California

October 14-19

Sponsored by the Austrian Trade Commission, the City of San Luis Obispo and
Cuesta College.

The San Luis Obispo Mozart Festival is pleased to participate in a celebration of
friendship between the City of San Luis Obispo and the country of Mozart’s birth.
We invite you to a Heuriger Abend, the traditional Viennese autumn evening set aside
for tasting the new wine, on October 17, 7:00 p,m., at The Spindle in San Luis Obispo.
There’ll be music, hearty Austrian fare, and the great wines of Austria and San Luis
Ubispo County.

This is only one event among the many offered during the five days of films, music,
dancing, art exhibits, and Austrian food and wine which will culminate in a concert
by the Wiener Strauss Kapelle Orchestra, October 19th. The Festival, along with
other arts organizations, the business community, and the Chamber of Commerce,
invites you lo join us in October,

Austria Salutes California will continue in Los Angeles with an extensive exhibition of
Austrian culture, histury, and technology at the Los Angeles Convention Center, October
21 through October 31, The Vienna Boys Choir is among those artists to be presented in con-
certs throughout Southern California.

Holbend

Four s dnd warren

wssonmezs SO Qstian's

San Luka Dbispo

848 on historic old Monlerey Street Bid-EB8E ciankes —cantend —nrkna s




Donors

Cur denors are listed according to the following categones: Su
Patrons (3200 + ), Guarantors (5500 + ), Sustainers ($1,000+ ),

SLUFMTEES
A0 o vol el e B35

CONTHINLTTIRE
LT ]

Sapr . Lrsrsd

Pl Lewien, 8l 000 i Craresy
Flverte . Livtag, Mari s Sloricai
Blamial Liscer iTamserisd

iy iy A

iE winl Dkl borvini Coberrenary ik
Ther rgarva, harsam A rrda iy |
Feber Pr

Paqti Gavand Birrime U prepery (en Fasnciumi
Fali iFama Kubley

e [ "y

Slr. b bl LT Flosst (i BAiria i

Irjdlee Furvier

Ui gl s} s Sy Py Bipachii
Swbeier

im

#—.lﬂil-: Swin
Sl % i |

Mol BP Sy [ e et Flansh

Hiraw

Grdion and Sl

Sl hmmq- iTion

Mi?nmim-ﬂ

ol Sowawr (1w 5

e i i, Paid [y —

Mli da rie Clifien B Seaianinm {70 fa e

elrlmier

Emtry
mll Fawbe [llemurs|
Hml"l-'!-lll
(k. mred b frosmi Tiiar
P wreld M. Magaradd ¥ Tribs i Pasn Qobles|
hpem Thirkor
Lyniis Twisslemas Shaedas
Exik T Wartaisss
L TN R T
i rnd Wit Pt P8 il
B W R Feboti ol T e L Wi |
mm:rdm:—hﬂ it (Ll
P | ik}
Mt St e s Rt
Fronk, T W irvamer [Kirwrda)

fili, ol birn Ariun YV
- n Er YW rslaip
Hymamer] Ipaey rLa Chisssy

Bt Bamd rian i Piemre Bapi

Thher ‘o Sl

Favak arel Wi g Boerr

EH Srwrye: Brasbrm L Tansd
]

Chesidi, W mert] | iy e el Sad
:!-H il Hoamdwra
s

Eudia Laraiver || am by

Dia o il il Pl Tk P pmtnal Poaen, W

Pk Crad | A Gaid
ML Ceaars .

L
;
:
{
i

;
f

==
il
!.flf
{

T
i
z}f

s {ureder $25), Contributors {$25 + ), Frends (350 + ), Associate Members ($100 4 5,
efactors (54,000 + ). Donors of $25 or more are listed in this program.
Donors who contributed after July 15t will be listed in the 1983 program.

blgiin W, Pl
S, pafidiy Fritr Honbisger | Vamiar|
B Kt F i ima. 8.1, [Beryvosced Purk]
Lr. Ldaris: o mvener e Beach]

sk s

5 H:b;ﬂh;n—‘l'.ﬁﬂ

e

Lirmrrina Frarams Latia it ree Fofnaing
U, ol E. Low b |
dilrnmnier Lolkn [1.s Argplesj

Lowinara Thada Lish | Pasm Auldand

Lz [ [FTF= PR ]
mmlwwm
Mlr and W Fa il i Tl

[Tragpleten
Nkanty arl Buady, Anivieh A14 Hubry
il Chgikibe bl gdar |Alawmbrs)

ki T

Foath Fiaa i Fass foble

Chery forms sl wlark blarreen iB8addn)
blaran Gin b

iy g Wiy, Conrld Srvis
Ssdrn. i Someiug | & oy Dol

o ey i PPV

options) Y.

2665 Shell Beach Rd. « Spygiass Village

Shell Baach, Callformia




Donors

Armr Semimm
o Vs lmaieniFieuril Bea i
Trwn
Ssiby Verge
H'Iﬁl-'::‘l-ﬁl-mw X
Lo o
e T |:=II
Lhers Wi g
EHHH-“H (TP T RTSTIY) SeReTepes)
- 0
Epberin vy S
?HI}I'."I!I" bEbRERFES
A b b Slaeie - bliem Fainsdageril i g
tbr, grd irs i bl Pt i oy it v )
arshir mwad Wiis et Pt ima 10 i Coaiiialn |
[ arnl i, H

S ALk i
b Ch el fRante M
LTS T ] S S

Hev. diad s By Cram maik it

Selr. wwad Wil Cornis Tk "
Jaarwea B arul . Crotech fLa bissai
Sk AL Uialleane | B sl

£TELE
:

i
|
i

i
i
i
i

i
:
i
i

EE?

fgi;
iyl
&

i

if
i
o
it
i
;

Beprrard
Thorsn v Wn bl Py Fuietes
T gy

vl Ambrr b far (P imia B B
Wogers arwl Pawh bt

by, Bl b |, kbt
Hombmstan Abgrhiai
Framk arall Ayt Fnida Meaa)

Towm Tl = ols. peed ibrn . T o Ul
Ther Dhavies,

g Sl sl Wi iy
Cie arad eirn. Misberet Dastrygen [ oot
srel furgrrmes

BUSFAINERS

Caldwria At Cominl

Tl el Frsaidatan
That Lavsinn

Hri fuwe

HEH-:HEFIMI

Wl kbl Weien 8 Eisbtiney

LR TR Lo

Flatalerih &y ppart Coprypbr  blis. Veniess Thargl

Wi Iravnriors harr Susls i ™
dafareing f et L] et

dila o (Hapetie

dilprea - e Tlaller
mﬁﬁzﬂ#‘
Bairrun Foble Hil Fatia s b

bt Rerm
Cipmieria Flaarn | iy
L ganers: Hirla

. (Eg b] [ﬂi&’?ﬁ {,E

SPYGLASS

INN s

Roqley - FA0-151%

0.W Erovers

Grgwer Tty - 485:1 503




A Brief Chronology of Mozart’s Life

His works performed at this year's festival are included in brackets.

1756 Mozart bornin Salzburg, lanuary 27,
1761 First compositions for piano,
1762 Firstconcert tour (Germany ).
1763 First European bour.
1764 Manis until April then London. First symphonies,
.19 1765 London untd] july, Concert at the Hague,
. 24 1766 Tours Burope. Returns to Salzburg in November.
M 1767 Visits Vienna, Severe case of smallposx.
1768 La finta semplice composed, Baslien und Baslienne pre-
sentbed in Yienna,
-6l 1769 Relurns boSaleburg. First lbalian opera lour begins,
73 1770 In Italy all vear. Beceives Order of the Golden Spur from
the Pope.
74 1771 Second lakian towr,
. 114 1772 Third [alian tour. Appointed concertmaster to the
archbishop of Salzburg.
- 157 1773 Visits Vienna seeking couri post,

186 1774 In Salzburg. [Concerto in B-flal major for Bassoon,
K. 191]
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K. 1% 1775 To Munich for production of La finte ginrdiniera.

K. 238 1776 In Salzburg. Increasingly difficult to work under
archibishop. [Concerto in F major for Three Pianos,
K. 242)

K. 270 1777 Resigns court post. To Munich with mother. Falls in love
with singer Aloysia Weber. |Alma Dei creatoris, K. 277]

K. 285 1778 To Paris. Mother dies.

K. 315 1779 Returns to Salzburg to take up appointment as court
oTganist.

K. 336 1780 In Salzburg. To Munich in Movember for production of
Idomeneo.

. 366 1781 Mowves to Vienna.

. 382 1782 The Seraglic produced. Marries Constanze Weber,
[Overture to Die Entfithrung aus dem Serial, K. 384 and
Symphony No. 35 in D major, K. 385 and March in D
major, K. 408]

K. 416 1783 Visits Salzburg. Son born and dies. [Fugoe im C minor for

bwao planofortes, K. 426)
K. 4458 1784 Establishing himself as leading composer, pianist and
teacher in Vienna. Son Karl Thomas born. Becomes a
Freemason.
. 464 1785 Sarts The Marringe of Figare, Leopold visits son in Vienna.
[Piano Concerto Mo, 22 in E-Ilat magor, K. 482]
. 485 1786 The Impressanie and Figare produced. [Sonata in D major,
K. 488 and String Cuarte! in D major, K. 499 and Piano
Concerto in C major, K- 503]
K. 5% 1787 To Prague for production of Don Giopensd. Daughiber born
and dies in seven months, Appointed court musician.
Father dies,

K. 533 1788 Finmancial dilficulties worsen, and general standing in
Vienna's musical life declines, [Symphony Mo, 41 in C
major, K. 551]

K. 569 1789 Travels to Germany. Daughter born and dies. Constanse
ill, takes cure at Baden,

K. 588 1790 Cosf fap fufte produced, Travels 1o Germany. Financial

silualion worsens.,

K. 595 1791 Son Franz Xavier Wollgang borm. Constance ill. Magic

Flute composed during summer. Health failing. Muogic
Flute produced in September. Illness becomes more
acute, prevents completion of Raquiem. Dies December 5.
*Wloeart’s works are identified by their number in the chronological Hsts of his

ks Fu'l:||i.1:hed I!g." Lull'wiﬁ won Kochel The K sombers above, r.q:lplud!e
each year, state that year's probable frst complebed work.
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Mozart Festival Concert Schedule

Monday, August 2
Moon,, Opening Ceremony. Mission Plaza, San Luis Dbispo
E:15 p.m., Donor's Might. Cal Poly Theatre
Fobert Commanday, Music Critic, San Francisco Chronicle

Tuesday, August 3

8:15 p.m., Opening Concert, , Cal Poly Theatre,

Jean Barr and Armen Guzelimian
Mozart, Sonata in D major, K. 468
Diebussy, Ballade
Lutoslawski, Variations ona Theme by Paganin
Brahms, Yarations omn a Theme of Haydn, Qp, 56b
Ravel, La Valse-Choreographigue Poem

900 p.m., Mission San Miguel Candlelight Concert, La Corte Musical
A performance of the 14th century Llivre Vermell (" The Red Book™)

Wednesday, August 4

815 p.m., Orchestra Concert, Richard Goode, soboist, Cal Poly Theatre
Mozart, Overture to Die Entfihmang aus dem Serail, K. 384
Mozart, March in D major, K. 408, Mr, 2
Mozart, Symiphony Mo, 35 in 1 major, K. 385 (“Haffner”)
Mozart, Fiano Concerto Mo, 22 in E-fat major, K. 481

B 15p.m., La Corte Musical, Cambria Pines Lodge
“The Rook of Good Love™

Thursday, August5
300 p.m., Ear Opener Concert, Cal Poly Theatne
B:15 p.m., La Corte Musical, Cal Foly Theatre
“Thae Bk of Giood Love™
H:15 p.m. , Chamber Music Recital, Kronos String Cuarted,
Firat United Methodist Church, Aovovo Grande
If-vml‘um!,'lhvlding Mlusie
Shostakovich, Strng Quartet Mo, 3
Constanten, Ligndfied Rock Eplsodes
bloeart, String Chiartet in D major, K, 499

Friday, Augusté
3:00 p.m. , Chamber Conceri, Cal Poly Theatre
Biach, Cantata Mo, 140 (" Wachet aut”)
Stravinsky, Chctet for Wind Instraments
Brahms, Lichostioder Waltres

Membsers of the Mozart Festival Singers and Orohestra

8:15 p.m.., Piano Recital, Richard Goode, Cal Poly Theatre
Works by Schubert, Schumann, Perde and Mozari
B:15p.m., Misslon Concerl, Mission Sam Luks e Tolosa
Mozart, Concerlo in B-flat major for Bassoon, K. 191 Greg Barber, soloist
Brahms, Varations ona Theme of Haydn
Muocart, Alma dei Creatoris, 1. 277
Haydn, “Theresicnmessa"
Kaaren Herr-Erickson, soprane; Mary Hevler, albo; Paul fohnson,
temar; Meter Atherton, bass; Timothy Mount conducting
B:15 p.mi. . Chamber Music Recital, Kronos String Cuarlet,
Cambria Yeterans” Memaorial Building
Repeat of Thursday’s program except Ligeti's String Quartet Mo, 1
15! '|:||‘a|:|.- ol Shostakovich Chaarted.

Saturday; August?
3:00p P, Chamber Concert, Cal E'u[]"Thl:.'ah':
Moazart, Concerto in Fmajor for Three Pranos, K. 242
Mozart, Fugue in C minor for Two Planofortes, K. 426
Bach, Concerto in D minor for Thres Hu:pul-l:huu'd:.
Romald ¥, Ratcliffe, James Bonn and Leslie Tung, solossts

815 p.m,, Mission Concert, Misston San Luis Obispo de Tolosa
Repeat of Friday program
#:15 pom, , Chamber Music Recital, Kronos String Quartet, Cal Poly Theatre
Repeat of Thursday's program except Bartok’s Cuartet Mo, 4
it place of Shostakovich Clrartet
B15 pm., Evening Recltal, Ronald V. Ratdiffe and [James Hoon,
harpsichond, Trinity United Methodist Church, Los Osos
I.5. Bach, Sonatain E minor
I.C. Bach, Sonata in © major
blozart, Fugoe in i minor
Coupserin, Pidces on Concert

Sunday, August8
300 p.m., Orchesira Concert, Jerome Lowenihal, solokst, Cal Poly Theatre
Mozart, March in C major, K. 408, No. 1
Mozart, Symphony Moo 41 in C major, K551 (" Jupiler”)
Stravinsky, Pulcinella Suite
Mozart, Piano Concecho n (O major, B 503

The dates for the
1983 Festival are

August1- August9

P.0. Box 311
San Luis Obispo, CA 93406







